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[Mroaoros Toy [TPOEAPOY THE BOYAHE TGN EAAHNON
AMOZTOAOY XP. KAKAAMANH

ALAKOZIA XPONIA META TH FENNHEH tov Atovvoior ZoAwnovw, Taoo or neACTHTES
TS VEOEAAVIRIIC YOQUUATEIS OF (AN TV V@RAIO 000 kit 0 EAANVIHOS AadS OTo GUVe-
Ao Tov eEaxoiovBory va ovyxvervTan ®an va YoNTESOVIAL (o To AoyoTeyvixe nuatj-
ot #a TV araxlj aapaxarabizy Tov foyov tov edvixon pag Tomm]. EEaxoioviioy
v avenvnpiCouy atov aydva Tov Y iy sdevfleoin ko T yAGOOR Ti OLEOUHEVIAL
Weddy THe atowxiz avtovopias xat Tov ovidopxol artorgoodiogiauat. ESaxo-
JovBovv va euxvéovrar ard v apyj THE avaywyis Tov aigfivor oe ethvxo. ESaxo-
Aovflory va dixpivory oty dpuovpyea) aywvia tov Zodopor Ty TooaTabea yie Ty
yeqUowan Tov ydopares Tov yweitel T Gpaion T vymins davonons ard 1o Auixd
TOAITION,

O Zodoudc eiye fvrovyy y adothyon T eBvRls #al xOVOVIRIS QT00TOMNS.
TavtiCovias tyv ehevfeofa pe Ty Eildda dev qoidunoe pove yue 1y petaroomj tov
ayiva T eAdnviac aveEaoryuiag o aavavipumve atufolo. Hoidunoe tavtdypova
i TRV TOATIoNRIf avtoyvwaia tov Newtepov EAApvionor, alid zat yu tov gxdnuo-
xoatgus Ty xadefas tov. Kai eivar yra dAovg auronic ToUg AGyors TomTjs xi ato-
YOAOTHE OUROVHEVIROS, OIAYQOVIXOE ULl OULOAWS ETLACQOC,

() “Yyuvoc £ic v Ekevbeoiav eivar p mowty ogpavrtie) ooz ovvlieon toy
Soimuov, oty omele § xomr povida TileTar oty vanesoin Tov axeAcvbegoTixon
avava Tov évove. Ero oy autd, Tov ETAGOATTRE oyeddy auEgws oTny ayyiixi,
weddixnf xat Ty ek yideoa, (uavEovTas Ta IAEAEBEpa xa qriEALG ovva-
afhjuara v vaoioitey Evpwraiov, o Zodopds djaovgyel To Ta0adeyiaTix Too-
toaa e etvixaic pac eokoyiug. DNa 1o Adye avrd, diiwote, oi 1putes o oTORES
rov gonjuaros azoteloty axd to 1864 Tov ethvind pog vpvo.

H Boviyj twv EAajvery tiugoe o gvijun Tov Aroveoton Zodopov ue Ty euxaipi
TS ETETEOV TV Maxosiay Foovey ad 1) yEai Tov 00yavevovtag veiod exonio-
geary, exdidoviac ta fifiic O Tohopds Zan 1) eAkvir Tolnopea) Taeddom) xal
Aroviaios Zohopdz. Avbokdyio Bepdron ™me cokuurg Toog #a TgoeToldlo-
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VTS, TRUTOYOOVE, TNV £X0001) Twy ATGVIOY Tov sBVIXOU NaZ TOmT (e TRV YORoio-
goinoy e reyvodoviac tov Toluudowy,

lapdiinia dnwg, o8 ovvegyadia pe to Kévrpo Eddgwajs Nidooas, apoyaonoe
OV Ex0Tn TOU TAPGVTOL EQYOV, TO OTON0 TEPIEYED TO EAANVIRG REQEVD R TIS TPEIS
FpuTes perappdass o "Yuvou eig mv EkevBegpiay oty paldoef, tpv ayydixn o oy
iretdrxn yloa,

‘Eyw vy aexoigon dri y xdooy avrif proped va ovpfdie oty duovoyia xardi-
inlav vormixay vaodoydy yia oy yveopipia tov drefhvols xovor pe to veorldngvixo
FoAmiane xal v sddnwa wotopia xae va avadala, ovyrpoves, Te gdlo Tov
Eidgvionont oty diebhvij axmvj ws aopayeyor aoimonot, alld xar wg dtvapae Tov
doa ue fdon nig apyéc Tov debvorc dncaiov xa T1g adiec e eArvepiag, Ty dyeo-
HOATIAS R THE ELONMRIS TUVETApEns Twy Aawv.
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ITroaoroz 1oy [TPoEAPOY TOY KENTPOY EAAHNIKHE TAQEZAE
AN, MAPONITH

AIE@ANOMAT [TRE YITHPZE svrvgc n fuavevay rov Kéveaov Eiingwaije Divaoas va
OVVTAEED Zou Vi EXO0WOET TOUTO To sreTeraexo sovgua pe ov  Yuvov eig v Exev-
Oepiav rov dioveoiow Zolwuor 2o 115 TOES TOWTES HETQENITELS TOW,

Tunjfigzay pe xoddovs xar TotxfAovs TOGTOVNS, 0T0 FOMTEMXG a1 OTO FSWTEMR
(erdexdreon o griciigvizotc Buddzons), ta daxdma yoovia axo Ty yEvenon tov efhy-
ot jag qomry. H aapoioe wordoe ovpfess tov Kévrpor Elinveajs Daooas o
auriy v, yoovixd ifon Savrinuivn, exETE0 Mxqovtan ToTENS va exTiiel Livo-
Aokt we eEaioeay. H red feflaing axdgamy y' avey thy pxcogemy) avjxe arov
aviyvaery, sov e geddonerofoe: modra 2ar Ba dafdos oreoa avrdy Tov T, o
OTOIOS TUOTHVETON WS £070 TUALOYIXO,

Axo aievpds oy Eva govoy xpoxarafoli2o, propel Rol gEAES, ayoite: o Y pIvos
tov Xodkwpot Rat of gLEOOY TaUTGY00vEs TOEIC EEwrpduniaEs NETARRAGEIS TOD axoTi-
Aegay zogupaio g ebvixijs avroyvwoing xar gideddpwsis goofivuies. Xro perad
ra Apdypara Sgovy adddfa xar wg Tpog Tovs de doovs Tov cafayov Cevyovs.
Qoédipo exopives eivai va Savayvoioovne Ty yow agy auts s ovigavias,
utitwe foellel xaxotos paovgovdac, via va EETEQAOTE] xATmS § MTA (e Todo
year TV Bvexaj pag TanTdTyTa doo Xe yie To FUpemaiiG pas Temidaiion.
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THMEIQMA THE EKAOIHE

FPAMMENGE TON MAIQ TOY 1823, péoa ot mpate #plioue yoovia me Elnviss
Exovdaoraomz, o "Yuves eic gy EAevBeofoy avayvooLeTan o2 TOIAG o00omio: yue ov
010 TO MYUOVHYEH TO, YL TT) OTY OOV LOTOOILE IS, KO YU T1) VEOTEQY AoYOTER Vi
pag. Na tov erommevidypove Zokopo o Yaves arotekel 10 0010, NETH WX TIg
rorvdapitiues b oyhmaoes oevBEORIS To, EXTEVES EALVOYLOOD FOY0, JE TO OO0
Boe deexduajoet Ty Taetdmyra Tou Ehhnve o) —#o, pahioro, tow ebvizon zomm,
«T0U EAMVE Advops— xon Bo zepdioer oy pévoy Ty rabiépeon Tov otov ERkvIRG
YU AL o Ty eSamboom) g grjpme tov oty Evpoany. H dpeon avn rataioom)
TOR UVBEETON (opaing pE T ceyRepia s Eravdaotaomg, ané my omoio 1o oo
EPTVEETOU X0 THY OOL DIPETEL, VPVIVINS TOUS OTOYOUS TS Kil ZIvOVTIS Exxhngon
ote @rkelAnved cwothjuara g Evpdmg —xxhgo) mov peragepouy or oyediv Toa-
TOy0ovES (1824/5) WETUGOACELS TOU OT PohMud, OT0 CoyyAidd Hol O TOhis,
AR Yy Tie vaoeoiec Tov auTés 1o ol Ba zabhepobel to 1864, T yoovid ™2
vz v Enravijowy pe v EALGoa, wg o ethvixds tuvos tor veomiotator ghi-
virot zpdros, omy yvoom| peaomoinon tov Nixdhaor MdaviCoapov, zm o Zohopds o
0 RareEoniv ebviros momnic me Elhddos.

Zuyypoovig, 0 Yuvos, Hokovont VEQVIXO R avioo €00, opiLEL BE TV TONTIH
TOU A0, ¥UOIWE, NE TN YAEKIOH TOU TNV AXa0) TS avavEnons ™5 AYOTEXVIRIE pog
Aapadom)c. v onode Ga chorAouoer o 1og 0 Zokopos pE T0 PETETETH £0Y0 TOW.
H yhinoouaj-e oot avaveman ™2 moimamic pas asotekel, Béfoe, oagn mpode-
an o Eokapot orov Yuvoe, damg TeoXUrTer amd Ty wmdpyovcn oyt k-
rovyoiuplee, amd Ty Tehevtaln extevi) onpelno] Touw oo Tolnue %o axo 1o Loy
®o onueiwpa Tov Gaetano Grassetti oy itk JETAQOUOT, YI TV 00w dEV £301-
e Aoyovs va apgiffdilovis mmg £yive v TV eroRTEl Tov (dov Tov Aoy, O
Yuvos, hovwdy, BEker v efvin TEpiToavi) arddeisn v sy JommEny devaroni-
TV oV eBETEL 1) YAOOOH Tov Ao, TV OO TEQLPOOVOLY Ko OTIYHATILOTY O
“OOMPOAOYIOTUTOL, ACYO ayYOTEQE, 0 Zohwpds o avaaTiZEL EATEVEOTEQN TIS (md-



YEIS auTes otov melo diddoyo, oo ovpmhnompatiad Tov Yaver @ Av otov Awitioyo
1o fiaon Ofpe elvan 1) erepdoman ™S dNpdoLS Yhukioas o i) Exdnvien Emavi-
OTem) T R, otov Yo, 1) dpabnc TOoRQIVETIL 13 TO AGRRITEQD «dynus i
ver woropnHotv To weropBopaTe ko vie apofindel o ayevas Tov Ebjvor ya oy
Ehevbeplie. oo wrotekel, omy aepiatao avnj, 1o fuowsd Oipe. To warader-
wvlien (uEd %o dEUOTIEd To poto mov fale o Zokopoe, «Liberta vo cantando [ |»
(Tyv Ekevbepia 86hn va tpayordjown [..]), rapukhiooovias 10 otioe tov Advn
«Liberta va cercando | |» (Tyv EkevBepin avalnrd [..]).

To towyotdl Tz ErevBepiog €xen ko otoyo, dio axodéxtes, O ZoAmpos wre
BiveTan apevos otous exavaotatuévous  EAMVES, yio vie Tovg slpryiioes (b wa
vig Tovs vorlemijoet, 1al ageTépon oTons supmmaions GIAERANVES, Yia Vit TOUS vrooEi-
gL T VORUEGTITIG RO TV 1EQOTITI TOV eAhvixor arpuiva (shevbiepica xo Opnoxeie)
gL e Vi £2aopuiioe o) ovpregdorao Tovg, Eiven, abhindTe, ot FRPOUOPEVY 1)
Apdfem] Tov o Yives va petagoaoted xa va erollel oy povov oto Meaohdyy akhda
wil OTIC EvpmACings Tpwrevovoes. Kan mpos avnj oy raredbuvon Bo avekdfie
apeTofovhies o iSog, emduixoveug kot va fipen Gyt arholis PHETGPOLOTES (whiai
METQOUOTES-TOITES, dawg o Mrdawov. Teyovog mov, poli pe my embupioe Tow v
oreihel Tov Yoo otov Croite, arozahBATeL THY TOosami| @rlodoEi ToT v ETKoL-
VOVIOEL JIE TOUS Evpmmalons opdtexvors Tov. O emduigeng tov auvrés dev ordbinee
Suvardy va apayperomorBoty 2 o Zohondg FReve TEMME DUoapECTIIEVOS (110 TIC
diio mpuiTeS petagoaoels, Ty e yakheaj Tov Stamislas Julien (Tleagio 1825) wo iy
Fupeton aryyhaxr tow Charles Brinsley Sheridan (Aovdivo 1825). Qotooo, japy o
(UTFS TIC PETAPEAOEIS. omg omoies Tperer va mpoateliel Tovkdotov dhin pic.
EYRERQIMEVI) G0 TOV TOWT) TED) 1Tl PETGGRMON TOU Grassetti (Meaordyn
1825). 0 "Yivos zardpHmoe vie TETOFEL TOUS «TQOTLUVILOTIZONC TOU OTOYOVE, 1)
Enmviai Enavioreon evepyeniine, wa q qommna) oradodpopia tov Zokupon
iz Opopfertiad oty idicpovbpy 1po}id me.

Ouws ol petagoaonzés Tyes ov Yuvor dev eSaviioivial 0T0 TAMIMIO TS
meyrvpiag s Ebpviziis Exavaoraoms, O yvootés mipepa UETUPOMROELS TOV VITED-
fedivouy Tig 80, TPOEQHOVTEL WG 16 Ouvohd YAEOOES R REVTTOVY TEQITOV DO
GWIVES: GG TV 0AGTPWT, oo, wyyha) pETageaon Tov 1824 fwg Ty
TREOV QOGO YEhiiri, TOU 1995, O UETUQPOUOTIRES GEOQIES TOTATALOUY. AQHETEC
OUTG TIS NETCQOAUEL GIADTEVOINVTOIL 0T Thaituo 1 atov axdiio me Eravaotaons
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ou 1821, OTg ERETEIOVS TS ®at 0TS avufudoeg TOV ERQVOOTATIZOL TVEURITOS
(e, Yo TupadEryIc, oTd Tov Tekepo Tov 1397), Akkes exivouy axo o Havpa-
UG YLeL TOV (HL0 TOV TOMTY %0 TO 070 TO 1) OUvOEOVIWL IE TIV vt pooom) Tow Toug-
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TOUZ. OIS, O RETUGPOAUELS TUVIFOVTOL [1E TO YEVIXGTEQD EVOLUPEQOV it T1) VEOE -
avear] hoyotepvie wan tyv mpofiok mz Qoo na Toug METCPOTTES, Elvin 0T
SUVTOLTTUA] ThEloymgce Tovg Sévon: zhumxoBoeppuevor gUELVES. RdyioL 10TogLROL.
VOLLAOE, DLTAMUATES %, MOMTES, ahhd, wvping, wabpmrés mou hddorovy agyei
A VEQ FRATVIRT YOOUKTE (0 OF TOVETUITIIEAC IDOUVHITI TS vgnhion.

O mupuiv Topog. kupmds ouvepyaaiag o Kévigow Ehhpvuans Thoboroos wo m)s
Bouvkijz tev EMajvov, eondler oy mpocoy] tov omy ouyrnpia T Exavdoraons wo,
EIMROTEDCL, OTO (EETHOIRG ®o fapuanjiovto e ™y Ty Tou " Yavor wig oy Eiev-
Broiay €roz 1825, Evoreydier f1ou 1o moiua 1or  Yuvor 2 g e TpuTes, ThipeLs,
peTagadorts Tov: to evBovowibes eEAANVIRG EXaVIOTATIXG ROAEOIOL HOU TNV (ueom
oz, GraeRgvia], aveamoxkpuon. To oqpuewiporo Tov GUvodETOUY TS RETAGQ(-
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TROTOWE PETQOUOTURY DPQOTOLOTITC EVREOQIXG NE TO TOUI TOV “Yuvou. o ava-
ot propel va Pogt yoiopes TANROGORIES OTOVS CUVOATIZOUS AIVOKES TOU
svpsepiapfidvovtan ato Téhos Tov Topow. Ty £ugac oty wTogun} eyl ™me
Bz Exavioraons @a 1ov evpmmaizod aviikpionerds ms vmpetel, ETLCNE, 1]
glRovOYRagMo, Tou emheyixee ne vrddeiEn Tov Nixov XarDyvzordor: H xrao rov
Meaodeyyiov tov Pierre Roch Vigneron, eheioyoagic og xugfia. 1827 (0. 7) n Zzovdyj
it Tic opayéz s Xiov tov Eugéne Delacroix, vdaraypugio e nordfy, 1824 (o, 23)
n EAlguida gowida tov Jean-Pierre-Marie Jazetl, gapaxnzo tov QUL ION VO TOW
Nicolas Gosse, 1829 (oo. 72, 110, 140), 2wy Exovdsf o e poggif ad 1is Zovaiu-
rioes 1ou Ary Scheffer, padon xipwhin, 1827 (. 149).

To ehipvixd xeipevo Tov Yavor avaruadverar amd 1) griokoyizng £20000 Tou
Aivor Mokity (Aioveaior Zoiwpor Axavea, o, A’ Honjuara, Athjva: “Tregog 1948).
[it T2 TOELS PETIGOMUIELS YONUIUOTONEROY —[E TV EWYEVLR] GOEWE TS Fevvadeion
Bifftaothjme— o mpureg exdooes (Mupion, Aovdivo, Meooadyy), 0TI OTOIES DEV



Eyivay dhies emeupacels népa and ng owpbuoels Tov mpogavey rabuv mapa-
dpounc. O [ivasxec tov petagoaoewy Tov  Yuvor gig rpy Edevtlepiay ovyrponijbinroy
e feom Ta oTorein Tov TapEye 1 peAit) tov Nrivor Xpuomavomovkov, O "Yuveg e
v Edevfegiay won 79 petagoaoets tov o 16 yhoooeg (1824-1998), 1 omola ovuTept-
houfidveral orov topo O « Yuvoes e myv Edevfeoiavs tov Atoveoiov Zodopot xa o
Eevdylwooes petapodoas Tov, Qeoouhovixg: Kévrpo Exbnvine Mhdooag, 1998,

KATEPINA TIKTONOYAQY
EmompoviEn ovvepyang o
Kévrpov Elbpvinic Dhooag
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FOREWORD OF THE SPEAKER OF THE GREEK PARLIAMENT
APOSTOLOS CH. KAKLAMANIS

ALTHOUGH TWO HUNDRED YEARS have now passed since the birth of
Dionysios Solomos, both students of modern Greek literature around the world
and the Greek people themselves continue to be moved and delighted by the
literary mystery of the work of our national poet and the values which he has
hequeathed to us. They recognize in his strugele for freedom and for our language
the universal ideals of individual freedom and collective self-determination. They
are still inspired by the principle of the elevation of the truth to a nationally
acknowledged value. They continue to recognize in Solomos’ creative struggle an
attempt to bridge the abyss which divides the world of lofty intellectual endeavour
from the level of popular culiure,

Solomos had a strong sense of national and social mission. Identifving the
catse of freedom with the struggles of Greece, he fought not only for the
cemversion of the baitle for Greek independence into a global symbol of the fight
for freedom. He was fighting at the same time for the cultural self-awareness of
the modern Greek people and for the democratization of their education. It is for
these reasons that he himself must be recognized as a poet and thinker for all
peoples and all times, and his work acknowledged as being of permanent
relevance.

The Hymn to Liberty was Solomos' first major poetic composition to place
his muse at the service of the nation’s struggle for liberation. It was the work,
whase swift translation inte English, French and Italian offered inspiration to the
liberal and Phithellenic sentiments of the rest of Europe, in which Solomos laid
down the fundamental principles and patierns which were to give shape to our
national ideology. And this is why the first two stanzas of the poem have been,
since 1864, our national anthem.

The Greek Parliament has honoured the memory of Dionysios Solomos on
the occasion of the 200th anniversary of his birth by organizing a series of events.
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publishing the books Solomos and the Greek Cultural Tradition and Dionysios
solomos. Anthology of Themes in the Poetry of Solomos, and by preparing at
the same time an edition of the Collected Works of our national poet, making
wse of the latest muli-media echnology.

It has also, in collaboration witlt the Centre for the Greek Language, prepared
the publication of this particular volume, containing the Greek text and the three
first translations of the Hymn to Liberty in French, English and Italian.

I am confident thar this edition will advance international awareness of the
culivre of modern Greece and of Greek history and will also highlight the role
plaved by Greek culture on the international stage as a civilizing influence guided
by the principles of international law and the values of freedom, democracy and
the peaceful coexistence of nations,

Tremeslarion Chris Markham



FOREWORD OF THE PRESIDENT OF THE CENTRE FOR THE GREFK LANGUAGE
D. N. MARONITIS

I FEEL I CAN JUSTIFIABLY CLAIM that it was a happy inspiration of the Centre for the
Cireek Language to compile and publish an anniversary volume containing the Hymn Lo
Liberty of Dionysios Solomos together with its first three translations.

The passing of two hundred years since the birth of our national poet has been marked
in many and various ways, both here and—especially—among Hellenophile communities
abroad. Yet [ feel that this volume, the contribution of the Cenire for the Greek Language
to the commemorative celebrations, is an effort deserving of special appreciation. The
final verdict belongs, of course, to the reader, the reader who will first leaf through and
then read with concentration the volume, presenied to the public as a collective endeavour.

I should like here to make one—perhaps naive—remark by way of a preface: the Hymn
of Solomos, and its three almost contemporary translations, constituted o milestone in the
progress of the Greeks towards self-knowledge and in the degree of fervour for their cause
felt by Phithellenes abroad. Since in the years that have intervened there have been marny
changes both in Greek self-awareness and in European attitudes to Greece it might be
heneficial for us to seek a rewurn to the principle underlying the shared hopes and
aspirations of those times, for we might perhaps find there a compass to help us find our
way ott of our current confusion—confusion abowt our own national identity and abowt
aur place in the broader European environment,

Translation Chris Markham
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EDITORIAL NOTE

WRITTEN IN MAY 1823, during the first critical years of the Greek Revelution, the
Hymn to Liberty is generally acknowledged to be a milestone in three ways: in the career
of its creator, in our own modern history, and in the development of modern Greek
literature. For the twenty-five-vear-old Solomos the Hyma was his first long com-
position in Greek, following numerous works in Italian, and the one by virtue of which
he would claim his place as a poet of the Greek language—no less. in fact. than the
national poet, the “Greek Dante”—not only securing his position in the Greek world of
letters but establishing his reputation throughout Europe. The stature which the work
so rapidly earned him was due in part, of course, to the fact of the Revolution, which
both inspired the poem and which the poem was intended to serve, extolling its ideals
and addressing an appeal to Philhellenic sentiments in Europe—an appeal conveyed
through the almost simultaneous translations (1824/5) into French, English and Ttalan,
[t was for precisely these services that the poem was chosen, in 1864—the yvear in which
the lonian Islands were united with Greece—as the national anthem of the newly
¢stablished Greek state. The poem was sel to its familiar music by Nikolaos Mantzaros,
and its author was recognized as Greece’s national poet par excellence,

Alongside its importance in the poet’s own career the Hymn, although a work
uneven in quality and less than fully mature, was to mark through its poctic qualities
and, most of all, its language, the start of the renewal of our literary tradition, a begin-
ning which Solomos would go on to complete in his later ceuvre. This very renewal ol
the linguistic and expressive powers of our language was, of course, one of the explicit
intentions behind the creation of the poem, as is made clear by the extant correspon-
dence touching on this subject, by the final and lengthy note to the poem by Solomos
and by the introductory note to the Nalian translation by Gaetano Grassett, whose
translation we have every reason to believe would have been supervised by Solomos
himself. It was, then, the poet's intention that the Hymn should serve as an irrefutable
demonstration of the sublime poetic possibilities inherent in the language of the
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people, a language hitherto despised and condemned by those who were blindly de-
voted to the ancient form of the language. A little Later Solomos was to expound these
views more fully in the prose Diaglogue. a work which can be regarded as a supplement
to the Hymn itsell. While the basic theme of the Dialogue is the defense of the popular
language, against the background of the Greek Revolution, in the Hymn the popular
language is chosen as the most fitting vehicle in which to convey the feats and publicize
the struggle of the Greek people for Freedom, which is, in the case of the poem. the
central theme. This is made transparently clear by the motto which Solomos attaches
o the poem: “Liberta vo cantando [...]" (It is freedom of which | wish to sing |...]). a
variation on the line of Dante “Liberta va cercando |...]" (It is freedom he seeks |...]).

The Hymn ro Liberty had a twofold purpose and was addressed to two audiences:
firstly the Greek people themselves, in the throes of revolution, whom the poet wished
Both to hearten and to fortify with advice: secondly the Philhellenes of Europe, to whom
he wished to demonstrate the legitimate and sacred character of the Greek cause
(freedom and religion) and whose support and solidarity he wished to secure. It was,
morcover, his explicitly declared intention that the Hvmn be translated and printed not
only at Mesolongi but in the capitals of Europe. Towards this end he himself undertook
the initiative of seeking oul no ordinary translators, but poets of the calibre of Byron.
His efforts in this direction, together with his expressed desire to send a copy of the
Hymin 10 no less a figure than Goethe, both reveal his personal ambition to communicate
with his fellow European writers, However, these aspirations remained unfulfilled, and
Solomos was finally disappointed in both the first translations. the French prose version
by Stamislas Julien (Paris 1825) and the metrical English version by Charles Brinsley
Sheridan (London 1325). Nevertheless. thanks to these translations. to which we must
add at least one other, the Italian prose version by Grassetti, approved by the poet
himself (Mcsolongi 1825). the Hymn did succeed in its objectives as a work of
propaganda. The Greek cause was assisted and Solomos™ own carcer as a poet made a
triumphant beginning to the idiosyneratic course it was to follow.

The fate of the Hymn in translation was by no means circumscribed by the
chronological boundaries of the Greek revolutionary movement. Known translations
of the poem now number more than 80 and are to be found in no less than 16
languages over a period of nearly two centuries—from the very first, fragmentary
English version of 1824 up to the most recent French version published only last vear.



A whole variety of reasons has prompted these translations. Many of them were
written at the time of the revolution or in its aftermath, on its anniversaries and during
periods when the revolutionary spirit has been revived (as for example in the war of
1597). Oithers are inspired by admiration for the poet and his work or are associated
with the elevation of the poem to the rank of national anthem and the consequent
desire to make the work better known internationally and the need o have it trans-
lated into the languages of those countries with which Greece had diplomatic rela-
tions. The majority of the translations, howeéver, are a manifestation of a more general
interest in modern Greek literature and a desire to provide it with a wider audience.
As for the translators themselves, the overwhelming majority of them are foreigners:
Philhellenes raised on the classics, scholars, historians, lawyers, diplomats and pocts,
but mainly academics teaching both ancient and modern Greek literature in uni-
versities all around the world,

This volume. the fruit of collaboration between the Centre for the Greek Language
and the Greek Parliament, concentrates on the revolutionary period and, in particular,
on the key year in which the poem Hymmn to Liberty began its long carcer in translation,
1825, The volume contains the original poem together with the first three, full trans-
lations. In other words: the poet’s original passionate call to revolution, accompanied by
the immediate European response. The notes accompanying the translations. by
Chryssa Prokopaki and Marios Byron Raizis, attempt to depict the atmosphere and
mood in which they were written and to assess their value as translations. Readers
interested to learn more of the wealth of translations inspired by the Hyman will find
much valuable information in the summary tables at the end of the volume. The
ilustrations have been selected. at the suggestion of Nikos Hatzinikolaou, 1o emphasize
the importance of the historical juncture at which the works were produced: the Greek
Revolution and the European reactions it provoked. They are as follows: The Fall of
Mesaolongt by Pierre Roch Vigneron, oil on canvas, 1827 (p. 7): the Study for the Massacre
at Chios by Eugene Delacroinx, water-colour and pencil, 1824 (p. 23): the Greek Herome
by Jean-Pierre-Marie Jazet, an engraving of the painting of the same name by Nicolas
Gosse, 1829 (pp. 72, 110, 140): the Stwdy for a figwre from the Soulior Women by Arv
Scheffer, black chalk, 1827 (p. 149).

The Greek text of the Hymn is reprinted from the scholarly edition by Linos Politis
(Arenvoion Zodwpov, Azavra, vol. 1 Moojuara. Athens: [karos 1948). For the three

lz1l



translations the texts of the original editions (Paris, London. Mesolongi) have been
used, by kind permission of the Gennadeio Library. No alterations have been made o
the texts, beyond the correction of obvious errors, The Tables listing the translations of
the Hymmn to Liberty were compiled on the basis of information provided in the article by
Dinos Christianopoulos, O "Yuves g v Eievfleoiay won 79 BETUqMEces o o€ 16
vhodooeg (1824-1998), included in the volume O "Yuvoc &g myv EhevBepiay tov diove-
aior Soiwuon xan o Eeviyhwooeg perapodoes tov. Thessaloniki: Centre for the Greek
Language, 1998,

KATERINA TIKTOPOULOU

Research Associate
Centre for the Greek Language

Transfation Chnis Markham
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THE HYMN TO LIBERTY
ANIYTIIE FERST THIREE TRANSLATIONS
—FREMCH, ENGLISH. ITALLAM-
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DITHYRAMBE
SUR LA LIBERTE

Je te reconnais au tranchant de ton glaive redoutable; je te reconnais
i ce regard rapide dont tu mesures la terre,

o

> Sortie des ossements sacrés des Hellgnes, et forte de ton antique
énergie, je te salue, je te salue, 6 Liberté!

ad

Depuis long-temps tu gisais dans la poudre, couverte de honte,
abreuvée d’amertume, et tu attendais qu’une voix généreuse te dit:

« Sors de la tombe ! »

4+ Combien il tardait ce jour tant desiré ! Partour régnait un morne
silence: les ceeurs étaient glacés de crainte, el comprimés par

I'esclavage.

LA

Malheureuse ! il ne te restait que la triste consolation de redire tes
srandeurs passées, de les redire d’une voix entrecoupée de sanglots,

6. De jour en jour tu attendais le cri de I'indépendance, et tu te
meurtrissais le sein dans won désespoir.

=

Tu te disais: Ah! quand repousserai-je de ma téte le poids de
I'infortune ! Et, d"en-haut, 'on te répondait par des pleurs, des

gémissements et des chaines.

Alors tu élevais lon regard obscurci par les larmes; et sur la robe

o

découlaient des flots de sang, le sang des Grees!

[56]
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Sous un vétement ensanglanté, wu sortis, je le sais, d"un pas furtif et
silencieux, pour aller mendier I"assistance des nations étrangeres,

Seule tu as entrepris ce voyage pénible, seule tu es revenue: qu’il est
difficile d"ouvrir les portes ob frappe la main de la misere !

L'un versa dans ton sein quelques larmes généreuses, mais nulle
consolation. L' autre vingt fois te promit du secours, et le rendit
victime d une horrible déception,

D autres, hélas! ravis de tes malheurs, s'écriaent: Va chercher tes
enfants... Va, disaient les cruels!

Tu recules d"horreur, ¢t, d'un pas rapide, tu vas fouler la pierre ou le
gazon qui porte encore les traces immortelles de ta gloire.

Tu inclines languissamment ta téte chargée de douleurs, comme le
malheureux qui heurte & la porte de 'opulence, et pour qui la vie
n’est qu’un pénible fardeau.

Qui: mais maintenant pleins d’une noble ardeur, tous tes enfants
combattent en héros, et cherchent avec un infatigable courage la
victoire ou la mort.

«Sortie des ossements sacrés des Hellénes, et forte de ton antigue
énergie, je te salue, je te salue, 6 Liberté!»

A peine le ciel voit-il tes efforts magnanimes; ce ciel qui, sur le sol o
tu recus le jour, faisait croitre pour tes ennemis des fleurs et des fruits;

Il brille pur et serein, et du sein de la terre s’ échappe une voix
formidable 4 laguelle répondent les accents belliqueux de Rhigas (1).

Toutes tes conirées te saluent par de vives acclamations, et les bouches
épanchent avec enthousiasme les brilants transports du ceeur.

1571
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Les iles de la mer lonienne frappent 1"air de leurs cris, et éleévent les
mains en signe d allégresse:

Quoique chacune d’elles soit chargée de fers rivés avec art, el porte
sur le front le sceau d'une liberté mensongére,

La patrie de Washington s’ est émue jusqu'au fond de 'ime, et s7est
rappelé les chaines qui I"avaient accablée,

Le Lion (a) espagnol rugit du haut de sa tour, comme s7il disait

«je te salue»; et il agite son horrible criniére.

Le Léopard de I'Angleterre frissonne de crainte, et, tout i coup, porte
vers les confins de la Russie sa colére menagante,

[l montre, i I'impétuosité de ses mouvements, sa force redoutable, et
lance sur les Mlots de la mer Egée un regard étincelant,

Il te découvre aussi du haut des nues, I'wil pergant de 1" Aigle qui
nourtit ses serres et ses ailes des entrailles de I'halie.

Acharné contre toi par une haine éternelle, le monstre fait entendre
sans reliche sa voix glapissante, et épuise tous les moyens de te nuire.

Mais toi, tu ne songes qu'a trouver un théatre pour tes premiers
exploits, et dédaignant de répondre, tu écoules sans UEémouvoir ses
torrents de blasphémes.

De méme un vaste rocher laisse 'impur flot des mers inonder son pied

inébranlable d’une impuissante écume.

De méme il laisse la pluie, la gréle et la tempéte battre follement son

immense, son éternel sommelt.
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Malheur, malheur & celui qui, tombé sous ton glaive, voudra t"opposer
une opiniiitre résistance !

Dés que la lionne s apergoit de ' absence de ses nourrissons., elle rode,

elle s élance, elle a soif de sang humain.

Elle court, elle vole a travers les bocages, les vallons, les collines,
et proméne en tous lieux I"horreur, la solitude et la mort.

La mort, la solitude et I'horreur signalent aussi ton passage. et le
cimeterre hors du fourreau ne fait qu’enflammer ta valeur,

Mais déji 5" élévent devant toi les murs de la malheureuse Tripolitza,
déja tu britles de les abattre sous les foudres de la terreur.

On voit, i ton il magnanime, que tu es siire de la victoire, quoigu’elle
renferme des milliers de soldats. et toutes les ressources de la guerre.

Leur marche imposante, leurs vastes frémissements annoncent une
multitude sans nombre : entends-tu les menaces intarissables des
hommes ¢t des enfants (27

. «— A peine vous restera-t-il (infideles) quelques yeux, quelques

« bouches pour pleurer et plaindre les tristes victimes de la guerre. »

L ennemi s avance ;: Bellone allume ses foudres grondantes. le fusil brille,

et lance 1" éclair, le glaive étincelle et proméne la mort dans les rangs.

Pourquoi le combat a-t-il ¢t€ si court? Pourgquoi a-t-on versé si peu de
sang ? Je vois 'ennemi s"enfuir et monter en désordre a la forteresse (3,

Compte... 1ls sont innombrables, les fuyards qui, entrainés par la
crainte, se laissent couvrir de honteuses blessures jusqu’au ped de
leur citadelle.
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« Allez-y attendre votre mort inévitable. La voici... elle vous presse,
«elle vous frappe: répondez dans I'ombre de la nuit (4).»

lIs répondent; le carnage commence avec un nouvel acharnement, el
I"'écho des collines lointaines répéte avee effroi le tumulie de la mélée.

TV entends le bruit sourd des tubes homicides. j'entends le choc des
épées, j'entends le fracas des poutres, j'entends les coups de hache,
) entends les grincements de dents.

Ah! gu'elle était terrible cette nuit dont le souvenir seul porte le
frisson dans I"ame ! Elle menait i sa suite le sommeil ; mais ¢ étail
le cruel sommeil de la mort.

L heure. le lieu de la scéne, les cris, le tumulte, la rage impitoyable
des combattants, les torrents de tumée, —

Le fracas du bronze, et les ténébres épaisses que sillonnaient d*affreux
éclairs, représentaient I'enfer entr’ouvrant ses abimes pour dévorer
la race musulmane,

Cétait 'enfer méme... On vit paraitre des milliers d ombres
hideusement dépouillées, des filles, des vieillards, des jeunes gens,

des enfants encore i la mamelle.

On vil fourmiller, comme de noirs essaims, tout le cortége des morts,
semblable au voile lugubre qui suit 'homme i sa derniére demeure,

La terre vomissait i flots pressés les méines de lous ceux qui avaient
été les victimes innocentes de la fureur des Tures.

Aussi nombreux sont les épis que 1"automne fait tomber sous la faux
du moissonneur. [1s couvraient presque loutes les contrées d”alentour.
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Ala lueur d un astre incertain et lugubre, ils se mélent, i1ls se
confondent. et montent a la citadelle entourés du silence de la mort.

Ainsi lorsque, dans la plaine, le pile croissant des nuits laisse
¢chapper parmi d épais bocages sa lumitre faible et douteuse:

Si le vent vient & frémir & travers les flexibles arbrisscaux, les ombres
que réfléchissent les branches 1égeres tlottent dans une continuelle
agitation.

D un ceil livide, ils cherchent les licux ou le sang s'est figé, et dansent
avee des cris rauques et plaintifs sur la plaine abreuvée de carnage.

Au miliew de ces funébres ébats, ils s élancent dans les rangs des
Grecs, el appuient sur leur sein une main seche et glacée.

Ce toucher magigue pénétre leurs entrailles, et en arrache la douce
compassion pour y faire siéger une dureté impitoyable.

C’est alors que le combat s”allume avec une nouvelle fureur, comme
lorsque Maquilon vient troubler par ses ravages la sérénité des mers.

Une gréle de coups pleut de toutes parts; chague blessure poriée par
un brave est une blessure & mort: une seconde serait inutile,

Chaque guerrier est inondé de sueur: on dirait que leur ame indignée briile
de rompre ses liens et de prendre son essor,

Leur coeur palpite dans leur sein d”un mouvement lent et silencicux,
mais leur bras n’en devient que plus agile et plus rapide.

Il n"est plus pour eux de ciel, de terre, de mer; tout IMunivers esi
concentré dans le théitre de leurs exploits,
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A voir la fureur qui régne dans cette lutte orageuse, I'on dirait que,
d’un cOté et de 'autre, il ne restera pas un homme vivant.

Regarde: les bras désespérés sement partoul la mort, et la terre n’offre
que des débris sanglants de mains, de pieds et de tétes, —

Des épées, des gibernes, des cerveaux épars, des criines fracassés,
et des poilrines palpitantes.

Les guerriers ne fonl aucune attention au massacre, el marchent
toujours en avant. Arrétez ! arrétez jusqu’d quand serez-vous allérés
de carnage!

Ils ne quittent leur poste qu’en tombant percés de coups, el se montrent
s1 insensibles 4 la fatigue, gqu’on dirait gue action commence.

Les infidéles devenus moins nombreux implorent en vain leur
prophéte, et les chrétiens leur répondent en murmurant arrét de leur

trépas.

Les Grees braves comme des lions, se battaient en criant toujours fen,
et la race impie des Turcs se dispersait devant eux en hurlant toujours
allah!

Partout régnait la crainte et la terreur; partout rententissaient les cris,
les pleurs et les sanglots ; partout un épais brouillard couvrait des
victimes expiranies.

Is étaient si nombreux ! Le plomb meurtier ne résonnait plus i leurs
oreilles glacées : lous, tous étaient étendus sans vie 4 la quatrieéme
Aurore.

Les flots de sang grossissent comme un fleuve, et roulent dans les
vallons, et les prairies innocentes s abreuvent de sang au lieu de rosée.
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Doux zéphyrs, messagers de I'aurore, vous ne caressez plus le croissani
des infideéles (5); agitez, agitez mollement la banniére du Christ.

« Sortie des ossements sacrés des Hellénes, et forte de ton antique
«énergie, je te salue, je te salue, 6 Liberté ! »

Déja je vois se dérouler devant moi les plaines de Corinthe. Le soleil
ne brille pas seul & travers les platanes, il n’éclaire pas seul les ondes
et les domaines de Bacchus.

Les airs tranguilles ne résonnent plus maintenant des sons innocents
de la flite et du joyeux bélement des agneaux.

Des milliers de soldats accourent a pas pressés. comme les flots
impétueux gui viennent envahir le rivage. Mais le nombre des ennemis
n'effraie pas les braves,

O trois cents Spartiates ! levez-vous, revenez parmi vos enfants: vous
verrez combien ils ressemblent & leurs glorieux péres.

Tous les infidéles redoutant leur valeur, se précipitent en tumulte dans
les murs de Corinthe, et disparaissent d’ici comme une ombre Iégére.

A la voix de I'ange exterminateur, la Famine et la Peste se proménent
ensemble sous la forme d un squelette livide et décharné.

La Mort frappe en tous lieux et jonche les campagnes fléries des
misérables restes de la fuite et du carnage.

Et toi, divine, immortelle Liberté, & qui rien n’est impossible, tu e
proménes toute sanglante sur la plaine homicide.

Au sein de I'ombre, je vois (6) de jeunes filles plus blanches que les lis
qui se tiennent par la main, et forment une danse 1égére.

{6y ]
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Dans leurs joyeux mouvements, elles tournent avec grace leurs yeux
brillants d"amour, et abandonnent au gré du zéphyr les boucles noires
el dorées de leur chevelure.

Mon dme tressaille d*allégresse en pensant que leur sein virginal
épure et prépare le lait généreux de la valeur et de la liberté.

Etendu sur la pelouse émaillée de fleurs, je ne puis soutenir ma coupe
¢cumante, et, i I'exemple de Pindare, je mets mon bonheur & chanter
la Liberte.

«Sortie des ossements sacrés des Hellénes, et forte de ton antigue
« énergie, je te salue, je te salue, 6 Liberté ! »

Tu entras dans Missolonghi le jour du Christ, le jour ot les arbres du
désert se couvrirent de fleurs (7) pour le Fils du Trés-Haut.

Devant toi la Religion marchait avec sa croix étincelante, et agitait
d'un air majestueux cette main divine qui ouvre le ciel.

Viens, te dit-elle, Liberté chérie; tiens-toi debout sur ce rempart; et te
donnant un doux baiser, ¢lle entre dans le temple (8).

Elle s’ approche de " autel, et I'encens fumant de toutes parts s¢
condense autour d’elle, et 'environne d'un nuage de parfums.

Elle entend les pieux cantiques qu’elle-méme a composés: elle voil
mille flambeaux répandre devant les saints des torrents de lumiére.

Mais quels sont ces guerriers qui s’avancent avec un tumulte effrayant, et
agitent leurs armes éblouissantes ? — Tu franchis les degrés du temple. ..

Ah'! cette lumiére qui lance au loin de vives étincelles et te couronne de
rayons aussi brillants que ceux du soleil, n"a point une origine terrestre.
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Ton front. tes yeux, ta bouche répandent un éclat resplendissant. tes
mains, tes pieds, tout ce qui tentoure n’est qu un faisceau de lumitre.

Tu léves ton glaive redoutable, tu fais trois pas, et Cagrandissant
comime une tour superbe, tu frappes au quatriéme.

Tu Cavances, et d"une voix persuasive: « CTest aujourd hui, infideles,
« ¢ est aujourd hui qu’est né le Sauveur du monde,

« Lui-méme 1'a dit. Ecoutez: Je suis le commencement et la fin (9).
« Prosternez-vous : ol trouverez-vous un asyle, si je m arme de ma colére?

«Je vais verser sur vous des feux impérissables, qui vous feront
«regarder comme une douce rosée ceux que je vous réserve au fond des
« abimes,

« [ls consument, ainsi qu’un aride éclat de chéne, les monts jusqu’a leur
wracine, les régions d'une hauteur immense, les villes, les animaux,
« les foréts et les hommes.

«11s dévorent tout I"univers: et il n’en reste pas un souffle. hors celui
«du vent funébre qui souffle sur ses cendres légeres »,

On te demandera: Es-tu la fille de la colére divine ? Quel mortel osera
se flatter de te vaincre ou de se mesurer avec toi?

La terre sent la force de ton bras redoutable, qui doit moissonner toute

la race musulmane.

L.a mer la reconnait aussi: elle écume, et. semblable au lion rugissant,
¢pouvante 'oreille d un sourd et vaste murmure,

Malheureux ! quelle fureur vous entraine dans les flots de
I"Achéloiis (10)? Espérez-vous. par d habiles efforts, vous dérober a
la poursuite de vos ennemis?

[ G5 |
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se flatter de te vaincre ou de se mesurer avec toi?

La terre sent la force de ton bras redoutable, qui doit moissonner toute

la race musulmane.

L.a mer la reconnait aussi: elle écume, et. semblable au lion rugissant,
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Tout-a-coup le fleuve a gonflé ses ondes, et vous y avez rouvé un
tombeau avant de trouver le trépas.

Tous les ennemis hurlent, rugissent, blasph&ment, et leur gorge ol les
flots s engloutissent exhale avec un rauque bouillonnement de
furieuses imprécations.

D’innombrables coursiers glissent et chancélent, se dressent au
millieu du torrent, hennissent de frayeur, et marchent sur le corps de
leurs maitres expirants.

L un. comme s'il voulait trouver son salut, tend la main vers son
compagnon; |'autre se déchire lui-mé&me et meurt ¢n proie i sa propre
fureur.

Combien de tétes désespérées, roulant des yeux hagards, s"élevent
vers le ciel pour la derniére fois!

L’ Achéloiis augmente sa premiére impétuosité: 'on n’entend plus de
hennissements, de fracas, de soupirs, ni d'imprécations.

« Puissé-je entendre gronder ainsi le vaste Océan, et le voir engloutir
« 50us ses ondes toute la race musulmane !

« Puisse la céleste vengeance pousser au pied des sept
«collines ol s'éléve Sainte-Sophic tous les corps nus, inanimés,
« et meurtris contre les rochers !

« Puisse le Sultan (113 les voir tous hideusement amoncelés, et vemr
« lui-méme recueillir leurs débris!

«Que chaque pierre devienne un tombeau ! que parmi eux la Religion
«et la Liberté se proménent i pas lents et comptent les victimes!»
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Tantdt un cadavre ennemi 5" éléve tout gonflé au-dessus des eaux,
tantot un autre s’ enfonce dans 1"abime et disparait sans retour.

Le fleuve se grossit et s’irrite toujours davantage : de plus en plus
s'augmentent le bruissement et les monceaux d’écume,

Ah! que n’ai-je maintenant les accents de Moise ! Au moment ob la
mer engloutissait les infidéles, —

[l remercia Dieu d’une voix solennelle en présence des vagues
mugissantes, et un peuple innombrable répétait ses actions de graces,

La sceur d’Aaron. la prophétesse Marie, accompagnait des sons
harmonieux du tambour ces touchants concerts (12).

Toutes les jeunes vierges tenant aussi des tambours chantaient
couronnées de fleurs, et frappaient la terre de leurs pas cadenceés,

«Je te reconnais au tranchant de ton glaive redoutable, je te reconnais
« i ce regard rapide dont tu mesures la terre, »

Tous les humains savent que le continent ne te vit jamais trembler:
la mer non plus ne t'est point élrangere.

Ce fougueux élément étend sur la terre ses flots immenses,
et I'entoure d’une humide ceinture; il est ta brillante image.

[l s’enfle, il s"agite avec un bruissement qui fait frémir "oreille. Alors
chaque vaisseau voit de prés le danger et cherche son salut dans le port.

Bientdt le calme renait, et de nouveau offre & 'eeil charmé 1"éclat du
soleil et les riches couleurs de la volite azurée.

« Tous les humains savent que le continent ne te vil jamais trembler;
« la mer non plus ne t'est point érangere. »
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Je I'entends: elle gronde, elle éclate sans cesse sur la mer et sur la
terre, et avec un sourd murmure elle allume les foudres célestes.

Mon coeur palpite de crainte... Que voi-je! La déesse, d’un air sévere.
me Tait signe du doigt et m’impose silence.

Trois fois elle proméne sur | Europe ses regards inquiets, puis <" adresse
i la Grece, et commence en ces mots

« Oy mes braves enfants! les combats ne vous offrent que plaisir,
«et jamais vous ne pliez un genou timide devant le danger.

« Loin de vous recule avec affroi toute puissance ennemie ; mais
«1il en reste une que vous n avez pu vaincre, et qui flétrit vos lauriers.

-« Une seule qui. lorsque vous revenez bouillants comme des lions,

«et fatigués de la victoire, vous tourmente, hélas ! par son tyrannique

«empire:;

« La Division, dont la main perfide tient un sceptre éblouissant qu’elle

« 0ffre i chacun avec un doux sourire.

«Ce sceptre gqu'elle vous montre brille, il est vrai, d un éclat séduisant;
«mais ne le touchez pas; il vous inonderait de larmes sanglantes !

ecf}magnunimcs guerriers ! ne permettez pas i I"Envie de dire que votre
« bras dénaturé frappe le sein d’un frére.

« Ne souffrez point que les nations éirangéres disent avec raison:

w5 ils se détestent entre eux, ils sont indignes de la liberté.

« Bannissez ces sinistres pensées: les héros qui s"immolent pour
«la religion et pour la patrie regoivent la méme récompense,

|y |
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« Je vous en conjure par ce précieux sang que vous prodiguez pour
«la patrie et pour la religion. aimez-vous avec tendresse, embrassez-

« vous comme des fréres.

«Songez plutdt, songez  ce qui vous reste a conquérir:
« 81 VOS§ Corurs sont unis, toujours la victoire marchera sur vos traces.

« O guerriers d'une immortelle valeur ! arborez I"étendard de la croix,
«et criez d'une voix unanime : « Regardez ici, rois et polentats !

« Vioic le signe sacré, objet de vos hommages: ¢’est pour lui gue, dans cette
« lutte cruelle, nous avons répandu le sang dont nous sommes couverts.

« L'impie musulman le foule aux pieds, et le charge d’éternelles
«injures; il égorge vos enfants, il insulte a votre foi.

«C"est pour cette croix auguste que des milliers de Chrétiens ont versé
« leur sang innocent qui crie vengeance du sein de la nuit,

«Ne I'entendez-vous pas, images du Trés-Haut, cette voix déchirante?
« Les siécles ont passé, et elle ne s’ esl pas tue un seul mstant.

« Ne I'entendez-vous pas? Elle retentit en tous lieux comme celle
«d’ Abel! Ce n’est point le souffle de la brise légére qui soupire
« i travers le feuillage.

« Que ferez-vous? Nous laisserez-vous établir la liberté. ou la
«détruirez-vous par des raisons politiques?

«Si tel est le but de vos projets, voici devant vous la croix: venez,
«accourez, rois et potentats; ¢’est ici que doivent frapper vos coups. »



NOTES DU POETE

1. Allons, enfants de la Gréce... (Début de 'ode patriotique de Rhigas).
Alors tout le monde prit les armes depuis guatorze ans et au-dessus,

ot

3. Tripolitza est entourée de murs: mais elle n"a pas de forteresse. Par le mot zaoroov,
le poéte entend la grande Tabia de la ville, qui est une espéce de citadelle.
4. Quoigu’il fit jour lors du sac de Tripolitza, le potte a suivi opinion commune
répandue alors, qui était que la prise de cetie ville eut licu & trois heures aprés minuit,
5. Tout le monde sait gue le croissant de la lune est représenté sur les élendards des Turces.
. Lord Byron, dans Don Juan (canto 111, & LXXXVO, stanza 16). introduil un potle grec.
gui tient une coupe, ¢t dans le désespoir et la douleur gue lun inspire esclavage de
<a patrie. s écrie entre autres choses:
Our virgins dance bencath the shade. —
| see their glorous black eyes shine:
But gazing on cach glowing maid,
My own burning tear-drop laves,
To think such breasts most suckle slaves,

Nos jeunes vierges dansent sous UCombrage. — Je vois fewrs veux noivs beiller d“an vif
eolal ; — matis tandis gue | admire lears graces séduisantes, — une larme briflante roule
SUF e joies, — en pensant gue lenr noble sein doit nonrrir des esclaves,
Il ¥ & un an que cet ouvrage est écrit. Depuis ce temps le poéte prépare un chant funehre
sur la mort de lord Byron.

7. Que le désert se réjouisse, qu’il Neurisse comme un lis (Isafe, ch, XXXV).

8. Il est vrai que les Turks s’ avancérent contre Missolonghi i la pointe du jour de Pagues:
mais il n'est pas veai, comme le bruoit s'en répandit alors, que les églises fussent ouvertes.
Elles furent au contraire fermées, afin que les Grees ne songeassent qu’ i combattre.

9. 11 me dit: « Je suis 'alpha et 'omega, le commencement et la fin. » (Apocalyp. ch. XXI).

10. Les circonstances du passage du fleuve, du combat qui et liew le jour de Noél, et du
sidge de Missolonghi, se trouvent répandues dans I"histoire de Spyridon Tricoupis. ami
intime du poéte. Cente histoire enrichira bientot notre langue et notre linérature,

1E. (Il y a dans le grec le frére de la Lune). Cest un des titres du sultan.

12. Exod. ch. XV.

13. L'incendie de la frégate du capitan-pacha, et d'un autre vaisseau, prés de Ténédos, le
29 octobre.

14. Les Chrétiens de 1'église d” Orient ont coutume de répandre des lauriers dans les églises
le jour de Pagues.

Nate du traducienr

a. Les armes d"Autriche sont un aigle d dew réres ; celles d"Espagne dewy chdteany er dewx

fions écartelés, et celles d"Angleterre trois ldopards.
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H METAPPALH TOY STANISLAS JULIEN

H NMPOTH EKAOZH tov "Yuvouv &g myv EievBepiay renhogoomoe o 1825 oo [lapiol
we ™) yahh perdgouon tov Stanislas Julien arevavt oto ®e(pevo, atov dEUTEQO
Topo T ovhkoyiis Tov dnpotirdy Towyovdwiv tov Fauriel (Chants populaires de la
Créce moderne, recueillis et publiés par C. Fauriel, [apioe Firmin Didot, 1825, o 11,
a0, 435-488) w08 avdrvmo: Atoveoior Zalopot, Zaxevbion, Yuvos e tpy Edev-
Beoiay/ Dithvrambe sur la Liberté, par Dionysios Salomos, de Zante. Traduit du grec
moderne par Stanislas Julien. IMupio: Firmin Didot. 1825

O vahhoz endome F. Didot, rpokoyiCovias to woinua, eSnyel yuari 1o mepéhafie
o) ovkkonj: «To €pyo mov axokovBel edvon Efvo mpog T dnpotixd Toayoidwe g
Eiraduc. To €ypaype tov xepaousvo Mdwo o #ipwog A, Zakopds, veOTutog Tomms,
aohvnaléotatos ko TooropEvos we Lo gavruoiu .. | To mpeotiéoape oto 1éhoc
2 ovhioyric Tov [evvoei tov Fauriel' ]| yie va mooogé goupe otov avayvaoom m) duva-
TOTNTIL Vi OUyROIVEL cemi] T AC0] To0o, TV TO00 EVALUGEQOLOL YLCL TH) (PUOLRI TS
0N RO TpwTOTURiG T, pE Ty moinon tov Eiljvey mov Swpopgothize oto
OFOAETD TV WEYAAWY TROTOTMY TS aoyedmTas. T netdgpeon ™y ogeihovie otoy
2. Stanislas Julien, yvooré axd my xahaiobyog petdgooam) ot yakhoed o eAkn-
vizol moujparos ov KekhovBov Eiéimg aomayy v mg Eddpwvixijs Harourizije
Atipac Tov ZaxovBiov Kakfous'

O Stanislas Julien (1797-1873) rjray éva Guaivauevo yanoconabews. Apuel va
avageéporpe on 1o Elfvps apmayj (giholoyu) €20001) 10 NETEQRUOE ETIONS 0T
VEQUOVIRC, ryyhirdt, wadird, womavird, hativird, Zmv womopie Opms Tov YeARKOY
VOUPRUGTOY EYEL peivel wg emgavijs avatohonig, apondviwy avoioyos. Me g

1. H éviagn tor  Yuvor otov topo épve pe mpotofioviio tov exdim. O Fauriel £heie o 1o
| LETATTL

2. Bh. Chamis popuelaires..., .., 0. 437, — H perdgooo mz Adpas tov Kdakfior eige exdobel ot
ok e tov titho La Lyre pairiotigue de la Gréce.



TOWTOTUNES E0YOOies TOU (Prhokoyires. wtopres, avlilpwmokoyinds, AeErnoyoudgi-
#EC w0 Ao T Sdaoraiic Tov, ahhd xepins pe TS TOAAOIONES NETUPPAOELS TOV
PUTIOE EAROOTE LUOTOVS aropy Tokmopors, Bétoviag ot Faklio nig faceic na
v emoTuoviRy mpoofyyunj tovg. H Bnrela tov ore whaowd yodupata nrav
giviopn. To 1821 opiomze avikataorame tov zabhpmny tov oro College de
France. Ahhd hivo apyotepa arhaie rpoguvarolond. "Hon to 1824, 1o €rog dnha-
o1 ov peragoale tov KdahPo, exdider xon myv ooty 1oV LETAQOOT (T T AVE-
CLAC OTO ACCTIVLACL,

Aev EEpOvNE TOON Gveon £0yE PE Ta vEw earnpvird. H peragpoon adving tou
“Yuvor npodider dvorohieg rutavonos xor elami yvoon Tev CURGEULOPEVDY,
Mpgne Guue vir probEooUpE OTL OPLONEVES TPOYEWPGTNTES OPEROVION HotL TTY TLET
tou ypdvou, xabos To Toipa empdrerto va eviaybel atov topo mov foloxdtay 1jdn
vro £xdoon. Az, dMioxoka eEnyeital mig T ideg AFERIC addot T peTapodlel
owotd A ahhot dotoye. Xtomnro mapdderypo: on otior o8 0 CUVENOUEVES
OTROQED, TV 68 #at TV 69,

ore. 68 Kew rowy Xevorravey o yeiin/ gorid sgaralay, o,

Et les chrétiens lewr répondent en murmurant Uarrét de lear répas.
otp, 69 Arovrapdyvya exromovvre, [Tldvra eganvalay @omd,

Les Grees braves comme des fions, se battatent en criant towjours feu,

O mouuiz, an’ 600 ZEQOVNE, DEV EXPOAOTILE QOVITIAQ Y1t THY TOLOTHTW TS HET-
ooz, Palveru opms 6 Ta Adbhy tov Julien tov Bopufouy ., omwodjrote, o
1o xoufévaale otov xixko tov. Ev 6y mg ayyMaic HETAQOUOS, ®in £V 1] ITCALRY]
TommvaTay axopa, onc § lovviov tou 1825, yodger otov épmuoTto ko Tov Aovdofiizo
Frpiavi): « Qoo yue tov ». Sheridan [Tov dyyho pevagoooi], Yoape Tow 000 UTOPEIS
TIO YO YO0, 0OV TO GUOTIVE) YLCL TV TU] WOV WTOQETS BAALOT VoL TOU YOMIPELS Vit
AOVEL VTOUOVE ROl SEROTEVIOPUE PEPES, Vi TOU OTECAELS TV (TOALRY PETCQOaO,
OTIV OTOI0 PAOOED Vo EEL TEQC Yo TEQD ERTLOTOMUV, AU WG TV OFOl, TEC TOU,
EYU) EipeL amdhure iovoTomuévos.s' K o Zrpdvnc oneiden vie OTECAEL, THY EMONE-
viy (9 Tovviov), oy axd dx Tov mpwtofovkic, emotok otov Avdoga Aovpuom).
RECTAMEYD TS EAviis ®uféovnoms oro Aovdivo: «O k. Zoiung, mov fipioxeTm

3. Bi. Aioviioion Xodwpov Azavra, top. T Allpdoyoagpin, Empéiewe-Enpewioes Atvos [o-
iz, Afhjves TTrapog, 191, emotor) 22, o, 105,
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ripee 60 [dnhadi om Zdxvvbo), pe minpogdpnoe on o #. Sheridan, o y10< Tov gru-
OUEVOL ONTOOM, CROTEVEL Vit PETOQOROEL TO (Do molnpa [dnhad tov "Yuvol,
doforipevos wimwg 0T HETA@EAM] TOV TapEIEoRoouY Te (D hab, ota omoto
ywoic v 1o ®atahdPer éneae o % Julien, zai mov o x. Khovapnc' dev wardpbuoe vo
1o exavopluooel, Bedpnon OTL £TDETE Vo TOU YO@pm TYETIHG PE TO CHTMILGE GUTO %
oac egunhein o yodupua, Tov Bo ExeTe TV ahootivy va Tov To eyxEpicetes. To
VORI GUOC FPTAOE ROTOTLY E0PTIHE, YLaTi 1) cyyhuxn netdgoao elye 1dn exdobel.

O ki petagpoonic maviws, o Gaetano Grassetti, dev fa yapotei otov Julien,
Ou aIEQHOEL TO CUVOLO TEDOV TEV CUELHTEDY TS OIS TOV PETA@OUMS OTa
Aab g yalhiags,

ALLG i ver elpoote dlrowo, ex16g amd to rabopd Matn katavinong, or Tepuo-
ootepec avboupeaies elval petagoaonzes emhoyes. "Hom n akhay) tov tithov (anod
‘Yuvos, Awhipaufoc) —mov rataxpivel o Grassetti— 1 gpaoelg omwg «dans les
domaines de Bacchus» (vie o axhd cohopixs e " auméln) mpodidbovy o dudbe-
on avagopas omy apyaoehvia pice tov Néov Ebnviopov. Iapdania, dtav o
Julien ovopdCer tovg Tovipxovs «la race musulmane » —pe ) Bonoxevtin] Tovg On-
hadn etutdTTos — (Ong ETOUDHEL VI HAVEL OOMPECTEQ T PETOTA KL TOUS THOTODS
Tou Ayeive. AvayvopiCovpe wou edw dnhadr] xowvolg Tdmovs g Toinomg e eTopc
wa TS uhohoyiog Tov gukeiinviopon. (To emyeionpe axévavi omy lepd Zvppayic
Tov ratadirale v Exavdaoraon ey 611 DV ETPOXELTo Y EEEYEQON evavTiov vouwL-
N eEovoiag, alka yie OUyKQovoT TOU YOLOTIVIXON HOOUOY RE TOUS HOVOOUARAVOLS
TUodavvoUs, AUTd GAAmOTE ElvEL Hotl TO IVETPQ TOU Yuvon),

X apuATpoTIHG Ouws ™S HETagoaoms armis eivan 1) vaepPols. To eheyeiaxo xoa
10 TOWIRG OTOLKE(D, 0L aypudmTes, Gha vaspToviCovTat. Ta mdvio eival peydhe xo
tpopepd. Mintdpa embétwy, ehdpota dpaonrey ovviibog, ouvodetouy Ta oVt
ot T ddaxpva sivan yevvanddwoa: T Gy mig 00Sag abldvarta: ) 0QWI EVPEVHS TQ

4, O Xpwrddovhos Khovaons, ovvepydms tov Kopa, gikos exionz tov Fauriel tov onoio forj-
finoe o) TUyREATION TOV TOPOY Twy dNUOoTIHGY TPy OUdIY, E0YE MifEL TO yEIROYRIPO TOV Y o
o 1o Aovbive, dray o mpocradeies va mpwtoremmBel exel dev TEAEOQApN oY,

5, Tyv emoroh tov A, Ztpdvi) dnquosievas n Aoveia Apoth, [Mpw oreg agureg colwuixeg
ExdSTEC Ran pETAEOAGES, WATURO and Tov Topo Mvjudovvor Xogiag Avrwviddy. Beverie, 1974,
aa, 385-386. Avieypdgpo ™ petdapeao tov Aivor [Mokitg omy €xdoon dienvvaion Zodopor Azavra,
.1, 00, 107-108.
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OROTAdI Toxvd” TO EyYIopc payxag: 10 0REAEDPO ylwuo xai dowoxror to pdn Tov
(troTpueson) Astol diaTepacmixd: U Appata exfapforied, wha Zevoothpoanxg
@opTIoY., ToooHjXES, (OVATTUEN KoL FOouOTopGs T emdvas divouy uiay iy
aiotnon tov £oyov. Popavoixrd Sexethope; Oa rrav mpmipo ya ™ Fohiia mg
exopiz. Toogaveic o Julien mpoomabei va «grepuioers Tomuad 1o neld Heipevo.
MemxES gopEs To ruropbuver,

MEo oro gAerinvizd ZAIG #al, YEVIROTEOWM, 0 Fva avevpatixo meofdahhov dexn-
MO, ETOLUO VL (Y AaAA0ET T EBVIAG HOVIjIIETE Xa v yVspioer Tov ToAMToTiHG TAovto
TV AV O avayevvevral, o Yuvos foqxze om Deddia Beppng vrodoy.

2oy avaoxomnan tov M.-A, Jullien, de Paris «[Tpdodos tov emomuuy ®u tov
Tevey 1o 1824», Tov dnuooevetar oty Revue Encyclopédigue, duefalovpe: «Morkol
oupmaTouoTES pas, o ®. Fauriel, mov eE€dwos o petdgoaon of melo tov ELAnwzar
ORIOTIXGY TOAYOUM Y, EVOL UT0 TOVS ONUAVTIZGTEQOUS TOUYIXONS TOUTES jag, O %,
Lemercier, o RETEQPEUOE Ta O [EVVOEL TOU Idow EL00VE] AopaTa O Palhixo OTiy0,
HOTOTE JE CUYAVITUO] WTAGTITO RO QROEVITO OG0z, o ¥, Stanislas Julien, veapos
UAOLOYOC OV PETEGaOE OF ®ahaiobnty el tov woalo Aiffpaufio ya gy
Eievbepia tov %, Zahopol wol dhho YEOEANVIXG Toumjpara, €400y apyioen va jpog
GVOLYOUY L Reuvoroya Ty AoyoTegvixemy tyoavpaivs",

210 (D10 mEpLodLA0, 2otTx Tov “Yuror 10U vITOYRAQETIL UE T appiHd B, 1. «O x.
Stanislas Julien éyer mohhéc goofs petagéper oty YhOoon pog TOV AOYOTERVIXG
Thovto Tys vedteons BErradoas. Hpoogpdres paliota Tepovosuiomnie atons avieyvi-
oreg wag v Eldgveej Harproroa Avga. O Aipapfioc mov exdidel toom eivin
UVTASIOL TOV EQYOU OV GVIQEPCUE.» T OUVELEWL 0 XOITIXOC, mapovmalovug o
roimui «|...] Bepier, Aéer, pe 10 peyakdnvoo oxEdo Tov, we TV TOLUY THY 1DEGY R
tov mhotto Twv hemropeperdv my téyvn tov Mivddgor, pe tov omolov o idog o mou-
THS GUYROIVEL TOV ECUTO TOU (0T, Bh).»

Zyohdlel wotdoo pe rdamow ovyratdafaon tovs otiyovs mov mopabeten wai, T§-
hog, xaver o evOLgEpouon TaosaTonon: «|...| auTé mov £Vl MO ONUaVTIZG Vi
vrodeSovpe oTov veapo ERnva ouvyrypagia tov Aifvedufor givan mog 1o xabog mou
Tov (phoyiCel dev B mpfmel ToTF va Tov ®AVEL va Eeyvid To faoixd tov Bfua mpox-

6. Bi. Reviee Encyclopédigue, vy, 25 (lav, 1825): 13-14,
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MTEL E£TOL PG TETOL QOPELL OV PEQIKES QOOES DEY SEQEIZ TOL0 E1VUL TO TROGMITO
MOV TUPOVOIALEL»

Axoua o Lemercier, 70U PETEQOUOE OTQ YOAME Z0 TUTWOE jla Gvhioyn dnuoti-
Ry Tporpordudy o 1825, otov devtepo topn g £xdomic TOV, avOgEQETHL OTOV
Kdkfo, otov Zokopo xo oy axsédoon tor Julien: «|.. | To fdbog twv wbeav xo o
cLartmudroy Tou Taxivion moumi [tov Kdalfor] dev Bo avodeivootay Raiitepa pe
10 effet Tov pérpov waw ™z pipas. To ido wyier ©oan yue tov Aifipagfo Tov Zokmpon,
ithhov LoivOior moumnj, ov 1) ERTVENON Rt TO YoraTo TOU (D101 PETAOUOT PETE-
(PEQCY OTH) YADOOM AC UE AALOILO TOOTO.»"

AgV yvupiCovpe 0F Too avritemo #urhogopnoay 1o Aguotixd roayetidia Tov
Fauriel, ov vajose 1o dynua e 1) dadoony tor Tonjuarog, ovte Tov apbud tov
avatiTmy Tov Yuvov, Teyoves etval ont péoa o’ avnj v £x20001, oy ®oiouun
womi Tov Aydve, 0 ZoAoNOS AUTAQEOE VU OTECAEL TO VUG TOU OTOV %OGIO «TOU
Béher va EfpeL 1 mavouns ®at TL OTOYALONGOTE,

XPyza [TPOKONAKH

7. Bh. Revue Encyclopédigue, 6.1, 00, 233-236. To idio apafiinuo Bo emompdvet apyorepae o o
wropixeds L. Cliampoling prlavras e amifibologia, Ko picaomo avig e 0eton idiei Tego ot arpog] 93,
anton paepdee tov w Juliens. BA. M. Vi, Giudizi di L. Ciampoding ¢ oi G, Montani su Dionisio
Solonas. Popr, 1960, avdareao ano oy Bibliotechina della «Rassegna di cultura e vita scolasticas, £1og
XL ap. 10, 31 Osxtwpoiov 1959,

8. Népomucéne L. Lemercier, Chanis héroigues des montagrards et matelois Grees, wop. 11 Sutte
des chamts héroiques et poptlaires des soldars er maielons Grees, Tlapim, 1825, o, 123,
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THE TRANSLATION BY STANISLAS JULIEN

THE FIRST EDITION of the Hymn to Liberty was published in Paris n 1825, with a
parallel French translation by Stanislas Julien, in the second volume of Fauriel's
collection of Greek folksongs (Chants populgives de lo Gréce moderne, recueillis et
publids par C. Fauriel, Paris: Firmin Didot, 1825, vol. 11, pp. 435-88). It also came out as
an offprint: Avovvoior Zakwpov, ZaxvvBiov, Yuvos eig tyv Elsvfiepiav/ Dithyrambe
sur la Liberté, par Dionysios Salomos, de Zante. Traduit du grec moderne par Stanislas
Julien. Panis: Firmin Didot, 1825,

In his foreword to the poem, the publisher explained why he had included it in the
collection: “The next work has nothing to do with the folksongs of Greece. It was
written last May by Mr D. Salomos, a very young, very erudite poet gifted with a lively
imagination |...] We have added it to the end of [Mr Fauriel’s] collection in order to
offer the reader the opportunity to compare this folk poetry, so interesting for its
natural grace and originality, with Greek poetry that has been fashioned in the school
of the great models of antiquity. We owe the translation to Mr Stanislas Julien, known
for his elegant rendering into French of the Greek poem by Kolouthos, The Rape of
Helen, and The Greek Patriotic Lyre by Kalvos of Zante.™

Stanislas Julien (1797-1873) was a linguistic phenomenon. One need only consider the
fact that he also translated the Rape of Helen (philological edition) into German, English,
Italian, Spanish, and Latin. However, he has gone down in the history of French literary
studies as an eminent Orientalist, most notably a Sinologist. Through his original work
(philological, historical, anthropological, lexicographical) and his teaching, but above all
through his numerous translations, he shed light on still impenetrable cultures and laid
the foundations for a scientific approach to them in France. His time with the classics was

I. The Hymn was included with the collection on the publisher’s initiative. Fauriel was
away from Paris at the time.

2. See Chants populaires, aop. cit., p. 437. The translation of Kalvos's Lyre had been
published in French under the title La Lyre patriotique de la Gréce.
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brief. In 1821, he was appointed to deputise for his tutor at the Collége de France, but soon
afterwards he changed direction. By 1824, the year in which he translated Kalvos, he was
already publishing his first translation from Chinese into Latin.,

We do not know how comfortable he was with madern Greek. At all events, the
translation of the Hymn indicates problems of comprehension and an inadequate
knowledge of context. However, we must suppose that some sloppy renderings were
due to pressure of time, since the volume was already in the press as he was doing the
translation. Otherwise, it is hard to explain how the same words are translated cor-
rectly in one place and inappropriately in another. This is strikingly illustrated in lines
in two successive verses, Nos. 68 and 69:

v. 08: Kot rev Xototiavey ta geidy [ gord egaovalay, gorid.
Et les chrétiens leur répondent en murmurant Uarvét de leur trépas.
v, b Aeovrapdyvya exremovvro, [ Hdvra sgovalar ot

Les Grees braves comme des lions, se battaient en criant toujours feu,

As far as we know, the poet did not complain about the standard of the translation.
However, Julien's mistakes seem to have alarmed him and he would certainly have
discussed them with his close circle. In anticipation of the English translation, and
while the Italian version was still being printed, on 8 June 1825 he wrote to his
confidant Loudovikos Stranis: “As for [the English translator] Mr Sheridan, write to
him as soon as you can, [ pray you, for my honour. Indeed. you may write and ask him
to tarry some fifteen days more, when you may send him the Italian translation, in
which he may have complete confidence, and with which, tell him, I am well content.™

The next day, as though on his own initiative, Stranis wrote to Andreas Louriotis,
the envoy of the Greek government in London: “Mr Zaimi who is now here [on
Zakynthos] has informed me that Mr. Sheridan the son of the celebrated orator means
to translate [the Hymn]. Fearing that he may introduce in his translation the same
mistakes into which Mr. Julien has unwarily fallen, and which Mr. Clonares™ has not

3. See dwnvvaion Eodwuor Axavra, vol. 111 Adigioppapiea, edited and annotated by
Linos Politis. Athens: lkaros, 1991, letter 22, p. 105.

4. Christodoulos Klonaris, an associate of Korais and a friend of Fauriel, whom he
helped to compile the volume of folksongs, had been sent the manuscript of the Hymn
from London, after efforts to have it printed there had failed.



been able to rectify | have thought it necessary to write to him on the subject and |
here enclose the letter which you will have the goodness to deliver.™ The letter arrived
too late, however, for the English translation had already been published.

The Italian translator, at any rate, was not disposed to do Julien any favours,
Gaetano Grassetti devoted almost all the notes accompanying his own translation to
the errors in the French version,

To be fair, however, apart from the out and out misunderstandings, most of the
apparently arbitrary renderings are deliberate choices. The change in the title, for
instance, (from “Yuwvoc “hymn” to Dithyrambe), which Grassetti criticises, and such
expressions as dans les domaines de Bacchus (for Solomos's simple £12 1" apméha “in
the vineyards™) betray a desire to hark back to the modern Greeks™ ancient Greek
roots. And when Julien calls the Turks lo race musulmane—using their religious
identity, that is—he may simply be trying to clarify the fronts on which, and the causes
for which, the War was being fought. These are, after all, commonplace phrases in the
poetry of that time and in philhellenic literature, (The argument presented against the
Holy Alliance’s condemnation of the Greek War of Independence, was that it was not
a rebellion against a legitimate authority but a conflict between the Christian world
and the Moslem tyrants. This, furthermore, is the spirit of the Hymn.)

One characteristic of this translation, however, is hyperbole. The elegiac and the
heroic element, the atrocities—all are exaggerated. Everything is great and terrible,
Adjectives galore, usually not very forceful, accompany the nouns: tears are lavish; the
traces of glory immonrtal; the onslaught noble; the darkness thick; the touch magical;
the skeleton wan and fleshless: the eye of the (Austrian) cagle piercing; the weapons
dazzling; etc. etc. Emotions are charged, additions made, images developed and
coloured, giving the poem a different feel. An overflow of romanticism? It would have
been too early for that in the France of the time. Julien is obviously trying to lend the
prosaic text “poetic wings”. Here and there he succeeds.

5. Stranis’s letter was published by Loukia Droulia in Mipw orig mpdres coleptixég
exdooeis ol peragpdoeig, offprint from Myngudovvoy Zogias Avrewddn. Venice, 1974,
pp. 385-6. 1 use Linos Politis” translation from the edition diovvoiov Zodwpot Axavea, ap.
cil., pp- 107-108.
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In the philhellenic climate of the time, and in a generally receptive intellectual
environment that was ready to embrace the national movements and to get to know
the cultural treasures of the peoples who were coming to rebirth, the Hymn was
warmly received in France.

In a review by M.-A. Jullien of Paris titled “Progress of the Sciences and the Arts
in 1824" and published in the Revue encyclopedigue, we read: “Many of our
compatriots—Mr Fauriel, who has published a prose translation of the Greek
folksangs, one of our most important tragic poets, Mr Lemercier, who has translated
the same [kind of] songs into French verse, sometimes with moving simplicity and
manly vigour, Mr Stanislas Julien, a young philologist who has translated into elegant
prose the lovely Dithyramb for Liberty by Mr Salomos and other modern Greek
poems—have begun to open up for us a new source of literary treasures.™

The same periodical contains a critique of the Hymn signed by one B.J.: “Mr
Stanislas Julien has many times translated the literary wealth of modern Greece into
our language. Indeed, we have lately presented the Hellenic Patriotic Lyre to our
rcaders. The Dithyramb which he publishes now is equal to the aforementioned work.”
The critic then goes on to present the poem, which “recalls, in its inspired scheme, its
bold ideas, and its wealth of detail, the art of Pindar, with whom the poet in fact
compares himself (v. 86).7

All the same, B.J. comments rather condescendingly on the lines he quotes and
concludes with an interesting observation: “What is more important to point out to the
young Greek author of the Dithyramb is that the passion which fires him should never
make him forget his fundamental theme: it leads to such ambiguity that sometimes
one does not know whom he is talking about.™

In the second volume of his publication, Lemercier, who translated into French
and printed a collection of folksongs in 1825, also mentions Kalvos, Solomos, and
Julien’s translation: “The depth of the ideas and the sentiments of the Zakynthian

6. See Revue eneyvelopédigue, No. 25 (Jan. 1825): 13-14,

7. See Revue encyelopédigue, op. cit.. pp. 234-6. The historian L. Ciampolini mentioned
the same problem later, speaking of amfibologia, and specifically referred 1o verse 93,
“which confused Mr Julien”. See M. Vitti. Giudizi oi L. Ciampoling e di G, Montani su
Dicnisio Solomas, Rome, 1960, offprint from the Bibliotechina della «Rassegna di cultura
¢ vita scolasticas, year X111, No. 10, 31 October 1959,
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poet |Kalvos] would not have been better brought out by the effect of metre and
rhyme. The same applies to the Dithyramb of Solomos, another poet from Zakynthos,
which the inspiration and the good taste of the same translator have rendered into our
language in classic style.™

We do not know the size of the print-run for Fauriel’s book of folksongs, which was
the vehicle by which the poem was disseminated, nor how many offprints of the Hynmn
were produced. The fact remains that, through this publication, at the crucial point in
the War, Solomos managed to send his message to the world “which wants to know
what we are doing and what we are thinking”.

CHRYSSA PROKOPAKI
Transtarion Deborah Whitehouse

8. Népomucéne L. Lemercier, Chants héroiques des montagnards et matelots grecs, vol,
11: Suite des chants héroigues et populaires des soldats et matelons grees. Paris, 1825, p. 123,
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DITHY RAMBICS
TO LIBERTY

I Yes! | know thee by the lightning
Of thy tyrant-slaying glaive,
By thine awful glances bright’ning,
Asx thou gazest on the brave.

1. Kindle from our country’s ashes,
Liberty! thy sacred fire—
Many a Spartan sabre clashes,
Breathe on one Tvrtaan lyre!

. Thou wert grovelling in the dust,
Humbled by thy bitter doom,
Heaven was still thine only trust—
Heav'n has uttered “Quit the tomb!™

IV Brooding o’er our hills and plains,
Silence watch’d the thunder near:
Every arm was cramp’d by chains,
Every heart was chill’d by fear.

V. Though our father’s glorious deeds
Form'd a sadly pleasing theme,
Yet a heart which really bleeds,
Is but mock’d by memory’s dream.

| =5



Vi Sull thou didst await the cry
Which has shook each mountain crest,
And with frenzy in thine eye,
Tear thy locks and beat thy breast.

vil.  Shrieking: “When will slavery’s shame
“Cease with all her wrongs and pains?”
From above the answer came;
Sobs, and groans, and clanking chains,

viil.  Thou didst lift thy tearful eyes,
And thy robes were dyed in blood—
Hellas was the sacrifice.

Pouring forth that sanguine lood,

1%, With a garment dropping gore,
And a silent stealthy pace.
Thou didst gquit thy native shore,
To adjure the Christian race.

%.  Here thou hast return’d alone,
As thou didst depart before,
Seldom Misery’s feeble moan
Opens Power’s repulsive door.

X1.  Some dropp’d o"er thy wither'd heart,
Barren, unavailing tears;
Others play'd the tempter’s part,
Trifling with thy hopes and fears.,

xil - Others, with a barbarous mirth,
Saw thee woe-begone and pale:
“To thy native Crecian earth,
“Tell”, they cried. “thy whining tale.”
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Thou didst shrink in horror back,
And retrace, with hurried tread,
Every plain or mountain track,
With thine ancient glories spread.

Still thy frame and spirits pined,
Stretch’d by haughty wealth’s abode,
Like some starving wretch reclined,
Bow’d by life’s oppressive load.

Now thy sons, delying danger,
Strike beneath their native sky,
And distrusting every stranger,
Swear to free themselves, or die!

“Kindle, from our country’s ashes,
“Liberty! thy sacred fire!

“Many a Spartan sabre clashes,
“Breathe on one Tyrizan lyre!”

Scarcely had the glorious Sun,
Doom’d to ripen fruits and flowers,
On a soil where tyrants won

Every prize that once was ours,

Seen thee rise, than brighter gleams
Made our sunny plains rejoice—
Only heard before in dreams,
Came, like Riga’s hymns, thy voice.

Isles and mountains, lands and waves,
Hail'd thee with a deaf” ning shout—
Millions, now no longer slaves,

With their hands and hearts spoke out,
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Seven young sisters from the main,
Raised on high applauding hands,
Though protection’s treacherous chain
Bound them in its flowery bands.

Though that Guardian stamp’d her seal
Upon every Orphan’s brow,

And impress'd with martial steel,

Sign of peace. the olive bough.

O’er the vast Atlantic deep.

Those. who once knew slavery’s woes,
Wish the day, which breaks our sleep,
May, like theirs. in glory close.

While the Spanish Lion roars

From his proud ancestral tower.
Every thundering tone he pours
Seems to welcome Freedom’s hour.,

See the British Leopard glare (a)
With a jealous bloodshot eye,
On the savage Scythian Bear,
While the Eagle hovers by.

If his glances glow with fire,

"Tis lest Scythia’s fleets should sweep,
Heedless of Britannia’s ire,
(er the freed Aegean deep,

Where the fount of daylight springs,
See the Austrian eagle soar,
MNourishing her claws and wings

In Ausonia’s noblest gore,



XXVIE Soon as Freedom's accents speak.
With a raven’s dismal croak,
And a vulture’s greedy beak,
She upholds oppression’s yoke.

xavil Thou art only bent to find
For thy deeds a glorious field;
And thy calm contemptuous mind
Scorns to answer or to yield.

xxIx. Thus a huge and rugged rock
Stands contemptuous on the shore,
Baffling ocean’s hillowy shock,
Deaf to all his angry roar.

svxX. Pouring rain and rattling hail,
All the torments tempests shed,
With a powerless wrath assail
His unmoved eternal head.

wanl  Woe to those, who meet the glaive
Grasp'd by Freedom’s fearless hand,
And infatuated brave
Gesecia's roused and patriot band.

AN When the lioness perceives
That her cubs are torn away.
With a ceaseless roar she grieves,
Thirsting for her human prey.

wxxll Through the vales and woods she flies,
Chasing mountain goats and deer;
Where she turns her glaring cyes,
Death and solitude appear.

[ |
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Terror, solitude, and death,

Freedom! mark thy withering path,

And the blade without the sheath
But inflames thy righteous wrath.

Tripohitza’s haughty walls

Rise upon thy kindling sight—
Soon that Moslem fortress falls,
Suppliant to our Christian might!

And thy bold, deliberate glance
Shows that victory now is thine;
Maugre many a blade and lance,
Bristling wall and lengthen'd line.

Hark! the tramp and murmuring sound

Speak a mighty moving host;
Boys and aged men around

Clash their weapons, rage and boast. (1)

Crowds shall sink to endless sleep,
Till there scarcely shall remain
Lips to mourn, or eyes o weep
Those whose corses load the plain.

Each exploding barrel flashes;
Throats of iron roar and rattle—
Many a dinied sabre clashes—
Death is hovering o’er the battle.

Is the deathtul combat done?

And in this, war’s earliest hour,

Is the Moreor Stambol won?

No! they seek the Tabia's (2) tower.
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Countless myriads fly o’erpower’d
By a conscience-siricken mind—
Every once imperious coward
Pierced by shameful wounds behind.

While they wait our vengeful blades,
Destiny surveys the fray,

And. “midst night’s mysterious shades,
Singles our her helpless prey.

Now their answering trumpets sound—
Rage and Carnage wake anew:

And the mountains echo round

With that misbelieving crew.

Hark. 1o murderous muskets firing,
Hark. to swords and lances clashing:
Shrieks and groans of men expiring,
Shatter’d beams and bridges crashing!

E’en the memory of those woes
Makes life’s shuddering currents creep—
Mot an eyelid knew repose,

Save the tomb’s eternal sleep.

For that awful scene and hour,
Tumult, shrieks, unpitying rage,
Sulphury clouds, and iron shower,
Where the mingled bands engage,

Lightnings flashing far and wide,
Seem’d the yawning gulph of hell,
Opening to devour the tribe
Which deserv'd its flames so well.
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Files of spectres floated by,
Fleshless skeletons that rose,
With the socket of an eye

To enjoy their tyrant’s woes,

Dismally from van to rear
Lower d that brotherhood ol death,
Like the pall which shrouds the bier
Of a warrior reft of breath.

From her cold and damp embrace
Earth released these glastly shades,
Every phantom’s limbs and face
Seeming gash’d by Moslem blades:

Wither'd death-like wandering forms,
Dry and numerous as the leaves,

Which, when Autumn breathes his storms,
Earth’s unfecling breast receives!

While they mount the castle’s height,
All is silence near and far!

All is darkness! save the light

Of one solitary star.

As, when o’er the tranquil plain
Cynthia hovering, pale but bright,
Sheds the long and trembling train
Of her rich and slumbering light,

While the midnight breezes wake,
And the forest rustles round.,
From the branches, as they shake,
Shadows quiver on the ground:
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Thus they dance, with piercing cries,
O’¢er each mangled trunk of head,
Gazing with their hollow eyes,
Where the pools of blood are spread.

Others quit the coffin’s rest,

To augment the Grecian band,
And on every warrior’s breast
Lay a cold and wither'd hand;

Cold, yet like a touch of fire,
Shooting through the inmost soul;
Till the reign of headlong Ire
Chases Mercy's soft controul.

Warfare roused to vengeance urges
Every blade that lays them low,
Like the Ocean’s angry surges,
When stern Winter's tempests blow.

Strokes are rattling fast as hail;

And the wound which Grecians deal.
Roused by freedom, never fail

To make even Moslems feel.

While their eve-balls fiercely roll,
In the fury of the fray.

You might deem that every soul
LLong'd to quit its shrouding clay.

Thought the throbbing heart is still
In each warrior’s awestruck breast,
Yet the firm determined will
To be freed is not repress’d.
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Heaven and earth. and skies and seas,
Fade belore their dizzy sight,

For the umverse o these

Is the spot on which they fight.

Of the myriads now alive,
Blindly, desperately engaging,
Turk nor Grecian will survive,
Such tremendous wrath is raging.

Under walls and arches shatter™d,
Where the struggling columns meet,
(er the gory so1l are scatter d
Mangled heads. and hands, and feet,

Swords and pouches, human brains,
Sculls, that many a horseshoe crushes,
Hearts, now dead to earthly pains,
Whence the crimson life-stream gushes.

But our warriors scarcely heed

Greek or Moslem, dead or dying,

And while thousands round them bleed,
March where Hourschid's Tugh is flying. (b

Every soldier quits his post
Only when he quits his life,
And it secems as if that host
Had but just begun the strife.

Aga, Zaim, and Timar dies, (c)
Vainly yielding, vainly striving;
Till desponding prayers arise
From the Moslems yet surviving.
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“Allah! Allah!™ still they shriek.
Shrinking from the avenger’s blow:

“On for freedom!™ shouts the Greek,
Chasing many a turban’d foe.

All around is fear and terror,

Feeble moans. or piercing cries,
Smoke. confusion, doubt, and error,
As each victim fights or dies.

When the fourth bright morning shed
Light o’er nature’s dewy tears.
As they lay. the whistling lead
Froze not now their blood with fears.

Though, alas! the flowers no more
Drank with downy lips the dew,
But were steep’d in all the gore
OF that slaughter’d Moslem crew:,

Yet the breeres of the momn,

Which had fann"d the crescent’s pride,
Breathed on banners proudly borne,
Where the Cross was waving wide.

“Kindle from our country’s ashes,
“Liberty! thy sacred fire!

“Many a Spartan sabre clashes,—
“Breathe on one Tyrtaan lyre!”

Now [ gaze on vales and streams,
All Corinthia’s wide domain!
Fiercer fires than solar beams
Gild the foliage of that plain.
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There no more the sportive breeze
Wafts the music of the flute;
Bleating flocks and whispering trees,
Murnuring birds and founts are mute.

Living streams of Turks are roll’d,
Like the waves against the shore;
But the Grecians, calmly bold,
Keep their post, and wait for more,

Ye three hundred Spartan spirits!
Gaze upon your children’s glory!
See how Maina’s race inherits

All that mark'd her ancient story!

Like some dire and hateful ghost,
Fading when morn’s herald calls,
Adl that vast tumultuous host
Has retired to Corinth’s walls.

While the thrilling trumpet sounds,
With the avenging angel’s cry,

Plague and Famine walk their rounds,
Spectres livid, thin, and dry.

Death. with unrelenting hand,
Heaps each blighted gory field,
With such victims as a band

Worn by lengthen’d woes can yield.

Glorious Freedom! Thou, whose blow
Never yet was struck in vain,

Thou art pacing stern and slow

O’er the corse-encumber’d plain,
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But beneath the plane-tree’s shade
[ behold a gracetul choir,

Form™d by many a snowy maid,
Bounding o their Grecian lyre.

In the bright and joyous dance
Gilitters many a love-fraught eye,
While at every zephyr's chance
Gold or sable tresses fly.

When I think from every breast,
Manly virtue's milky tide

Will by Freedom’s lips be prest,
All my Being swells with pride.

Stretch’d beneath o’er-shadowing bowers,
While | drain the generous wine,
Crown’d, as Pindar was, with flowers,
Freedom! thus, my song is thine:

“Kindle trom our country s ashes,
“Liberty! thy sacred fire,

“Many a Spartan sabre clashes—
“Breathe on one Tyrtaean Iyre!”

Thy benign and welcome sway
Cheer’d sad Misolonghi’s gloom,

On that hallow’d mystic day

When Christ bade the desert bloom, (3)

Fale Religion strode before,

With her glintering Cross on high:
And her saintly fingers bore
Kevs to unlock the flaming sky.
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“Liberty!” Religion cried,

With a sister’s tond embrace,
“Guard our walls in fearless pride,
“While I tread this holy place.”

Many a censer round her breathes,
Leaning on the altar’s rail,

Till those fragrant misty wreaths
Shroud her with a silvery veil.

Hymns are murmuring sweet and faint,
Round her countless tapers flame,
Lighting every pictured Saint,

Each within his gilded frame.

See! the Moslem foes advance—
Hark! they shout, and fiercely shake
Many a musket, sword, and lance—
But they find thee stll awake.

And that light, which seen afar
Crowns thy brow with threat’ ning rays,
Bright as morning’'s lingering star,

Is no common earthly blaze.

O’er thy princely form and head
Quickly varying lustre flies;

And intenser glories spread

(Fer thy brow, and lips, and eyes.

Thou dost lift the glaive of power,
And, advancing on the foe,

Tall as some tremendous tower,
Deal the long retarded blow.
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Thus thy thrilling accents speak:—

“"Tis the day which saw the birth
“Of an infant poor and weak:
“The Redeemer of the earth.”

[ am come.” the Saviour cried, (4)

*The Beginning and the End.
“Where shall trembling sinners hide,
“When my vengetul bolts descend?”

They shall pierce, rewarding well
Othman's unbelieving crew;

Till the threaten’d flames of hell
Seem like April’s balmy dew.

They consume, like crackling splinters,
Forests Nill’d with roaring beasts;
Mountains bleach’d by countless winters,

Cities gay with regal feasts;

Earth, and all man’s guilty kind:
Leaving not a vital breath:

Save the cold funereal wind
Scattering wide the dust of death.

Who bestow’d thy glorious being,
Mightiest Freedom? Heavenly wrath!
Vain is struggling, vainer fleeing,
From thy desolation’s path.

Earth has felt the fearful strength

Of thy bared and gory arm;

Which will sweep like chaff at length
Othman’s Asiatic swarm,
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Ocean own’d thy might before,
Starthng Europe’s jealous ear,
Like the lion’s angry roar,

With the surge of wrath and fear,

Wretches! terror makes you try
Wild Aspro-Potamo's waves;
Better were it far to die

By the fierce pursuers’ glaives

Heaven prepares a dreadful doom
Where that swelling current flows,
Every Moslen finds a tomb,

Ere his dying struggles close.

Thousands, as they sink or float,
Shout, and shriek, and groan, and wail;
And from many a gurgling throat
Curses, gasp’d in death, exhale.

Many a neighing sted has sunk,

Plunging "midst the o'erwhelming water;

Trampling each his rider’s trunk,
In that scene of bloodless slaughter.

One with clutch’d and suff’ming hand
Grasps his comrade, ne’er (o part;
One has plunged his desperate brand
In his own rebellious heart.

Heads unturban’d, shorn, and bare,
Roll supine their haggard eyes;
Gazing, with a ghastly glare,

On the dim and fading skies.
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Life’s and Death’s conflicting roar
Cease like some distemper’d dream;
And the conscilous currents pour,
Shrouding all. their hurried stream.

May the sea, with vengetul haste,

Thus devour that guilty nation;

As the boundless watery waste

Once o' erwhelm™d earth’s whole creation!

May celestial vengeance cast
All their corses bathed in gore,
Tost by every wave and blast.
On the Hellespontine shore!

May stern Mahmoud see them heap’d!
May his own imperial hands

Bind the sheaves which Death has reap’d,
And inter those lifeless bands!

May each stone become a tomb!
Through the land let Freedom stalk,
Marking for the avenging doom
WVeitims on her awful walk.

Achelous vainly drunk

Limbs that struggle, lips that quiver!
Soon each corse, or head, or trunk,
Rose upon the buoyant river;

And it bore with eager sweep,
On its angry, foaming waves,
To the huge and greedy deep,
Othman's unlamented slaves.
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Would that I could breathe a song,
Such as warm™d the prophet’s lips
When the ocean, doubly strong,
Swallow’d Egypt’s hosts like ships.

On that shore he thank™d his God.
With a deep, sonorous voice;
Isracl, which had felt the rod,
Dared at length again rejoice.

Miriam, holy, young, and fair,

In that proud and thrilling hour,
Mingled with her brother’s prayer
Music’s most ecstatic power.

Israel’s tender virgins meeting,
Struck the timbrels in their hands!

While their measured steps were beating

Wild Arabia’s pathless sands.,

*¥es! | know thee by the lightning

“Of thy tyrant slaying glaive:
“By thine eager glances bright ning,
* As thou gazest on the brave.”

Long did sorrowing Hellas mourn thee,

Overwhelm™d, but unsubdued:
Now her so1l and seas have borne thee.,
With thy glorous steps renew " d.

Round her shores the briny deep
Spreads its wielary waves;

When aroused, like thee. from sleep.
Fear'd as much by Stambol's slaves.
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('xxv, Like the whirlwind’s savage sport,
Freedom’s storm invades the ear;
Fleets and tyrants seek the port,
Wing'd with speed by guilty fear.

xxvi. Peace, like nature’s calm, returning,
Brings to glad the mental eye,
Glory's sunshine brightly burning,
And Hope's boundless azure sky.

caavi “Long did sorrowing Hellas mourn thee,
“Overwhelm'd, but unsubdued;
“Now her soil and seas have borne thee,
“With thy glorious steps renew'd”.

cxavie  Countless keels are hurrying past,
Wheresoe'er the Aegean roars;
Forests form’d by many a mast,
Crowd with foes its peopled shores.

Cxxix. All those ships shall soon be beat,
Sunk, or grounded, burnt, or taken,
By thy small and feeble fleet;
And thy strength remain unshaken!

CxxX Scarcely has thy glance descned
Two vast tyrants of the deep,
Bearing down in barbarous pride,
Ere thine 1ron vollies sweep;

cxaxl And successive sulphurous flashes
Down thy lowering tiers are bright’ning;
Till each floating mountain crashes,
Pierced by bolts of mortal lightning. (5
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All the Moslems, chiefs and crews,
In those guilty waves have sunk:
Where the heaven-detested Jews
Cast the patriarch’s mangled trunk.

Dearest friends, and bitterest foes,
Through Byzantium’s streets had met;
On the day when Christ arose,

To forgive, and to forget.

But the patriarch’s holy feet,

Tho™ the laurel leaves are spread, (6)
Press no more the crowded street:
Grecia's hallow’d sire is dead!

Christians! mourn your saintly Lord!
Mourn Gregorious, good and great!
He has felt the strangling cord,

Met and borne the assassin’s fate!

See, those lips are forced asunder,
Which imbibed Christ’s mystic blood:
E'en in death they seem to thunder
Curses on the unchristian brood,

Who, with hands and arms beside them,
Can forbear at once to seize

Rights that Mahmoud’s pride denied them,
By such manly means as these.

Hark! I hear an angry sound,
Rolling o'er the sea and earth;
Echoing mountains shout around,
Hailing Freedom’s second birth,
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Yes! "tis She, adored of old!

But her eyes glance shame and fire;
With a motion proud and cold,

She has bid me hush my lyre.

Thrice she turns an anxious gaze
Over Europe’s seas and lands;
Then rewards, with words of praise,
Gracia’s now victorious bands:

“Never will my sons receding,
“Purchase slavery’s life by flight;
“For the last among them, bleeding,
“Would expire with stern delight,

“Othman’s threatening power is crush’d;
“Europe waits to own your fame,

“Till one hostile voice is hush’d,
*Which is whispering guilt and shame.

“One, whose breath, howe’er, returning,
“¥Ye may bring the spoils of glory,
“Which your valour has been earning,
“Long will dim your country’s story:

“DISCORD. whose perfidious hand
“Holds a sceptre to beguile,

“With the visions of command,
“Each who trusts the sorcerer’s smile.

“Though that sceptre seems so bright,
“Trust it not, ye sons of Greece!

“For its slightest touch would blight
*All your budding hopes of peace.



CRIVE “Warriors! let it ne’er be said,
*In this consecrated strife,
“Discord whets a Grecian blade
“To destroy one Christian life.

Cxivil “Mark their base intestine hate™—
Thus will hostile nations cry:
“Leave those Christians to their Fate
“Who deserve not liberty.

CxLVIE “Show them, that a race, which draws
“For their country’s sake their swords,
“Seeks their guerdon in the canse,
“Not in plunder’d Moslem hoards.

CxLIN “Let those streams of precious blood
“Which from Grecian bosoms How,
“Be a bond to link the good.
“Thro" each dire extreme of woe!

‘1. “Think of all that yet remains
“For your conguering blades to win:
“Recollect your recent chains!—
“Prudence now is shame and sin.

CLL “Warriors of immortal worth!
“Show the cross, your sacred sign,
“To the monarchs of the earth,
“Waving o’er each marshall’d line.

crne Tell them, “tis for this ye hght:
“Say: ‘for this, our common creed,
“Through oppression’s cheerless night,
“Grecian martyrs sought to bleed.
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“This 15 what the Moslem mocks,
“Fearless, unchastised blasphemer;
“Slaughtering your helpless flocks.
“And reviling your Redeemer!

“Tis for this that Hellas gave

“Streams of life-blood vainly shed
“By the Moslem’s thirsty glaive;—
“Hear ve not the martyr'd dead?

“Monarchs! if ye scorn’d their cry,
“When it sounded shrill and clear,
“And, while centuries glided by,

“Wainly smote each Christian ear?

“Hear it now! "tis not the breeze

“That, when evening’s shadows fall,
“Whispers through the bending trees,—
“But a voice like Abel’s call.

*Say, what mean ye? shall our race
“Yet again be great and free?

“Or deliberately base,

“Will ve crush our liberty?

“If ye meditate the deed.

“When ye join our Pagan loes;

“Let the cross for which we bleed,
“Feel each Christian monarch’s blows.”
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NOTES OF THE POET

All the male inhabitants of Tnpolitza, above the age of fourteen, took up arms.
The “Tabia™ is the citadel of Tripolitza.

Isaiah, chap, XXXV.

Apocalypse, ch, XXI.

The buming of the Capitan Pashas and another ship oft Tenedos, Oct. 29,

The Christians of the East strew laurels on Easter Sunday.

NOTES OF THE TRANSLATOR

- Two lions and two castles quarter'd are the arms of Spain; an ¢agle those of Austria; and

three leopards are supposed by M. Salomos, to be those of England; which is. however, an
error, ansing from the bad heraldic drawing of our three lions.

. The Tiugh is the standard of a vizier, composed of three horse-tails. Hourschid Pasha,

although absent in Albania, commanded by deputy in Tripolitza, where his Harem was
found, and respecred.

. Different ranks of Feudatories.
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H METADPAZH TOY CH. B. SHERIDAN

O CHARLES BRINSLEY SHERIDAN (1796-1844) fitav Y102 10U TE0ignuov Beatouzot
ovyyoagen #a dewvor molmizov Richard Brinsley Butler Sheridan, arevou gihov
tou Adpdor Madipov, O xhaoidés omordic mov o veapds Charles Sheridan €xave
oto Kaipmol, oto Kohkéyio mg Ayiac Toutdas dmov eiye goimjoer xal o
Mmdupov, GuveTELeauy 0T SLPGOEEO EILEAAVIANC OTAONZ ROTi T1) JIGOHELE T
Exavaoraong rov 1821, Mokt evopiz, to 1822, edqpooievoe 010 Aovoivo ) peigm)
Thoughts on the Greek Revolution |Zzéyeis mdve omy Exbngviy Exavdoraoy),
OmOv, pe Aoyuad Ao EVOTOYN ETYELQHIATE, avTERo0vE Ty aadhevty Ban rou
dyrrhon vrovoyor ESZwtepuxov Adpdov Castlercagh on v dnuiovoyia aveSdapmron
Ertngvizot Koarovs Oa evBapouve nig phéeic ms Pwolug oF gdagn g Obw-
wavirgs Avroxpatogias, H pehém avt ercuvébnze and évay epfordy oxohiaoni
oto aeprodixd The Monthly Magazine tov Aovdivor xon 1o 1823 o Sheridan éyive
WEAOS TZ veooUoTaTys guholoyidgs vroemitpomic ™ Exipveais Emmpomiz tov
Aovdivow, 1 omola avérafe va 00yavOosL e UTEON TNV TOOTOYAVdH VAED Tov
ELAVIRGY TTudaTov,

Motz #orhogoonoe oro Tapio o deiTEROG TOUOS TV ARUOTIXEY TOQYOUEY
tov C. Fauriel —otov omoio TepUERovTay 2o 1o eAAVIKO ®e(uevo o Yevor sty
Edevfieoiay tov Zohopot pe ) yakivaj petdgpoam] Tov axd tov Stanislas Julien— o
Sheridan £poape piae evBoLroLEON XOITIY. CVOTHVOVTOS PEALGTO T WETAGOMM) TOU
TOUOU OTaL (yyhizd, JE TO ETUEIpIL OTL 1) aryyhizn petagoaon Bua mpooéqgeps neyi-
AN vIeeoio oty ayovicopnevn EAbado alid won, yevirdtepd, oy hoyoreyvic. To
FOT0 TS UETRQPOMONS TO avEAUPE TEMKRGE 0 (D0C ®an 1 ayyhidy exdoyy tov Fauriel
KUAAOGOONUE pEow oto 1825, ue tov titho The Songs of Greece from the Romaic Text,
Romaic vjrav 1ote 1) ovopaoic g vEas eAvinis yhoooos, 6mws fAErovpe ota ypo-
rt zon tov Madipoy gon mokhoy hhov ayyAO@ovey ouyyoaqiny T EToyic.

Metagoalovras tov " Yuve sz topv Elevflepiay tov Zokmpot o Sheridan tov dive
tov Titho Dithyrambics to Liberty. Avtag o cpetd ey vog TiThog —mon veemood-
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YEL TEOGUVINE TOV TITAO g yuhhug petdgpaomg tTov moujpatos axd tov Julien
(Dithyrambe sur la Liberté)— propei va exhnglel wg pio oo €vdeisn mg ehevbe-
piaz 1 % Tje avBowpeoiag mov yupaxmoilen Ty ayyhur axddom) tov Sheridan xo
Ty #eBLOTA TEQIOOOTERD TPAQOaD) 1] DLULOREN] 1] GIORUNON TUOE NETAPEaOT).

Modypan, Tepd ™) ot dhmpugvny yevizotepn mpobeon Tov Sheridan va raver
Hiet <oy ®on axptfokoypévy nETapoaon, 1 TEGHECT cuT) QUIVETL Vi ESAVTAEL-
TOL OTO YEYOVOS GTL 1) METAQEOON) Elvad €PRETOY, TOEL TS LEVYROWTES OUOLORATOY)-
Eiec Tov mpuTOTEAO, #aboig ®ew TOV YOOYO EVUAAUOUONEVO QUBRO TWV TETQROTIMV
TOU YOPIC PETOIXES Yuopwdies o8 yevirés yoappes, I'vopilovpe o1t 0 Zohuouds dvod-
peomifhyze Grav gide 1o #eipevo Tov Sheridan xow Tov xoTERPIVE dpuITATL YIe I
amotic tov. ‘Fyw dume my evrizwon 6t 1 0oyt 1ov eBvinot pug momnm| xoowht-
we (owe and Ty evimmon mou divew v ayyhuer ehevBepn aaddoon, dnhadi ot T0-
ELTaL Y1a Eva «fehiopgvor €070, TAOVOLOTEQO OF EAGOUOTIXG NEOQ, BE TPOabhjzeg
LEEEWY RO UTOYOWOEWY, TOV ETAELDOUV VO «EE0RUEICOUYS TO TPWTOTLTO.

Tyohudtoviag 1o wpto §dy tetpdotyo omy axédoon tov Sheridan, OQE TR
rarapyts va Tovion Tg apyainés MéEeig thee, glaive, thou, o gazest, Tov uroQED
RéPaa va amotehovony péEog TS TapudOoIIAT)S TOMTLA|E EXGOUONS OTNY (LY YAIXI]
yhidoon ™2 eToprc, orwodirote Guog eival TANCECTEQES 0TS AGYIES UNAS, 0QAS,
gdayave, Tapd omy wrafpirr) dnuadn tov Zokwpot, 1) omoia, ET0L, «SUVIPOOTHVE-
Tat» [E OTOLZEL OV O OIS npoondtnoe ouveldnTi Vo apapEdtL.

¥y devrepn orpogi, 0 Sheridan petatpénel ra xoxala Twv EAMvov OF «OTGyTES
T maTpidag pac» waw Tpoobétel Ta enibeta Spartan xat Tyrtaean, To ovOIQOTIRG lyTe
xan T godon sacred fire, mpooraBuviag va avaTAnguaeL Ty TAOAMENPY TOV OOhw-
WOV % oav TpdTa avdpEtapevy), 10 OTOI0 €YEL TEQAOTIC WTOQLAT) ONUaoic, agou
ovoyetiCel Tov apyoio ue tov Néo EApviopd.

H raoiyveom za ovvapraonx orpogr 15, je my onola o Zohopdg amavid
fpEoa ota mapdrovi tov Maudpoy yua elbnyvian adpavewr, SovhompETEwe 1 OELhict,
uetarpénetal («feAniverals) ano Tov evBovowwdy Sheridan g e5ijg: «twpa o yron
ooV, cyMEOVIES Tov Xivduvo,/(TUmolv ZATe (A6 TOV oveave TN TS TOVS, /A
Svomotdvias mpog #abe Eévo,/ opriCovral v ehevBepwboiv udvor toug, 1 va neba-
vouvls. Agv Eival doympa avtd Ta Aoyu, oTe TohU poxod arnd 1o Tvevpa EVOg
RaTELT Mot 66 0 Tohwpds, Aev £30uv Opwg kat TOMY OLEON RE TV Chi) wa
vreorpayy dijlmon tov LaxvvBion fdpdou:
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Yes. but your sons, your offspring
Now fight with all their breath
And unceasingly are seeking
Either victory or death.

T yeVIREC YOOUNES OL UTOROLTES PETOUEPREOELS TOU “Yivor oty ayyhid emyeipony
Vi EVEL TOLD TOTOTEDES OTO VOO RO @UAGTLIG TOOTEYYICOUY TV Hehwdizd prbud,
T OTLOVOYLHT HoDET] ®on Gha Ta CTEoveyid DEBOUEVE TOV TWTOTITOL. Bt MOETEL
oums v tovicovus apoc vaepaomaon tov Charles Brinsley Sheridan o o1 aduvvanies
)z amodomis Tov ogethovio otov gthiwoun] evBoUTOONG RO T VEVERT) 00T TOU Vi
CUVELOQEQEL OF £vay LERD oromd —umijose Beppos #ot adohog grighlnvas wou Touy-
uatixi tobovoe v anehevéowon Tov ellnvizon £0vouc— ympic va TOATHEQTED
g BEV EyvOpILE To epupaitgy, Gmwg Ta eyvoole o Madwpov, o dev eiyxe Tjoe
avapeoi 0f «Popiotce, O grasAhnvionss Tov Ba Tov E0TEAVE YL TROORUVI|IG OtV
Elhabo moht qoyoTEQQ, PETA TV AU TV ToAEpxmy envgewonfoewy. [lapd tavra,
1) peTippoan tor Yuvov €1ave yvnoto tov Zoropud g peydro amBud Ayvhov zol
aroTEAECE MOM ®ahij Apomurydvd VIED Tow EAANVIHOT ayuiva,

Marioz Byran Palzuz
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'HE TRANSLATION BY CH. B. SHERIDAN

CHARLES BRINSLEY SHERIDAN (1796-1844) was the son of the famous dramatist
and accomplished politician, Richard Brinsley Butler Sheridan, a close friend of Lord
Byron. He read classics at Trinity College, Cambridge (Byron’s alma mater), which
contributed to his pro-Greek stance during the War of Independence of 1821. In 1822,
his Thoughts on the Greek Revolution was published in London, a study that marshalled
logical and telling arguments to refute the English Foreign Minister, Lord
Castlereagh’s firm conviction that the creation of an independent Greek state would
encourage Russian designs on Ottoman territory. The study was praised by a learned
commentator in The Monthly Magazine, a London periodical. and in 1923 Sheridan
joined the newly established literary subcommittee of the Greek Committee of
London, which undertook to better organise the propaganda for Greek affairs,

The second volume of Fauriel's Greek folksongs included the Greek text of
Solomos’s Hymn to Liberty, together with a French translation by Stanislas Julien. As
soon as it came out in Paris, Sheridan wrote a glowing review, in which he re-
commended that the volume be translated into English: an English version, he averred,
would be of great service to the embattled Greece, as also, and no less, to literature
in general. In the end, he did the translation himself, and the English version of
Fauriel came out in 1825 under the title The Songs of Greece from the Romaic Texi.
*Romaic” was the term applied at that time to the modern Greek language, as we can
see from the writings of Byron and many other contemporary English-speaking
writers.

Sheridan gave his translation of Solomos’s Hymn to Liberty the title Dithyrambics
to Liberty. a considerably altered title, which obviously reproduces that of Julien's
French translation (Dithyrambe sur la Liberté) and may be taken as an early indication
of the free, even arbitrary, nature of Sheridan’s English version, which makes it more
of a paraphrase or adaptation or imitation than a translation as such.

In fact, despite Sheridan’s stated intention of making a faithful, precise translation,
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this seems to extend only as far as producing a metrical version and preserving the
coupled rhymes of the original and the fast alternating rhythm of its quatrains, by and
large with no metrical hiatuses. We know that Solomos was displeased when he saw
Sheridan’s version and sharply reprehended its infidelity to the original. But T suspect
that our national poet's anger stemmed from the overall impression given by the
English free rendering; it is an “improved” version, more richly expressive in terms of
both vocabulary and nuances that “embellish™ the original.

Commenting on Sheridan’s rendering of the first verse, one is struck by the archaic
forms “thee”, “glaive™, “thou”, and “gazest”. These may, certainly, have been part of the
traditional poetic vocabulary of contemporary English, but they are undeniably closer to
the scholarly vudc, opdg, and gdoyavo, than to Solomos’s simple vernacular, which is
thus ‘re-encumbered’ with elements that the poet had consciously tried to excise.

In the second verse, Sheridan turns the xéxche vov EAMjvaoy into “our country’s
ashes™ and adds the adjectives “Spartan”™ and “Tyrtaean”, the substantive “lyre”, and
the phrase “sacred fire”, in an attempt to fill out Solomos’s elliptical #o ouv TpeiTa
avopeimpevn, which carries enormous historical significance, since it correlates the
ancient and the modern Greeks.

The celebrated, stirring verse 15, in which Solomos indirectly answers Byvron's
complaints about Greek inertia, servility, or cowardice, is changed (“improved”™) by the
zealous Sheridan as follows: “Now thy sons, defving danger,/Strike beneath their native
sky./And distrusting every stranger./Swear to free themselves, or die!”™ The words are
not bad, nor are they alien to the spirit of a patriotic poet like Solomos. Yet nor do they
bear much relationship to the simple, proud declaration of the Zakynthian bard:

Nows arhd g eviumakesel
Kabe téxvo oov pe oop,
[lov arardmavora yopeten
H mpv viwn, 1) v Boovn;

which in my own translation is rendered as;

Yes. but vour sons, vour offspring
Now [light with all their breath
And unceasingly are seeking
Either victory or death.

il |



By and large, the other English translations of the Hymn keep much closer to the sense
and conscientiously try to reproduce the melodious rhythm, the metrical form, and all
the metrical features of the original. In Sheridan’s defence, however, it must be said that
the weaknesses in his rendering are due to his genuine fervour and his youthful
eagerness to contribute to a sacred cause (he was an ardent, sincere philhellene and
genuinely desired the liberation of the Greek nation), without really considering the fact
that he did not know “Romaic”, as Byron had, nor had he lived among the “Romii”. His
philhellenism was to take him on a pilgrimage to Greece much later, after the War was
over. Nonetheless, the translation of the Hymn introduced a great many English people
to Solomos and was excellent propaganda for the Greek cause.

Marios Byron Raizis
Transfation Deborah Whitchouse
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INNO ALLA LIBERTA (1)

Likertd v canlfondo, ofi'e 5i cara
Conte sa ohid prer fei vita rifiode,
(R

Ti conosco al taglio tremendo della spada. Ti conosco allo sguardo
che rapidissimo misura la Terra.

Uscita: dalle sacre Ossa degli Elleni, e qual gia un tempo Valorosa,
salve, o salve Liberta!

Cola dentro ti stavi sconsolata e vergognosa, ed aspettavi una voce, che
piena di Te ti dicesse: Sorgi di nuovo! (by

Tardava a venire quel giorno, ¢ le voci erano tulte mute; perché la
Minaccia le atterriva, ¢ le opprimeva la Serviti.

Misera! Altro conforto non ti restava, che dire le passate grandezze,
e dicendole lagrimare!

Ed aspetta, ed aspetia quel grido generoso, I'una palma sull”altra
disperatamente batteva!

E dicevi: quando, ah quando sard ch’io tragga il capo dalla oscurita
del deserto! E dall"alto rispondeano pianti, strida, e catene. ic)

Alzavi allora lo sguardo fatto torbido dal lagrimare, e sangue
piovea su’ tuoi vestimenti, immensa copia di sangue Greco!

Con le vesti insanguinate so che furtiva muovevi a chiedere allo
straniero altre braccia che t"aitassero,
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Sola ti ponesti in cammino, e sola te ne tornasti: Non s aprono
facilmente le porte, quando le batte Necessita!

Altri t’empié il seno di lagrime, ma consolazione nessuna! Altri ti
promise aiuto, poi con orribili modi Uinganno! (d)

E v'ebbe, oimé! di quelli, che della sciagura tua fatti lietissimi: Va’, i
diceano ghi spietati, va’, e ritrova i figli twoi.

Fugge in dietro il piede, e tocca a pena il sasso o Ierba che ti ricorda

il tempo felice! (e)

Umiliato ti pende il capo sventuratissimo, qual di mendico che va
deliro per le porte d"altrui, a cui divenne peso la vita,

Si. Ma ora ciascun tuo Figlio lotta paderoso in campo, ¢ nient”altro
agogna che o la Vittoria o la Morte,

Uscita dalle Sacre Ossa degli Elleni, e qual gia un tempo Valorosa,
salve, o salve Liberta!

Vide appena I"impeto two quel Cielo, che sulla terra a Te natia fiori
¢ frutte nudriva pe’ tuoi nemici,

Che si rifece sereno; E dal pii cupo della Terra usci un rimbombo,
a cui rispose il bellicoso grido del wo Riga. 1)

Tutte ti chiamarono le tue contrade, con caldo core salutandoti,
¢ le bocche de’ parlanti gridarono tutto quanto I'anima sentiva.

Gridarono, e il grido andd alle stelle, anche 'isole dell’lonio.
ed alzarono al Cielo le mani in segno di tripudio.

[1z1]
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E la terra di Wasinghton in sino all’anima se n’allegrd; che le tornarono
a mente i ferri che lei pure stringevano.

Grida dall™alto, di sua torre 1l Leone d’Iberia, e par che dica

«10 11 salutox ¢ scuote le giubbe. (f)

Adombro 1" Anglo Liopardo, e verso 'estrema Russia manda i ruggiti

dell’ira sua. (g)

Ei mostra nell’agitarsi com’abbia forti le membra, e scintillante lancia
uno sguardo sull’onde dell’Egeo.

Ma tu altro non volgi per mente, che il loco dove spingere i primi tuoi
passi: Né parola Uesce di bocca: né ti muovi alle ingiurie che ti

percuotono |'orecchio.

Come lo scogho che lascia ad ogn’onda impura spandergli a” piedi una
spuma che sorta appena svanisce;

E lascia che le procelle, la grandine, la pioggia vengano a battergli la
sublime, I'eterna cima.

Sciaguratissimo colui che sotto a’ colpi si trova del ferro tuo. e si
confida che a quello possa resistere!

La belva. che vedesi mancare i figlivoletti, si fa deliva, si slancia,
ed ha sete di sangue umano.

Va correndo per ogni selva, per valli, per monti, e dove arriva,
¢ donde passa, & orrore, morte, solitudine,



dl

1Ly

Sy

b1

14

45

E solitudine, Morte, orrore sotto a’ tuoi passi! La spada tratta della
euaina a Te raddoppia il Valore.

Ecco, a Te dinanzi si stanno le mura della misera Tripolizza: Tu gia
agogni scagharle contro la folgore del terrore,

L'Occhio magnanimo mostra che certa ha sempre la Vittoria:
E sia pur quella piena d’armi e di guerresco tumulto. (h)

Dall’alto ti s"affacciano, e romoreggiano, perché tu vegga che sono
molte. Non odi le minacce d’Uomini infiniti e di giovanettu? (2)

Pochi saranno gli occhi, poche le bocche che fra Voi si rimarranno
aperte a piangere le Vittime dell’ultima sciagura.

Scendono al piano, e fiamma di guerra tra lor s accende, Arde, balena
il fucile, folgoreggia, ferisce la spada.

Perché il combattere fu corto? Perche poco il sangue? Vedo il nimico
che fugge, e si ripara, salendo, alla Cittadella. (3)

Numera... Infinita & la schiera de’ fuggenti, a’ quali con la fuga cresce
Vilta, e in sino che muovano alla salita ricevono le ferite alle spalle. i)

Aspettatevi La dentro I"ultima inevitabile rovina. Ecco, Vi giugne.
Rispondete fra le tenebre della Notte. (4

Rispondono, e il battagliare incomincia si, che lungi se ne stendea il
rimbombo da collina a collina ripercosso.

Odo un sordo scoppiare di fucili, odo il meschiarsi de’ ferri. e lo
scrosciare de’ legni, e colpi di scure, e scricchiolare di denti.

Ahi che notie era mai quella, che fa paura al pensiero! Altro sonno
non ebbe, che sonno amaro di Morte!

[ 1]
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L ora dello spettacolo, il loco, le strida, 1l tumulto, lo spietato modo
del combattere. e il fumo,

E il tuonare de’ Cannoni, e le tenebre rotte dal lampeggiare di guerra
terano imagine della Valle dolorosa d’abisso che attendea que’ Cani.

Gli attendea!. .. Innumerabili e nude ombre apparivano di fanciulli,
di vecchi, di giovinett, e di bamboli pendenti ancora dalle poppe
materne. (I

Negra tutta formicola guella Compagnia di morte, negra come
il panno che cuopre gli ultimi letri.

E tanti. e tanti insieme accolti erompeano dalla Terra, quanti sono
gh sgozzat ingiustamente dalla rabbia Ottomana.

Tante ne” Campi vedi spighe cader troncate dalla falce del Mietitore:
" essi ricoperta quasi tutta era quella Campagna.

Splende d’incerta Luce una qualche stella, e confusi insieme si
muovevano salendo alla Cittadella.

Cosi git in basso alla pianura, nel mezzo di folta selva, quando la
Luna con la meta del pallido suo disco manda raggi di fioco lume,

Se 1 Venti muggendo mormorano per lo vano de’ rami, I'ombre
che da questi rimbalzano tremolando s1 scuotono.

Vanno spiando cogli occhi dove pin il sangue & addensato, e roco-
frementi danzano fra il sangue,

E nel danzare infuriano allato de” Greci, e di Essi toccano 1 petti con
le agghiacciate mani.
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Quel toccare penetra nelle viscere addentro si. ch’ogni pieta vi
spegne, e pilt non sentono che ferocia.

Cresce allora, e tremendo della Guerra i1l ludo, non dissimile allo
scompigliare delle Onde, che fa il vento dalla faccia solitaria
dell’Oceano.

L un colpo 1'altro non attende: Ogni colpo & colpo di morte, né bisogno
¢ che si raddopp.

Gronda a rivi di sudore ogni guerriero; e dall’odio che la divora direst,
che quivi ogni anima si voglia trarre dalla vagina delle membra.

Tardo scoppia ne’ loro pett 1l palpirare del Core. e pia preste le mam
corrono al ferire.

Per essi non € pin Cielo, non Mare, non Terra: il Creato per essi € tutto
raccolto la.

Tanto ¢ 1l furore, e la tempesta, che credi non abbia a restare dall una
parte e dall altra vivo pur uno!

Vedi braccia disperate che mictono Vite! E mani ¢ piedi e teste a terra
cadono:

E giberne, e spade miste a sparse cervella, ed insieme a sminuzzati
crant viscere palpitanti. im)

Non & chi ponga mente alla strage: i guerrieri vann'oltre sempre.
Ah basta, basta... E quanto ancora dovri durare la carnificina?

Ma chi & d"Essi che abbandoni il suo terreno, se non vi giace

prostrato? Non sentono pin la fatica, ¢ diresti che la pugna ora
incomingcia.

| 4 w1



n%. Venia scemando il numero de’ Maledett, e Alla, gridavano, Alla; e
fuoco, fuoco gridavano le bocche de’ Cristiani, (n)

o Pugnavano questi con cuor’ di Leone: gridavano sempre fuoco: e
quegl impuri qua e la dispersi urlavano Alla.

‘1 Per tutto & spavento, orrore, strida, sospiri; per tutto & pianto, tumulto,
ed ultimo spirare di Morte. (o)

Erano tanti! Non fischia pii loro all’orecchio il piombo di morte. Tutti
si giacquero all”albeggiare del quarto Mattino.

7> 1l sangue ingrossa come fiume, e si devolve alla Vallata, e la Venzura
bee sangue in vece di rugiada.

O rugiadosa aura del Mattino ora pii tu non spiri nella stella
degl’Infedeli: sibila, sibila nella CROCE! (5)

71 Uscita dalle sacre Ossa degli Elleni, e qual gid un tempo Valorosa,
salve, o salve Liberta!

s, Ecco anche i campi di Corinto: Non irraggia il Sole i platani
solamente, e le Vigne, e le Acque. (p)

7. Per 1’aere cheto or non risuona sue Canzoni la pastorale Zampogna,
non 1 belati 1" Agnello.

A migliaia corrono le Armi, come le onde, che per lo Mar
s'accavallano: Ma i Valorosi niun’ conto fanno del numero.

7% O Trecento sorgete, e Vi tornate a Noi: Vedrete come i Figli Vostri
vi pareggiano.

. D'Essi al cospetto coloro tutti agghiacciano di paura, ¢ con ciechi
passi vanno a rinserrarsi in Corinto, e di guinci tutti si sperdono.

I 4 =]
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Manda lor contro 1" Angelo sterminatore la Fame e la Pestilenza,
che simili ambedue a scheletro per quella terra passeggiano.

E prostrati in sull’erba gli sciagurati avanzi della fuga e dello
sterminio perivano.

E tu immortale, tu Diva Liberta, che tanto puoi quanto vuoi, rossa di
sangue vai mutando 1 gran passi per la planura.

All’ombra tenentisi per mano (6), all’ombra vedo anch’io Verginelle
dalle dita di gigho, che intrecciano danze. (q)

Nella danza dolee si girano leggiadre amorose pupille, e nere chiome
e dorate ondeggiano all’aura sparte.

Esulta tutta I'anima mia, che il bel seno di ciascheduna prepari latte,
dolce a suggere, di Valore, e di Liberta.

lo no. non m assido tra I'erbe ¢ 1 fiori con la tazza colma di vino:
Canto alto come Pindaro rime eternatrici d’Eroi. ir)

Uscita dalle sacre Ossa degli Elleni, e qual gia un tempo Valorosa,
salve, o salve Liberta!

Entrasti in Missolongio il giorno di Cristo, giorno in che fiorirono
1 boschi pel figlivol” dell” Eterno. (7

Ti s1 fe innanzi la Religione vestita di luce, e con in mano una Croce:
Ed accennando col dito che disserra 1 Cieli: (s

Su questa Terra, sclamd, ti pianta o Liberta: E baciandoti 1a boccea,
entra nel tempio, (%)

S appressa all’altare, e le si addensa intorno la pallida nebbia che
spandono gl Incensieri.

lovzg]
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Ode il salmeggiare ch’Essa medesima insegnd: Vede
la molta luce che da’ Candelabri irraggia alle imagini de’ 5anti.

Chi sono costoro che con iterato calpestio appropinquano, ed armi,
armi vengono agitando? Tu erompesti (o Liberta). (1)

Ah la luce che ti fa bella, come fosse di Sole, e che da lontano
folgoreggia, non & luce di questa terra!

Balena di luce, che tutta avvampa, e il labbro e la fronte e la pupilla;
luce & la mano. luce il piede, e quanto & a Te dintorno non & che luce.

La tua spada in alto sollevi; muovi tre passi; come Torre grandeggi. e
al quarto ferisci.

E procedendo gridi coll’affermar che fa credere:
«Questo giorno, o Infedeli, questo giorno vide nascere
il Salvatore del Mondo,

«Desso dice: Udite: 1o sono 1" Alfa, io I'Omega. (9) Dite: dove
v asconderete voi tutti dall’ira mia? (u)

«lo su Voi pioverd fiamma inestinguibile, e tale che ogni altra fiamma
terrena al paragone ¢ rugiada.

«Come scheggia divora luoghi d’altezza sterminata, Cittd, Monti che
dalla radice disperde, Animali, Piante, ed Uomini.

«Ed i1 tutto strugge si, ch’altro fiato non resta, se non dell’aura che
sibila fra le ceneri del Creatos.

Avria taluno dimandato: sei tu forse (v) (o Libertd) Sorella dello
sdegno di Lui? Chi potria mai Te vincere? Chi teco solamente venire
al paragone?
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Sente la Terra il Valor massimo del Braccio Tuo, che tutta sperdera Ia
semenza nimica di Cristo.

La sentono, e spumeggianti s"arricciano le Acque, ed 1o
le odo che forte mormorano, come ruggito di Belva. (z)

O Miseri che vi fidate alla correntia dell” Acheloo (10,
¢ pensate cosi scampare all’impeto di chi v’ assale,

Ecco; I'onda giit tutta rigonfia: Voi 14 trovaste la tomba, pria che la Morte.

Mugge, urla, bestemmia ogni gola nemica, e I'onda gorgogliando
ridice le bestemmie dell’ira.

Incerta scalpita la zampa dei molti Cavalli, ed impennati, esterrefatti
nitriscono, e calcano umane salme.

Chi protende al Compagno la mano in atto d’aita: chi le sue carni
addenta in fino a che si muore,

Vedi teste disperate con gli occhi fuora schizzanti, affissi nel Cielo
per I"ultima volta,

Cresce la prima piena dell’ Acheloo, e ogni nitrito si spegne, ogni
tumulto, ed i gemiti dell’Uomo.

Ah sentiss’io cosi tutto sconvolgersi fragoroso da’ suoi profondi
I"Oceano, e tra suoi flutti annegasse ogmi seme Ottomano:

E 14, dove di mezzo a’ sette Colli s"alzano le mura di Santa Sofia,
la maledizione dell’Eterno tutte gittasse le salme, gia faue fredde,
infrante agli scogli, nude, ammaonticchiate, e di cola il Fratello

della Luna le raccogliesse! (11)

[129]



115 Diventi tomba ogni pietra; E la Religione e la Liberti lento fra quelle
muovano il passo, e ne ripetano 1l numero.

6. L'un Cadavere teso e bocconi s’ appresenta sulla schiena dell’onda,
I"altro d"improvviso vi ricade, e pit fuora non pare.

117, E pit il Fiume inferocisce, e pid rigonfia: sempre, sempre cresce i
mormorare dell onda, e la spuma.

115, Ah perché non ho io ora la voce di Mosé! Spenti cadeano gl’invisi, ed
Egh al cospetto di quella rabbia del

1. Mare alto intuonava un inno di grazie all’Eterno,
¢ labbra di popolo infinito facevan’eco a’ suoi Cantici.,

12 Alle armoniose note si fa compagna la voce della Sorella d” Aronne,
Maria la Profetessa, al suon temprata di impano allegro. (12)

1*1. Eaperte le braccia tutte danzano le Donzellette, cantando, di fiori
incoronate, al suon” de’ Timpani anch’Elle.

122 Ticonosco al taglio terribile della spada, ti conosco allo sguardo, che
rapidissimo misura la Terra.

12t In questa, e chi nol 27 Tu non se’ vinta giammai; Non per tanto ignote
a Te sono le vie del Pelago.

124 Questo Elemento dispiega onde sterminate sulla Terra, e tutta la cinge,
ed & di Te imagine verace.

125 Commosso si turba, e con tale un ruggire che all’orecchio
¢ spavento: Ad ogni legno sovrasta pericolo, e va cercando del porto.

126 Poi ricompare la calma, e del brillare del Sole, e de’ Celesti Zatfin
Ei si fa specchio.

[ 1930 ]
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Sopra la Terra, e chi nol sa? Tu non se” vinta giammai; Ma non ignote

a Te sono le vie del Pelago.

Passano (per esso) innumerabili le sarte, e come selva spessi gh alberi

veloei, e le gonfiate vele.

Tu le e forze spingi oltre, e benché molte non sieno, delle Navi

nemiche altre combattendo metti in fuga, altre afferri, ed altre incendi.

Bramoso lo sguardo fermar” ti veggo sopra due delle Grandi (13), e gid

contr’esse scuoti la folgore di Morte.

Il Fuoco s’ apprende, e scoppia romoroso, e tinta ¢ I'onda in rosso
di sangue,

Tutti annegano | Guerrieri, uno solo non resta; Godi, Ombra del Patriarca,

che gli Empi gittarono per quell’onde.

Furtivamente s accoglievano il di di Pasqua Amici e Nemici, ¢ for
tremava il Labbro nell” offerirlo al bacio di pace.

Quegli allori (14), che Voi spargeste Ei pill non calca, e la Mano che
Voi baciaste non benedice pi, no.

Piangete tutti! Il Rettore Supremo della Chiesa & morto! Piangete,
piangete. Pende dal patibolo, come fosse un Omicida,

Spalancata ha la bocca, che poco prima avea ricevuto il Sangue e il
Corpo del Signore. Diresti che sta per uscirne una seconda volta

La maledizione che poco prima d’essere dagli empi straziato, grido
contro chiungue, bastando alla pugna, la rifiutasse.

La sento: tuona, non s'acqueta, e pel Mare e per la Terra: ed alto
mettendo un muggito sta per accendere la folgore dell’Eterno.

[131]
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Il Core mi palpita... Ma che vedo? Grave la Dea m’accenna col dito,
¢ mi comanda silenza.

Volge tre volte in giro lo sguardo irrequieto per I’ Europa, poi nella
Grecia lo affisa e prorompe:

«0) Bravi miei! Le Battaglie Vi sono gioia e nei perigli il ginocchio
Vostro non trema.

«Fugge da Voi lontana ogni forza nemica; ma una Vi rimane non vinta,
che Vi stronda ghi allori.

«Una, che quando simili a lupi ve ne tornate stanchi dalla Vittoria,
d’ogni pensiero vostro si fa tiranna.

«L.'ingannatrice Discordia, che liene uno scettro, a ciascheduno
sorride, e togli, dice, toglhi anche tu.

«Quello scettro che vi presenta & certamente bello da vedere: Non lo
prendete, perocché vi tornerd in planto.

« Ah non esca, o Valorosi, di bocca dell’ invido che il vostro braccio
s*alza a ferite il Capo del fratello:

«Che lo straniero non dica di voi in suo pensiero: se 'uno all’altro
¢ nemico, non meritano Liberta.

«Lunge da Voi questa cura: il sangue sparso per la Religione
¢ per la Patria & sangue tutto d’un medesimo prezzo.

«E per questo sangue, di che Voi prodighi siete alla Patria ed alla
Religione, Vi scongiuro, abbracciatevi amorosamente come fratelli,

«Pensate quanto ancora Vi resti a fare; quanto ancora a racquistre
del Vostro. Se Vi starete uniti, la Vittoria sempre vi seguiri.
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« () Uomini gia famosi per Valore, alto prantate nel Campo una Croce, e
tutti ad una gridate: o Regnanti. volgete lo sguardo qua.

«Il Segno che adorate & questo, e per esso Noi bagnati di sangue,
vedete nel fiero Agone.

«Non si restano i Cani dal fargli ingiuria, e il calpestano,
e ne struggono i fighi, e della fede si ridono. (y)

« Per esso fu sparso, non & piu, sangue innocente Cristiano, che dalle
tenebre pin fitte della Notte sclama: ch™io sia vendicato!

«Non udite Voi, che siete imagini di Dio, questa voce? Sono scorsi gia
secoli, e dal grnidare non si nistette un momento.

«Non udite? Per ogni lato, come gquella d” Abele rimbomba. Non @ sibilo
di vento, che fra capelli susurri.

«Che farete? Lascerete che Noi di propria mano ¢i acquistiamo Liberta,
o vorrete sperderla, perché Ragione di Stato cosi comanda?

«Se questo volgete per I'animo, Ecco. a Voi dinanzi & la Croce: o Regnanti
venite, venite, e percuotete anche qua»,

i3z
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NOTE DELL'AUTORE

Si allude alla Canzone bellica di Riga, che incomincia: «Via su figh degli Ellen ecc.»
Si armarono allora tutti, dai quattordici anni in su.

Tripolizza cinta di mura non ha Cittadella: e per questa il Poeta intende la grande
Tapia della Citta.

. Sebbene la presa di Tripolizza avvenisse di giorno, pure il Poeta volle stare alla

novella allora sparsasi pel Comune. che la presa seguisse tre ore dopo la mezza notte.

. Tutti sanno, che la Luna & dipinta negli Stendardi de” Turchi,

Lord Byron nel terzo Canto del Don Jouan imagina un Poeta Greco, che disperato ¢
dolente della serviti di sua patria ha innanzi a sé una tazza colma di vino, e fra le
altre parole dice queste: «Le nostre Donne danzano all’ombra. Veggo le attrattive
delle loro pupille. Ma quando penso, che da esse nasceranno schiavi. gli occhi mi
s’empiono di Lagrime». Un anno & passato da che quest’inno fu scritto: E giaal Poeta
sta preparando una Cantica in morte di Lord Byron.

S'allegri il Deserto, e fiorisca come giglio. (Isaia Cap. XXXV).

Vero & che i Turchi fecero impeto contro alla Cittd di Misolongio all"albeggiare di
questo Santo giorno: Ma non & vero, come di quel tempo si sparse, che anche le
Chiese fossero aperte. Furono anzi chiuse affinché i Greci si stessero tutti in sul
combattere.

Ei mi disse: fo sone UAlfa e U'Omega, il principio, e il fine. (Apocalis. Cap. XXI).

Le circostanze del passaggio del fiume, della battaghia data il di di Matale, ¢
dell’assedio di Misolongio si trovano Largamente descritte nella Storia di Spiridione
Tricupi amico affettuosissimo del Poeta. Questa Storia presto arricchird ¢ la nostra
Lingua, ¢ la nostra Letteratura.

. E uno dei titoh del Sultano.

Il bruciamento della Nave del Capitan Pascid, e di un’altra nelle vicinanze di
Tenedos il di 29 di Octobre.

I Cristiani della Chiesa d'Oriente sogliono nel di di Pasgua spargere fronde e
ramoscelli di lauro per le Chiese.

Alla prima Lettura di questa poesia alcuni dissero: Peccato! Alti concetti, ¢ vers
fallati! Per accogliere la prima proposizione attenderd, che mi sia fatta ragione della
seconda. Per Giove che ne rimasi di stucco! E dimani verrd taluno a mostrarmi
I'Alfabeto con lo stiletto alla mano! Ma io glielo worrd, ed appoggiandone la punta in
su grandi nomi di Dante, del Petrarca, dell’ Ariosto, ¢ del Tasso, ¢ di quanti verseg-
giando se gh ¢hbbero a Maestri, a Colui dird: Ti compiaci, Dottore, di abbassare qua
sopra "orecchio, ¢ misura. Qualunque siasi il Verso, ogni sillaba, e per quelli e per
Noi & un piede. Ma tu non sai misurarli. La Vocale con che la parola si termina va a



perdersi in quella con che ha principio la parola che segue. Non per tanto io la
pronunzio, perche a questo mi consiglia 1" Arte della vera Armonia. Le unioni ia |fiuu]
ei [ofed] ai [Mat] e simili, quando non sieno in fine al Verso, non fanno che una
Sillaba. Concorde ¢ il suono delle cadenze npn [timi] mokiot [polli]; xexoz [cacds)
Tiyphos [Flos]; exbis [echthes

» Mokhais [polles] ece. ecc.

Queste regole incontrano alcune eccezioni, che colui il quale s educod bene a’Classici
mette 1n opeérd, senza scomporsi gran fatto, nel momento stesso in cui informa la
matena. Credimi, Dottore. |"armonia del Yerso non é cosa al tutto meccanica, ma
piuttosto un traboccare dell” Anima. Pure ove tu possa tanto che basti a provare che i
Versi miei sono fallati, 1o ne fard correre la novella fra gl'Italiani e quelli di Spagna.
perche sappiano come anch’essi in fino ad ora ne fecero di siffatti. E non temere ch’io
Uabbia ad ussurpare il premio dell’Invenzione, perocché la griderd per ogmi lato a
nome tuo,

Ma chi u disse di spezzare la Voce Depi-opéva? (Strof., 51). Chi mel disse? 11 segreto
dell’Arte mia, e I'Esempio de’ Grandi. E gh esempi, di questa gualitd sono senza
numero; che i recherd mnanzi witti ad uno ad uno, quande mi pensi d’aver buon
tempo da gittar via. Pindaro ha qualche mighaio di voci spezzate: In buon numero
n” hanno i Tragici ne’ Cori, ed Orazio gl'imito. L'esempio di Aniosto

Mé men [ raccomando la mia Fiordi
Ma dir non poté ligi, € qui finio, [Canto X111, 14]

analizza I'imagine, ed ha in sé affetto di dolore. L'esempio di Pindaro

Taotoa &° 02l "Epuvis
FEQVEY Eol 00w (A kalo-
qovia vEvog apniov, ['Olepa. Eld. {7, orig. 73]

analizza anch’esso I'imagine, ed ha in se affetto di spaventio, L'esempio di Dante

Cosi quelle carole differente-
Mente danzando, della sua ricchezza
Mi s1 faccan stimar veloci e lente. [Parad. Canto. XX1¥].

& tale, che se tu lo leggerai insieme a quelle altre sue dipinture, e capirai che di simili
non fa alcuno, potrd forse essere, o Dottore, che c¢i facciamo amici, e |"amicizia
nostra durcra in sino a che 1o t faccia una osservazione sopra Pindaro. La Voce Ghov
[tutto] si trova spezzata ("Okvum. Eib. (17, otiy. 55). Qualunque ragione, o di Musica o
d’altro, s"avesse Pindaro per ispezzarla, innanzi a o doveva essere la ragione
dell’indole della parola, 1a quale spezzata fa contrasto coll’idea di cui & segno. Vedo
che inorridisci, e sei i per istrapparti dalla zucca i capelli. come il @ di Luciano
(Alxn geovnevrov). Ma t riconforta, che Pindaro con witto questo si rimarra sempre il
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medesimo per tutti. 11 medesimo per me che ritrovo I"Arte dov’ &, 1l medesimo per
te. che corri tosto cogli occhi sopra gli accenti. Vedo un sorriso sul labbro degli
Stranieri. Non & perd troppo amaro, percheé anch’Essi ricordano le loro magagne.

NOTE DEL TRADUTTORE

La prima ¢ sola traduzione di quest’Inno, che ci sia venuta alle mani, ¢ quella del
Francese Signor Julien. Ci ha paruto un po’ sirano, ch’Ei non contento d’aver guasto
il Frontispizio greco, levandone via aleuni Vocaboli, ed a” nmanenti dando altr’ordine,
ed altra forma grammaticale, ce 1"abbia poi recato in Francese con le parole: Dirhy-
rambe sur la Liberté par Dionysios Salomos de Zante. L' Autore I'intitold Inno. e noi
credemmo stretto obbligo d'un Traduttore il conservare scrupolosamente guella deno-
minazione. che mostra ad un tempo I'intenzione dell’ Autore medesimo rispetto al
Genere di Poesia.

Il Signor Julien traduce la 111 Strofe cosi: Depuis long-temps tu gisais dans la pou-
dre. couverte de honte, abreuvée d amertume, el tu attendais gu’une voix genéreuse
re dit: Sors de la rombe!

Secondo il nostro Poeta, Liberta non si giace fra la polvere, ma dentro le sacre Ossa
degli Elleni, aspettando una Voce ecc. ecc.

Per che i Versi 11l e 1V della quarta strofe non suonano quanto le parole francesi les
ceenrs étaient placés de crainte ecc. Ed a quella voce generosa si riferiscono le paro-
le della Strofe VI, che nel francese malamente sono significate col modo assoluto le
cri de 'indépendance. Siccome & spenta la vera imagine della Disperazione dipinta
con parole semplicissime nell’Originale, quando col Signor Julien si traduca tu re
meurtrissais le sein dans ron désespaoir.

Perché spegnere la biblica forma dell’Originale, ¢ sostituirle [ poids de | ‘infortune’?
Ci pare che nella traduzione del TII Verso di questa strofe L autre vingt fois te promit
du secours quel vingt fois fosse da lasciare.

1l Francese traduce: Tu recules d'horreur, et, d'un pas rapide, tu vas fouler la pierre

ou le gazon qui porte encore les traces immortelles de 1a gloire. Da queste parole,
siccome da quelle dell’Originale, si par egli in azione 'imagine del dolore che sente
Liberta ricordandosi del tempo felice?

f. E ozioso 'aggiunto di horrible dato alla chioma del Leone, ¢ I'Originale non 1"ha.

L' Originale ha "Eiaqudioctn, che suona quanto «s adombros, «insospetti» ecc. Perche
tradurre frissonne de crainte? 1 Forti non agghiacciano di paura.

.11 Signor Julien dice: On voit a ton @il magnanime, que tie €5 sire de la victoire,

quoigu’elle renferme des milliers de soldats, et touies les ressources de la guerre.



Leur marche imposante, leurs vastes frémissements annoncent une mulritude sans
nombre ; entends-iu les menaces intarissables des hommes et des enfants? E cosi ¢
tolto quel bello sentenzioso alla Pindarica, che t"allarga "anima leggendo I'Origi-
nale. La Voce yhulon vale quanto «tumultos, «strepito di guerras, ¢ non mai roales
les ressources de la guerre.

«L'affacciarsi», che & il significato del apofaivovy, non ha che fare col lewr marche
impasante ecc. ecc.

. Che si faccia il paragone dell’italiano di questa Strofe se laissent couvrir de hon-
teuses blessures jusqu’au pied de leur citadelle e si vedra come il vero senso n'e
guasto.

. Non ha che fare I'Originale T' dxaptépeie col francese C'érair Uenfer méme. Perche
poi trasformare le ombre nude in ombre hideusement dépouillées? Non ci pare che cid
stia bene coll’intenzione dell’ Arte: che ombre son queste? A che intende tutta questa
massa? Sono ombre di Greci. E qui I'intendimento del Poeta & di purgare i Greci
dall’accusa di crudelti, che loro fu data pel massacro di Tripolizza. 1l che meglio non
si poteva ottenere, quanto coll’introdurre come istigatrici le ombre de’ Greci senza
numero sgozzati ingiustamente dai Turchi per lo intervallo di secoli.

. L'Originale ha owBeed, il cui significato & «Viscere», non peitrines del Traduttore
francese.

. La traduzione italiana di gquesta Strofe risponde di parola in parola all’Originale. 51
paragoni con la francese: Les infidéles devenus moins nombrewx implovent en vain
feur prophéte, et les chrétiens leur répondent en murmurant arrét de lewr trépas.

. Partout, traduce il Signor Julien, un épais brouillard couvrair des victimes expiran-
res. E vero, che in alcune parti di Grecia il Vocabolo avraga significa «brouillards;
ma & vero pure, che in altre parti vale quanto «tumultos, Ed in questo senso 'uso il
Poeta, né altimenti si poteva interpretare. Che & mai una nebbia che cuopre vittime
spiranti?

. 1l senso della traduzione francese non istd con quello dell’Originale. Ecco le parole
del Signor Julien: Déja je vois se dérouler devant moi les plaines de Corinthe. Le
soleil ne brifle pas seul & travers les platanes, il n"éclaire pas seul les ondes et les
domaines de Bacclus.

. Dalle dita di giglio, e non plus blanches gue les lis & il significato di xpuovoddrtuhec:
composto fatto dal Poeta ad imitatione dell’Omerico gododaxrrviog. Dato alle mani
delle Vergini. mentre nella danza "una all’altra si stende, € aggiunto che partorisce
imagine passionata.

11 traduttore francese dice: Etendu sur la pelouse émaillée de fleurs, je ne puis
soutenir ma coupe écumante, et, & exemple de Pindare, je mets mon bonheur i
chanter la Liberté. E non bastava le nota dell” Autore ad intendere il significato di
questa Strofa? Che? Pindaro mettea sua felicith nel cantare la Liberta disteso
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sull’erba? Eppure questi Versi sono qui intesi e cantati da quanti gli hanno lett.
Tanta & la nitidezza loro! Le forme esterne sono mollissime: ma lo spirito che le
anima ¢ watto virile, perchd intende a rivendicare I'onore della Nazione,

Il Signor Julien traduce: Devant toi la Religion marchait avec sa croix énincelanre,
ef agitait o wn air majestueny cetre main divine gui onvre le ciel. Lo splendore non
& della Groce. ma della Religione: Dessa non va innanzi. ma si presenta alla Liberti:
Non agita la mano, ma accenna col dito.

. Tu erompesti jo Liberta] [perche adessa si parla] ¢ nella traduzione wahana: E il

Signor Julien: Tu franchis les degrés du rempfe ecc. lalla Religion]. E cosi il
traduttore francese ha creduto. che sia detto della Religione witto gquello, che gui si
canta della Liberta. E guesto 'errore pid grave, che ¢i sia avvenuto notare nella
traduzione del Signor Julien. che & pur quella riferita dal Signor Fauriel in fine al suo
2 Volume des Chants Populaires de la Gréce moderne. Ma la cosa & pur chiarissima.
La Religione apparisce un momento per dare nel di di Nawale il suo bacio alla
Liberti, alla quale comanda di piantarsi sulla terra di Misolongio: indi si ritrae nel
tempio. e pit non ricompare, Alla Liberta s appartiene il far o, ¢ lo splendore di
che riluce nell’atto stesso, in cui si scaglia contro a’ nemici. e il grandeggiare che fa,
¢ le parole bibliche che va pronunziando nel momento in che va pur percuotendo,
non sono che effeno di guel bacio divino. Dalla Strofe 8 fino alla 121 ¢ toa
un’intera massia, che mi pare la pid artifiziosa di witee.,

Méote. Nella traduzione Francese @ Prosternez-vous. E vero, che aéote UG essere
abbreviatura di «asartes: Ma qui & un dialetto di «eiméTes, ed 1l senso doveva essere
datuto allo intendere.

Il Francese ha On e demandera ¢ 1 italiano fedele all’Onginale Qualchednno avria
dimandato. Queste parole fuggono di bocca al poeta nel momento, in cm pin forte-
mente idoleggia il fantasma della Liberta fatto divino dopo quel bacio: ¢ significate
con un futuro assoluto perdono ogni vero.

Col Vocabolo vepa 1] Poeta gui vuole intender Acgue d’ognm gualita: con che prepara il
passaggio al bel tratto dell” Acheloo: perche il Signor Julien malamente traduce La Mer!
La similitudine del Mare a Bestia feroce € tolta dalla bocca del Popolo di Grecia, dal
quale senti dire 1o ashayo peyako Oyed, 11 Mare ¢ gran belva,

Il Signor Julien traduce: if égorge vos enfunts ecc. Non sono i fighi de” Regnanti, ma
quelli della Croce.

Queste Osservaziomi ed altre. che avremmo potuto aggiungere intorno alla tradu-
zione del Signor Julien non ¢i faranno perd tacere i pregi, di che si fa bella. Fra le
molte abbiamo notate le Strofe 1. 2. 8, 9. 12, 14, 26, 27, 32, 33 49 53, 54. 60, 125. 126.
133, 135, 136, 137, 139. 140, 146, 147, 151, ecc., nelle quali e per la evidenza de” Modi
di clocuzione. ¢ per la naturale semplicita de’costrutti ¢ conservata parte del Bello



dell’Originale. E siamo fermamente indotti a credere, che il Valoroso traduttore
avrebbe fatta I'Opera sua perfetta tutta d'un modo, se non avesse per avventura
inchinato 'orecchio ai consigli d*alcuno fra que” Saccentoni, che del Volgare pre-
sente di Grecia si danno a Maestri, e poi con le scritture loro gl appiccano addosso
vesti non sue e di barbara usanza, Tanto che non prendi inganno, se credi, ch’E" sieno
al ttte 1gnart di quel linguaggio. che pur dicono proprio e natio!
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H METABRPAEH TOY GAETANO GRASSETTI

TO 1825 KYKAO®OPHEE n devreon Exdoon tov "Yuvov oto Megokdyy, pe v uoh-
A1) nETaQOuoT) avizootd, oe 1eld, tov Gaetano Grassetti: “Yuvog eic ripv Edsvbeoiay,
Eypaye Aovigos Zohopde Zaxivboz, Tov Mdiwov Miva 1823, /Inne alla Libertd
Dionisio Solomos da Zacinto scrisse 11 Mese di Maggio 1823. Volgarizzato in Prosa
Italiana da G. Grassetti, Prof. di Lettere [taliane e Latine in Zante, Edizione 111, Ev
Meagohoyyin, Ex e Temoypagios A. MeobBevéwme, 1825,

0O Gaetano Grassetti (1778-1836) yevwiithypue om Poun, onovdace wrpudr ®ou
MERETNOE hativoug wou Ehhnves whaowovs dibue yua éva ddomun guo) oto
Kohkéyio mc Pafévvag won dounoe v wrpen) pe emoygio. Do dyous nolmixotic
rwatéquye amy Ilarpa, drov epyaomze og yuatedc, xal Tehxd eyrataotdbnxe ot
[ovice Nnowd, ov tov jwhotioay ot goyvieoio RohOVIas TOV «0 CELDHVES PE TNV
yhoanng #1 evgodouvn oy tovge, Mavipetmxe, oe devrtepo yapo, ™) CaxvvBivg Ade-
htida Kappeha. Zy ZdaxuvBo ouvdébnze otevd pe tov Zohwpo.

DOrav woithue v Idviog Axadqpic ooy Képxvpa, avélafe my €dpa 1w
Frachanoy mow Aatvizoy, Zopy Axadnuia diduge exi éviexa yoovia, W To Bdvatd Tou.
Katd tov Xuwt, 1 ddaorchio Tov yivotay «Thoe AAvioTis,

B xpémer va dovpe my Exdoom avni tov Yuvov pall pe ™ petdagpami tov, 1o
TROROYIRG omueiwpc Tov Grassetti ®oL Tic ONUEDOEL; Tov gav £va otvoko. Mia
mpoomibew va dnpoconomboiy oe "EAknvec waw Eévouc or andelg tou mowm Y
1) YAOOO, YL TV TOMOoN ®ot 7] RETAPDUOT —TMPELS IOV CUUTITTOUY [UE TIS TENOL-
thjoeig Tov Grassetti— v apBovy mapeEnyrioeis »aw va dobotv oL npémovoes ami-
VITJOELS OTOUS EMLKOITES.

Amd v Exdoon £yl mapuhewpbel eviehas 1 atpog] 21, akhd apbpeiton xo

. H avaypagt oro eSwoguiko: Edizione NI [3n £xd.] apoflnuanoe tove pehemrés tou
Zokwpot, dedopgvor dn n minpogopin Tor Mokekd meg 1 xpdm Exdoom tov Yuvor apayparonol-
e oo Mecordyyn To 1824 —OnAcedn) Ao amo ) yoakhoo)— Bewpeitoa avaxpfing,
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UEWIVETCL UE EVYAMTIO ATOCUNTTIAL, EVid OL OTPOYES 26 ma 17 TOUOWAE (TOVTOL
udvo oty perdgoa). Emy otpogy 21, 0 avagopd omy CoyyhLRT AvOLagyia OTa
Entdvnoe. mov guieticovy Ty Exavaataon, M’ diov motvar alvowuive ! To xabéva
reyvid, | Keu wic 1o pérono yoauudvo( Exyer: Wetrpa Edevbeoud, aopoakns Oev B
eyapiototoe Tovg Ayyhovs. O otgogés 26-27, A, 0L OROED WVAQEQOVTLL 0TIV
Avorpia, Mo greod xa viigia Boéper/ Me Ta oxddyva Tov freion, B GROVIQETOY 0T
LovorRoWoll OF GoEg TEpLOYES TS Trething POIOROVIGY YRS GuOaTOWERY RUOLOY .

Kaveiz dev augifdaiier 6n o Zohouds eT€Phepe ) RETAQOUON, GI6 TV OMOI
Ty ATGALTC (ZCVOTOIMUEVOS Hat TV UAEDEIEE wg TpoTuTo ([A. oyETind To aNE -
et Yie T Yehhizn €2000m 67 quToy Tov ToH0, 00. 73-77). My ZEYVANE TV QymVie TOU
YiCL TV TELELG EA@EOO, OTmg XAl TV QUOTHEOTITC JE TV 0T0I CVTULETOTICE TNV
TUTOYOUEUAY € RQavion ToU Epyou Tou: «Zug Tapuraio Heppd: TOpuxOAVHOTE TO
TOMORE GOTE Vo 1) 1o abhaZowy oVt £va ®Opuos, Eypage 1o 1824 arov AvOpEa
Aovpiimy e ™ oxedalopevy téte £xdoon tov Yuvor ato Aovdivo. Ba frav
TEDIEPYO EM(ONS VL [y e TEBED LTGY) TOV TO TQOAOYIXG CIHE WA TOU LETOEOL-
oti. Maopotpe howmov diafialovids To vi arotiE, Ev UEQEL TOVAQLOTOV. TH] (peve)
TOU TOLYTI.

Stov evdiagépovta autd mpdhoyo, o Grassetti dnhuiver ot dev Ha aayolnbEr «pe
TV TOOTOTUANL R TIE TOMTIRES UPETESH TOV EQYOV, TOTEVOVTOS OTL QgEVOS TO
eyyEONUN Eivan TdAve an’ T dUVUTATTES TOV ROl UGETEQO OTL Gkt ot (Omhad i
TOWTOTUTIC #AL O UPETES) PTOQOUY Vet YIVOUY EUZOAL UNTIATTE (IO TOUS Lovyiong
RO TOVS EUTELQOVS aviyVeoTeS. Bu avagepbel Gpwg o8 1At ToU, AOT TV ATy
Tov, HEv TOUC Eiver duvatdy va XaTaAEPouy (O POVOL TOUS TV (uTic TOU Bauj-
auot %o TS arGhavuang 00wy Pkoty qunj T yAwood, Teo ToU i TOWTY) o,
WE TO LYNAG (rTd oD TEOGdEIYHE, DPENdOVTQL OL TOOOPANTIAES CTiPELS I
10 ONUAdES 1D GhmV EXENVIV OV XpaUYGLoUY GTL TOOREITL Y1a jud AL
ADhue % xovoeaouévy (il volgare [...] misero e cencioso), Tov dev WTOQET Vot €30~
pobel Ko v aroRTOEL TV EVYEVELL TI|E ok hepynuévys vhoooag (civile idioma)
—HOTERAA POV YLt TOROROUS OT0 TOIOTEaTA %o zafiyades me Tefeovas,

EnuevTixd 000 g rapadoso: o Grassetti dniavel gEapjc On avéhafe
UETEAQREO Y10 VO ATOREAIPEL OTOUS CUUTUTPIITES TOV TIC DUVATOTNTES juag YhOO-
aag «cara al popolo presente di Grecias, IOV EAGOTOL CUYTOGELS YYOEILOUY ®atl
o1 TEQLIadTEQOL avolTwg meptgoovouy. Tupddozo, yiati 1o 01T TOU Bo AEQinE-

lgeel



VE ¥ OROVOEL ROVED 08 WK TETOLN MEQIOTCON E0VIHL OTL ETOMDEN] TOV HTOV Vo yvo-
OUFOUY O GULTCTOWITES TOU TOV (Ve EvOS OxAaBougvor aaot o my kevbeoic
tov. [MupadozZo axdua yatl, fefiaims, dev yvopilel RUve(Z tia YAOOGE WEGH T3
peTagoams, O (o2 MErAOIVILEL Gmg. 611 EATICEL Vi TETUYEL TO OTAYO TOV, UEVO-
VIS TOTOC OTO ZE(PEVO, oty avomyong axadeoy tav AfSeav (alla siretta
interpretazione della parola). Zo3oc 100 AOLTOV VL (TOROTUOTIOEL T OUEOQPEVTI|ILE-
vi] yhoooc, Ni mov elvar dSio vo exgoaael To rymiotepa vorjuata, oo Bouilovy
ok ot Tov Awidoyo!

H petapoadm) Tor eiil@von EIvin OOy IO T0m|, (0mS UTE0foMHE ot Aey JIdHDI-
VETOL 1) TOOOTabE L va petagepboty £0To oty 70000 RATOLES TUONHOELL, #ETOLO!
ovrtuol Tor mpwrorimor. K auero qgoaiveron waboodre o exel Gron o Ty aoyeinve-
Tl (OMOE Ty 0T 0T, 95) 1] avemapuoTd je 1o ovBuo iy “iviyon (.. oy oto. Y6).
AR BCToge, 1) TOOBEG) TOU PETUEOLOTI TOY VO TOMDOEL UE CreifELT TO Advyo.

O omueEsdoeLS Tow IO £T00NS £V OAES TOOOEXTIHA PETUPOUOPEVES, TNV
TEAEUTILIC, GAMZ SEQOVIE, (LTUVTI JE EVIOVO TOOTO OTOUS ETIKOITES TOV. ETIKUAE(-
TOOL TOUD ZAQGLLOUS Yo Voo Sucuedaen T ogovoyio Tov. O paiios HETHERROOTIS
EUYE TUQUAENPEL CUTH) T ONUETWON, BE@OWVTAZ O0TL A@oOd GV TO EARVIRG ®OLVE,
O Grassetti dpomsz, Tov BELEL va avade (261 TO avaomiuag Tor soumt o v e fiao-
OFL THY UTUOSY UIUS CUYRQOTHUEYNS VEOEAMVIANS OTU(OVOYIXNS, TN HETUEOALEL
AMMOTE, ooy TpdAoyYD ™ FRd0oT avayyEALEL R TN du] TOU EARNVIRY Yo
CETURY) - LETOLHN).

Or TEQIOOOTERES CNUEINNIELS TOU HETEEOUOT Evil O10pHioeLs o yakhiA NETd-
oo Tov Stanislas Julien, MNapgyovy de fva mooobleTo vARO Yo v avivelGovuE
TOV TRGTO0 uE Tov oToto o Grassetll TPOUEyYIsEL TO LEPEVO, GIIZ XL TV TOWTUR TOU
aflEmOTtee, (ML %o Ve EAAOOVIE TIC CUTCITIHTELS TOU D0V TOU ZOAOPOT 1o Toug
EMOOE0VS UETAPOUOTES TOV,

Emroivovrag, mupuadeiyparos yaoy v aliayn tov tithon, mor amd Yuvoes #yive
Aibipaufos, mpofdilel TO T TOV AUoTnool MEoeLauol TV TOMTIAOY £1d0y
(genere di poesia), ovpguove pe Ty Ahaoi] aveiappn. TMpos myv tareifovon Tow who-
GO0 pag odnyel emtons N onuetman (h), omov 1 yokhiA] LETHEOUT) EMAOIVETM
i dev eodidel uuto To «bello sentezioso (Gpopgy podon) alla Pindaricas, Ko o
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(510 0 Tohwpoe avagépetar atov Tivdapo. O ovoyETIoNds BE TOV QY UI0 TOWTY dev
@aiveTa v eival Tuyalog .

O Grassetti #Gvel TOQUIMONUEL TPOYUOTOLOYIRES, mobuxnde, @uhohoyixec.
Svurtopaund, emonpaivovieg han 1 adeidnyteg, odnyel Tov avayveom Tov of
roeic faowéc TyEc Tow cohmpuizol foyov. Ty Bifho: yarl va yabel, héew, n fufibanr
FAQOLOT TOU TOWTOTUROL; (0T, €)° TOUS Y aiOVS: #OVOOAXTUAES ovoualel o Tou-
vic Tic mapBéves waw Gy plus blanches que les lis (o Aevxeg and Ta roiva), dudt o
xOWoOdXTIAOS TO OUVOETEL PUPOUIEVOC TO ounurd gododdxrvloc (oM. ) 10 o).
Sav va gudtero Bnotd 1) Tapopoinom mg Bdkaooag pe dypwo Bnelo eival TapUEV
a6 o otépe Tov Aaov mg EAddac, mov (o mommig) 1oV GrOVOoE Vi kEEL «T0 TEAYO
PEYEAO Broide (omu. x).

O HETUOAOTIC OPEILEL Vi aviVEUEL TO TOMTIXG VRGOTDWUL, DOTE Vi TO dLagu-
MiEer oty dhhy yhaooao. [Tpofhijuata beove, mpoflijuara ovota.

Agv 6L voNua va apiOiooupe Tig AETTES EMOMUAVOELS 1 AioEl OV DivEL O
idoc o Grassetti, Enpacia £xeL 61 avtdc o Itahdc, 0 mablaopevog pe m ONUOTIRY
yhdooa ®aL Ty toinon, dafétel wa ondvia 0PET]: TO PETAGQUOTIXG 1Hog mov
onuaivel, OePoouog TOU REWPEVOU,

Xpyza [TPOKONAKH

2. K and me $o avrés mepampnoeg tov Grassetti, 6mws s a6 oTougein Tou TPOADY RO
omueuiiaTes Tov, o Louis Coutelle avrhei mpdofiern empeipfiuate it 10V RAGOIIORO TOU Zornpon,
fik. Louis Coutelle, Formation poétique de Solomos (1815-1832). Abjvi: Eppris 1977, thadtepa nis oo.
292-293,

lozel



THE TRANSLATION OF GALTANO GRASSETTI

THE YEAR 1825 saw the publication at Mesolongi of the second edition of the Hymn,
with the Italian prose translation by Gaetano Grassetti facing the original text: "Yuvog
eic v Eievlegiav, éyompe Alovioog Zohopoe Zawivbiog, Tov Mdawov Mijva
1823, /Inne alla Liberta Dionisio Solomos da Zacinto scrisse [1 Mese di Maggio 1823.
Volgarizzato in Prosa Italiana da G. Grassetti, Prof. Di Lettere Italiane e Latine in
Zante, Edizione 111. In Mesolongi. Printed by D. Mestheneos, 1825."

Gaetano Grassetti (1778-1836) was born in Rome, studied medicine, and read
widely in the classical literature of Rome and Greece. For a time he taught physics at
the College of Ravenna while practising successfully as a doctor. Then, for political
reasons, he was forced to seek refuge in Patra, where he again worked as a physician
before finally settling in the lonian Islands, which made a powerful appeal to his
imagination and which he referred to as “sirens of sea-green and joyous aspect”. He
remarried here, taking as his second bride a native of Zacynthos, Adelaida Karvela. It
was here, in Zacynthos, that he became closely attached to Dionysios Solomos.

When the lonian Academy was founded in Corfu he was appointed to the Chair of
Ttalian and Latin. He taught here for eleven years, up until his death. Chiotis informs
us that his teaching was conducted “in everyday Greek™,

We have to consider this edition of the Hymn as a whole: the text in combination
with its translation, the preface by Grassetti, his notes. It must be seen as an attempt
to make known to both Greeks and foreigners the views of the poet—views which
coincided with the convictions of Grassetti—on language, poetry and translation, to
remove misunderstandings and to supply the proper answers Lo critics.

I. The inscription on the cover: Edizione 111 [3rd edition] caused some perplexity among students
of Solomos, since the information supplied by Polyla, namely that the first edition of the Hymn was
published in Mesolongi in 1824—that is to say, before the French edition—is regarded as inaccurate.
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The edition omits stanza 21 completely, although the number 21 is retained and a
row of dots speak eloquently for the absent words. Stanzas 26 and 27 are omitted only
rom the translation. Stanza 21, with its reference to the English rule of the lonian
Islands, which welcome the Revolution, For alf that they are each bound/In carefully
wrought chains/And each has written on his forehead ! The words: False liberty, would
certainly not have pleased the English. And stanzas 26 and 27, describing Auslria
“feeding her wings and talons on the entrails of the Italian™ would have fallen victim
te censorship in those regions of ltaly under Austrian rule.

No one doubts that Solomos will have supervised the translation, with which he
was entirely satisfied, and which he extolled as a model to be emulated (see the note
in this volume on the French edition, pp. 79-83). Let us not forget his anxious concern
to find the perfect form of expression, and the rigorous standards he set for the layout
and printing of his work: I entreat you: watch over the printers with such vigilance
that they not change so much as the position of one comma”, he wrote in 1824 1o
Andreas Louriotis, on the subject of the edition of the Hymn then being planned in
London. It would likewise be curious if he had not been given a preview of the
translator’s preface, and in reading this we are entitled to feel that what we are hearing
is, to some extent at least, also the voice of the poet.

In this fascinating preface Grassetti declares that he will not concern himself with
the “onginality and poetic virtues™ of the work, believing on the one hand that the task
would be beyond his powers and on the other that these qualities (the originality and
poetic virtues) will be self-evident to scholars and experienced readers. What he will
refer to instead is something which, he believes, they will not be capable of appre-
clating themselves: the reason for the admiration and delight of those who speak the
language now that, for the first time, a work of poetry of exemplary quality has
confounded the disdainful opinion of the popular idiom conceived by all those who
had denounced it as a wretched and ragged tongue (il volgare |...] misero e cencioso)
incapable of elevation to the noble level of the cultivated language (civile idioma), fit
only for quarrels on street corners and tavern brawls,

It is significant, although surprising, that Grassetti should declare at the outset
that his reason for undertaking the translation was to reveal to his fellow-countrymen
the potential of a language “cara al popolo presente di Grecia”, a potential realized
by very few writers and foolishly scorned by many, What is surprising in this is that



the first thing one would expect to hear in such circumstances is that the translator's
wish was to make his fellow-countrymen aware of the struggle for freedom of a
people enslaved. It is also surprising because, obviously enough, one does not gain
awareness of a language through a translated work. Grassetti explains, however, that
he hopes to succeed in his objective by remaining faithful to the text, adhering closely
to the original words (afla stretta interpretazione della parola). His intention, then, is
to rehabilitate the maligned language, to demonstrate that it is a worthy vehicle for
the expression of the most sublime concepts. How much we are reminded by all this
of the Dialogue!

The translation of the text does indeed adhere closely to the original, perhaps
excessively so. No attempt can be seen to render, even in prose, the alliteration of the
original or some sense of the rhythm of its language. This is most apparent where the
language of the original becomes more exalted (in stanza 95 for example) or attempts
to imitate movement through its rhythm (e.g. stanza %6). But, as we said, the intention
of the translator was to provide an accurate rendering of the original.

The poet’s own notes are also all carefully translated. In the last of these, as we are
aware, he makes a passionate reply to his critics and invokes the classical writers to
vindicate his own verse technique. The French translator had omitted this note,
deeming it of interest only to the Greek reading public, Grassetti, however, translates
it, wishing to demonstrate the stature of the poet and the existence of an established
modern Greek form of versification. Moreover, he announces in the preface to the
edition his own theory of Greek grammar and metre.

Most of the translator’s notes are corrections, emending the French translation of
Stanislas Julien. They offer us additional material through which we can trace the
manner in which Grassetti approaches the text, as well as his own theory of poetics,
and which permits us to conjecture what must have been the requirements set by
Solomos for his would-be translators,

For example: in his criticism of the change of title—from Hymn to Dithyramb—he
calls for a return to the rigid distinction of poetic genres (genere di poesia) maintained
in classical times. We see the same classical spirit in note (b), where the French
translation is faulted for failing to “render that *bello sentezioso (fine phrase) alla
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Pindarica”. Solomos himself also refers to Pindar. The association with the ancient
poet does not appear to be a matter of mere chance.

The observations made by Grassetti fall into three categories: factual, aesthetic
and philological. In pointing out errors or infelicities of expression he also indicates
the three main sources of the poet’s oeuvre. The Bible: he asks why the biblical
expressions encountered in the original should be lost, (note c.): the ancient writers:
the poet describes the maidens as lily-fingered, rather than plus blanches que les lis
(whiter than lilies), composing the word xpivoddxrvdog in imitation of the Homeric
pododixrvdog (note q.); and finally, the language of the people: in the expression Zay
va pudtero Boid, as if a wild beast were roaring, the comparison of ocean and beast is
taken from the popular language of the Greeks, who he has heard say “the ocean is
like a wild beast™ (note k.).

It is the task of the translator to seek out the poetic sub-text in order to preserve
it in the language of his translation. He must solve problems of style as well as
problems of substance.

There would be no sense in our listing every one of the subtle observations or
solutions devised by Grassetti himself. What is important is that this Itahan, a
passionate admirer of the popular language and an ardent lover of poetry, possessed
a virtue which is all too rare: the moral quality required of the translator—respect for
the original text,

CHRYSSA PROKOPAKI
Transfarion Chris Markham

2. From both these comments by Grassetti, and from observations in his preface, Louis Coutelle
draws additional evidence of Solomos’ own classical spirit. See Louis Coutelle, Formation poétique

de Solomos (1815-1833). Athens: Ermus 1977, especially pp. 292-293,
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Ol METAQPAZEIZ TOY YMNOY EIZ THN EAEYBEPIAN [1824-1998]
THE TRANSLATIONS OF THE HYMN TO LIBERTY [1524- 1998]

HNINAKEX » TABLES

ligal



Ol MINAKEE MOY AKOAOYBOYN Roofoyovii wrd my peiém) rov Nrivor Xpwomavdgovaor, O
Yuvos w1z e EdevBegiar zan 79 peTagpoaaeis tor of 16 yhaooes (1824-1995), 1 OMOLL CULTEDL-
pficvetan orov topo O "Ypvos a1z v EkevBegilay rov diovvoion Zolwpot zei o1 Seviyinooes
peragodoes tov, Oeoouhoviag: Kévipo EMpviens Doows, 1998, T pekém arnj o aviyv-
omic popel vie fipen avahimEes TANQOGORIES Hou Ox0RIL U0 TS PETRGOATELS, #oluis wo o -
MOOOWTE LTI DE (YT TOVL.

THE TABLES WHICH FOLLOW are taken from the article by Dinos Christianopoulos, O "Yuvos g
v Edevflepiay wul 79 peragEaoes Ton of 16 yhwooes (1824-1998), included in the volume O
"Yuvog eig mv EkevBepiny ror drovvotov Zokwpov xai oi Eevdyloooes peragodoes tov. Thes-
saloniki: Centre for the Greek Language, 1998, The reader will find in this article detailed
information and comments on the translations and representative extracts from them.
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A.ATTAIKEZ METAD®PALZEIE

Xipovied {year
1524
1825
1851

£,
1854
144
141k
1430
F
%43
145
1949
1952
1957
1971
1976
|95
1995-6

A ENGLISH TRANSLATIONS

prrapgaaTheiranslator P e e L T
George Lee 151-158
Charles Brinsley Sheridan egdall
George D. Canale I-15

I, Zuinn TECTLCL Pars
Florence McPherson I-73

Arnild Green ez all
Rudyard Kipling 1-5, 15-16
o, fanon.

Romilly Jenkins 12 omg, fatr,
American [ Bosion)

T.F. Stefanidis & G.K. Katsimbalis I-15

Rae Dalven I+t
Alexamder Gode

Warren E. Blake

Constantine &, Trvpanis 1-4

T. Maskaleris 2h . /St
T.M, Cartledge i-2

Marios Byron Raizis wkes all

pacry o frare
AELN)/prose
F UL TR e

Epperon & el
VErsE & LI

FLE TN e
FRLILE TN e s

EQULETQI), verse

R Ve rse

ERHETP) /vETSC

ERMETEN)/ VETse

RELT/ prose
EPHETQI) VeTse
ERHE TR verse

F W ) VETRE
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B. TAAAIKEZ METADMPAZELX

HETEppaaTs ransdanor
Stanislas Julien

Eugéne de Villeneuve
A R. Rangab<

Pierre MElissinos
Gustave Lalfon
Juliette Lamber
Charles Clerk

Jean de Laplage { =Jean Manetas)

Eugéne Clément

Johan Brandenburg
Samuel Baud-Bovy

X, Bordes & [, Davvetas
Ch. Astrud

B. FRENCH TRANSLATIONS

arpopis strfes
dheg/all

I-16

21 omp. sk,
desall

daes fall

1-15. 28-35, 44-47, 7178
1-3

|8 amg. /slr.
dheg/all

TT& 106

1-2

dhes/ all

1-5

pogeg i farm
meLn/ prose

nely)/prose
ERRETN S vErse
dpgenpn/verse
melh/ prose
ERpEETN v
EppETp) I verse
et/ prose

EQLET{ s
ERLETEN/ verse

C et verse



r. I TAAIKEE META®PAZEIZL |

ypovect/year
1825
1827
1837
1843 :
¥x.im.d
1Ea7
1852
1857
t-lnd
1881
|562
|RA4
1855
1892
1897
1909
1921
1928
1951
1958
1570

pETopgeoras | iranslator
Gaetano Grasseiti
Luigi Ciampolini
Domenico De Nobili
Miccoly Volterea - Crissoplesti
Ipannis Lunzi
Francesco Cusani
David Fanfani

Luigi Mercantin
Salvarore Muza

Pirro Apori

Alberto Boccardi
Marco Antonio Canini
Micoalh Ceonemi
Giuwseppe Barone
Arturo Giordano

V. Palumbo

Francesco De Simone Brouwer
Glacomo Surra

Cesare Sofiandpoulo
Bruno Lavagnini

Francesco Maspero

CITALIAN

TRANSLATIONS

OTpepEs [sirofes
dkegfall

14 ooy, f9ir,
dihec/all

ke all

2 oI

I+t

eLLOAEOye |/ part

Im/ 15t

B oy st
dhesfall

M g /st
1-81
ohrz/all

B orop. it
£ o Satr,
I-5, 13-16
dheg/all
dheg/all
ahegsall

1, B2-87, ¥5-B6
aleciall

srongapny e
mECH/ prose
EPPET) S vETSE
EppeTpn/ verse
FPETON  verse
FPETEn e rse

EUETRN) vErse

EUpETp/verse

FMETO) VETSE

EPHETRT)/ verse

EjLLE TpT  verse
EppeTn ) verse
EPpETn verse
ELLETON/ verse
AELA/ prose
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A TEPMANIKEE META®PALEIE

oo year
TR25;/ 18
1827

1827

1842

15878

1882

1908

1%17
Ly./nd
1958

1964

1972

E.AAAEZ META®PAZLEIZ

hedoa | language
ok [uich

Tivwynzin  Polish

v, [mish
worreenirviei Ualindan

AT Il1|||1_';|| Rl

[RL LR LB Rismanin

ZARECTIHEGE . Rorcan

e mvEee - paesa
[sseesnggezne/ Bulgirian
4_||-|-|a}c|:i: Raissian
LTIV h[‘-.mlah

o v Al banian

wEragpeorss ranslator
Johann Friedrich Heinrich Schlosser

E_F. von Schmidi- Phiseldeck

Christian Maller

Danicl H. Sanders

funtonsn Manaraks
A K. Rangabé & Danrel H. Sanders

Paul Kipper

Ludwig Barchner

o, anon.

Alexander G, Lemke

Chlodwig Plehn

Volker Braun

FOMPVICE (e
1829

1829;
1834

1870
1897

1903
1956

1'%
1992

1935
19386
15}
1544
1971
1984

Tt (rarsdnror

Jan Jacobh de Gelder

Jozel Dumin- Borkewski

Juliesr Shmwacki

Jean Pio & AP, Berggreen

Antoni Rubid 1 Liuch
Wilmos Pecz

Lazzhs Gildi

AL Zarzaropol
Andreas Rados
TsanYion San
Sakuzd Takada

5 Celev & B Bogilow
Arseni Tarkowski
Miguel Castillo Didier
Pietro Cerkezi

D GERMAN

ATy strofes
1-28

Ty omp. ) st
26 omp/str.
I=19

I-15

1-1f1

1-2

1=

1-4

1-4

1-3

I+, 1516, 44

EOTHER TRANSLATIONS

argogds [ infes
25 amp./str.

25 omp.ystr.
Inilst

1-8
1-4

1=16
1-16

1-4, 6-21. B2-R7

G all

1.5, 35, 41-47, 64, T2-87
-4, 6-13, 15-21, §2-87

FTRANSLATIONS

progep | formt
FjETEn verse
EMpETON verse
mehA/ prose
EJE TR e
EJULETEN . verse
ELLETN/ verss
EULET{n feerss
£ L T el
EeTEn fverse
EWEETN Verse
ELETN/ Ve
e TR e

oy frarmn

AECH/prose

ENpETm/ verse
Epperpn/verse

EPUETn/ verse
EQLLET{N/ vierse

EUpPETOR/ verse
dppenpn/ verse

ERpETER/ verse

ERpPETOR/ vers:
e TEn) verse
EppETON/ verse
ERETRN verss



£T. (0]

s e
1825
1825
1835
1837
1543

| BB

| S8
1881
1554
1885;
1%11
1928
1930
1951

[ S
1970
|95y
194956

eTengppeoTrg iransianion
Stanisias Julien

Charles Brinsley Shervdun
Cractano Grasseit
Domenico De Nohili
Nicoolh Volterra- Crissoplevri
Fierre Mélissinos
Ciustave Laffon

Pirro Aporti

Arnald Cireen

Niccoky Gonemi

Eugéne Clément
Criacomo Surra
TR

Cesare Sollanopoulo
Arseni Tarkowski
Fruncesco Maspero

X, Bordes & D, Davwenas
Marios Byron Raizis

|8 TAHPEIEZ METADPAEEILE |/ F. THE

yhedowoa: angeage
yechan  French
arpydeny/ English
itcekien/ [talian
anechexn) Tialian
vrickan/ Dtalian
e/ French
otk French
imeckasty Makian
wyyhanr] ! Englich
itahiw/Talian
wiikiusij French
areckairf /T balian
wyykir English
ireeiuefTialian
oz Russian
o]/ italian
pddizn French
wyyhaxe/ English

18 FULIL

reimens | pliace

FParis
Lombon
Meselongi
Corfu
Corfu
Zante
Paris
Milano
Frovidence
Corfu
Paris
Genova
Mew York
Trigsie
Murscow
Milana
Paris

Mthens

TRANSLATION

g form
TECT s

EppETpny/ven
AE S prose

EpLETn ver
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