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To Kopdki

O 'Evrykap AAAav MNoe (Edgar Allan Poe) yevvnbnke otn Bootovn Tng
Apepikng oTig 19 Iavouapiou 1809 kal neBave oTi¢ 7 OkTwPpiou 1849,
YnAp&es evag ano Toug KUPIOUG EKNPOCWMNOUC TOU AUEPIKAVIKOU POUAVTIOHOU
KaBwc eniong TNG AOYOTEXVIAG HUOTNPiou Kal Tou pakapBpiou. «To Kopaki»
eival apnynuaTikd noinua Tou MoOg, nou dnuoolelTnke Tov Iavoudpio Tou
1845 kal onueiwoe aueowc Peyain emituxia. Eival yvwoTo yia Tn AupikoTnTa
TOU, TN XAPAKTNPIOTIKN YAWOOd, KAl Tn PETAPUOIKA TOU aTpoogaipd. To
noinua neplypa®el TNV €NiokeWn rnou dEXETAI £vag NApaPopa EPWTEUHEVOC
avdpag, ano KAnolo PJUoThPIo KOpAdkl Mou WIAJEl, NapatnpwvTag TNV apyn
O010AioOnon Tou avdpa oTtnv TpeAa. O avdpac, nou ouxva BswpeiTal Nwc ivai
Kanolo¢ uadntng, Opnvei To Xauo TNG ayannuevng Tou EAsovopac (Lenore).
KaBiopevo oe pia npotoun TnG ABnvacg, To KOpdkl (paiveral va UMOKIVEI
NEPAITEPW TNV ANEANICIA TOU PE TN OUVEXN enavaiAnyn Tng @paong «lMoTe
nas.



Juyypageag: 'Eviykap AAAav Moe
Metagpaon: Mavvng B. Iwavvidng
'Ekdoon: TupAdpuya

'ETOG €kdoong: 2007

Mop®n: Online text

TO KOPAKI
(MeTappaon: MNavvng B. Iwavvidng)

Awdeka £JEIXVEV N wPA, HECOVUXTI, ONWG Kal TwPda
Ki Apouv BuBiopevog wpa og BiIBAia aAloTiva,
oTav peoa anod €va 6aunocg UNvVou va PJou £pavn, GAunwe
Kdanolog €€Ew anod Tnv ndépTa va XTunouoe alyavd.
EmokenTng, €ina, 6a 'vai kai xTundsl oiyava
TouTo Ba 'vai povaxda.

A, Bupdpuai, Ene@TeE XI0VI KAl TOU KpUoU AEKENBPN Ol TOVOI
>koulav YEC OTO NApaAywvl KAl oTOIXEIWVAV 0Tn QWTIA.
H vuxTia pe oTevoxwpa Ki adika eyaxva Toon wpa
Na ‘Bpw TN YAUKeEIG Aewvopa PEC T’ apxaia Jou xapTid.
Tn Aewvopa nou ol ayyEAol TNG KPATAVE oUVTPOPIA
Kai dikn pag noTe nia.

Kdabe Bpoiopa oTo PETAE TNG KoupTivag gixe aAAG&el
Ki épxovTav va pe Tapagel o aypiog gopog nou Tpund.
Ki é\eya, yia va napw 8appog kail va diw&w autd To Bapog:
-EniokenTtng, dixwg ailo, Ba ‘vail ToUTOG nou xTund,
Kdanolog vuxTonapwpitng, Nou yia vAunel gou xTuna
TouTo Ba 'vai povaxda.

Zapvou w¢ vavTpiwoe N WYuxn You Kal napd Tnv Tapaxn Hou
-KuUpig, pwva&a, f Kupia, oUYXWPEDTE WE, €0TW apyad
2Ta XapTid Hou MHOUV OKUHEVOG KI i0WC ICOKOIMIONEVOG
A& 0a¢ AKouOoa WPICHEVWG va XTUNATE €701 Ol1yd.

Me Ta Aoyla TouTa avoiyw Ta nopToQUAAa yopyd.

'EEw n vuxTa povaxa.

To okOoTAd!I QUTO TPUNWVTAG EUEIVA EKEIOA ANOPWVTACG
KdBe 1600 avaokipTwvTag JEoa ¢’ OVelpa aAyeiva.
KpaTtnoe nouyia yia wpa ki agagva an’ Ta Baén tweaq,
Mia pwvn va Aésl Aewvopa oa v’ akoUuoTnke Bpaxva.
'ETol 8a 'vai povaxa.

MnfAka oTo dWHATIO NAAI, B’ Avw KATW TO KEPAAI,

Ma péoa an’ autn Tn {aAn, duvaTtnv akouw XTunid.

-A, oto napadbupi Bavail, Aéw €ubUG, kal he {nNTAVE,

Ac 10w TwpPa nolog vaval, ¢TAavel To JUGTAPIO Mia,

H kapdia pou Oev avTéxel, PTAVEI TO HUOTNPIO Nid
©a 'val o aygpag povaxa.

ToTe Ta navTdoupia avoiyw, OPWG Jia Kpauyn Hou nviyw
Kabwc BAENw €va Kopdakl PeG oTo dwia va nepvd.



H euyevela dev To voladel ki oUTE Nou e Aoyapladel,
Ma yavtlwvel aTo nepPadl TnG e0wnopTag orepvd.
Ma yavT{wvel kal koupvialel oTn pappapivn Aénva

Kai koitalel povaxa.

MNw¢ avanveuoa o1’ aAnbeia kal yeAwvtag an’ Ta ortnbeia,
A€w, anod naAid ouvnBeia, oT’ OpvIo PE TN KpUa HaTIA:
-Ki av gou kéyav 1o Ao@io kI av ¢’ apnkav £Tol AdoTEio

MauponoUAl dAAoTe Begio, nou nAaviéoal oTn VUxTId,
nolo €ival Taxa T’ OVoua oou PEG TNV Apaxvn VUXTIa;
Kal pou Agel: —Mote mia!

©dapaoca noAU pou akodpa TopviIo, Nou gixe avbpwnou oToua,
Ma Ta Aoyla Tou 0Ao okwpa Os pou pdadave NoAAd.
Mati aAnBela, sival ocnoudaio kal Nepiepyo kai poipaio,
Av pia vUxTa, 0ag To Aéw, d€iTe KANou ekei YnAd
Koupviaopévo éva kopdkl atnv MNaAAada, va piAa
Kai va Agei: MoTte ma!l

T’ Ovoud Tou Ba pou kpadlel, OKEPTNKA, Ka TI he volalel,
'Towc naAl va vuoTadel kal Ta Adyia Tou Eexva.
'OJWG TOUTO oUTE oaAeUel KI €ival WG KATI va YUpPEUEI
Kal Tou kpivoupal: -Mepoglel kI AAAOG TONog dwva,
Tnv auyn 6a @uyeic naAl gav eAnida nou nepva.

Kal pou Agel: MoTte ma!

Tpopa&a ot’ aAfBeia pou, OVTAG, HOU DEUTEPWOE MIAWVTAG,
—-Aixwg aAMNo, €ina okIpTWVTAG, TOUTO EEPEI ovaxd.
Kanoiog npwnv kUP16G Tou, BAKAAWe NoAu, o KalPOg Tou
Towg vayive dIKOC Tou Kai yia ToUTo aykopaxa
Kal Tou anopeive oTn oKEWN Ki €ival oa va &wuxa
A&yovTag pou: -MoTé nia!

Kai tTn 8Aiyn pou EexvwvTag €oTpewa o’ auTd yeAwvTag
Tnv KapékAa pou TpaBwvTag oTo KOPAKI avTikpuvd.
Ma oTo KaBiopda pou anavw, XiAleg TOOEG OKEWEIG KAVW
Kai oTo vou pou Twpa Bavw yia noid Adyo aAnbiva
>a piav enwdn Pgakappia va pou Aggl 0Ao Eava
To kopdki: -MoTe nia!

Ipipog Bavai n aiviyud Tou Ki iowg pAvuua Bavarou
Kal KuTTwvTag Tn JaTtid Tou nou pou Tpunas Tnv kapdid,
FEpvw wpaia gou To KEPAAl, aTo O1KO TNG NPOCKEPAAI,
‘Onou avTigpeyyoUoe nNAAl, oav kai TOTe pia Bpaduda,
Me To BIOAETI BeAoUDO, oav kal TOTE pia Bpadua
Kal nou o€ 6’ ayyi&el ma!

Zapvou w¢ vavoiwoa Pou epavn yupw Hou akpato AiBavi
Kail nAnupUpa va pou ¢ptavel cUvvePo n Bgia Tou kanvid.
-ABAig, pwva&a, oToxaoou, Nou o Oe0G OTEAVEI KOVTA GOU.
Ayy&AOUG va gou aTaAdoouv vnneveeG yia Anouovid,
MeéoTo, w, NiEoTo, TN Aewvopa va Eexaoeig ' anovia,
Kal pou Agel: —Mote mia!



A, npopnTn, Kpalw, wiYEva, KI av Tou daipova ioal yevva
Ki av o Meipaopog og péva, o’ €atelAe an’ Tn yng Babeia,
KI av og TONo pnuaypevo o’ €xel pigel aneAniopévo
3’ €va oniTl OTOIXEIWHEVO HE OKIEC Kal HE EwBIQ,

Oa 'Bpw otn NaAadd, w neg pou, BABpw €kei napnyopid;
Kal pou Agel: —Mote mia!

-A, npo®nTn, aviAlayo 0pvio KI av NouAi oal ki av daipdovio
An’ To OKOTOG OOU TO AIWVIO KI an’ TNV Kpua 0oU GUVVEQRIA.
MNeg pou, otng EdEW Ta daon, 6a Bpel 0 voug Pou v’ aykaAldoel
Mia napBeva nouxel ayidoel Ki EXEl AYYEAOUC GUVTPOQIA ,
Miav oAOAaunpn napBéva, noUuxel ayyeAoug ouvTpoid;
Kal pou Agel: MoTte ma!

duye o’ dypid Ta oou PEPN, OpVIO I PAvVTACKA, noiog EEpel
Av auTo nou o’ €xel pEpel dev o€ kataniei Eava.

Ki oUTe éva pikpd @TEPO oOU va N peivel edw d1kd cou,
dwva&a, kal To PeuyIO oou va xabei oTa okoTeIva.
MNape kai To KPWEINO oou Népa ano Tnv ABnva.

Kal pou Agel: —Mote mia!

Ki ano 16Te ekei Ogpévo, TO KOPAKI, KABIGHEVO
MeEvel NavTa KOUPVIAONEVO OTn Papudpivn Bea.

Ki n pgaTia Tou onwc koitalel, Ye patia daigdévou poiddel
KiI n vuxTia nou To okenadel TOU OTOIXEIWVEI TN OKId.
A, n wuxn pou d€ Ba QuUyel hia oTiyun an’ autn T okid.
Ae 6a @Uyel noTe nia!



Juyypageag: 'Eviykap AAAav Moe
MeTagpaon: Kwortag Oupdavng
'Ekdoon: MNepinAoug

'EToc €kdoong: 2008

Mop®n: Online text

TO KOPAKI
(Metappaon: Kwotag Oupdavng)

Kanola @opd, peodvuxta, evw ePeAeTOUOA
KaTakonog ki aduvapog €va naAid BiBAio
MIag eMoTAMNG AyvwaTng, akouoa eva KpoTo
0a va XTunouoe alyava Kaveig otn EwnopTta pHou.
“Kavévag &vocg”, okepTnka “onou XTuna Tn NopTa,
ToUTO Ba €ival povaxa kai oxi Tinot’ aAlo”.

Ouuapal ATav oTov Yuxpo kai nayepd AekeUBpN
Kal Kabe Aapyn TG QwTIAc oa pavrtacua gaivotav.
MNMoBouoa To ENuépwua, partaia npoonabouaoa
va dwaoel Je napnyopia atn Aunn 1o BiBAio,
yla Tn YAukia EAeovdpa pou, Tnv dpopepn Tn KOpn
Onwc ol ayyeAol Tn kailouv, evw €dw deV EXEI
yla navra oUTe ovopa.

Kal " aAa@po pJouphoupnTo NMou KAvav ol KOUPTIVEG
ME ayyile, YE YEUIZE JE TPOUOUC pavTaxTouc,

Kal yia va nayel 7" aypio 1o XTUNnua n kapdia pyou
onkwBnka pwvadlovrag: “Oa eival kanoliog E&vog
onou ¢nTa va koiunOei £dw oTn KANapa pou
auTo Ba eival yovaxa kai nepiocoTEPO OX!1”.

Twpa pou pavnke n wuxn nmo duvartn yia TouTo,
“Kupig” €ina, “n Kupd, {nTw va ouyXwpeioTe,
ylaTi eyw evuoTada Ki 0 KPOTOG ATav Aiyog,
nouxoc, nou dsv akouaa €av XTuna n noprta”
KI avol&a aToug ayepndecg opBavoixTn Tn nNopTa
okoTAdI ATav yUpw HouU Kal ol TinoT’ daAAo.

Meg oTo OKOTAdI 0TABNKA WPA MOAAR HOVAXOG,
YEMATOC TPONOUG KI OVEIpA Nou NpwTn Qopd TOTE
n Aunnuévn hgou Wuxn ota Baén Tng ennpe,

Ma n oyl ATav acwoTn Kal To okoTad! paupo
Kl “EAgovopa” povaxa akoUuyovTav n nxw
and Tn A£EN nou ‘Byaive an’ Ta avoixTa Hou XeiAn.
AuTO povaxa ATave kai oxl TinoT’ aAAo.

FupiCovTag oTn kapapa Pe pia kapdia oAo eAdya,
akouaoa ndaAl va xtunouv nio duvaTta ano npwTd.
“Ziyoupa kanolog 6a xTuna and To napabupi,
ag naw va ow Ki ag AUow nia €ToUTo TO HUCTRAPIO,



ag nouxaoel n yaupn pou kapdia
kal 8a To AUow Ba eival o1 ayépndeg kai oxI TinoT” aAAo.

‘Avoi€a To napdabupo Ki €va Kopakl Jaupo
ME OXNHA YEYAAONPENO OTN KANAPA POU HMNKE
Kal Xwpic d10Aou va otabei n v’ au@iBaiAel Aiyo,
eNnye kal ekabioe otn NeTpivn MaAAdda
andvw and Tn nopTa Hou, yiopdto coBapodTn.
KouvnBnkev, ekabios kai 0xI TinoT’ aAAo.

To eBevoxpwpo NouAi nou coPBapd kaboTav
TN AUNNMEVN HOU WUXH €KAVE va YEAAOEL.
“Xwpic Ao@io”, pwTnoa, “Ki av €iv’ n KEPaArn oou
0ev €ioal kavag avavdopog, apxdaikd Kopdaki,
NMou KATOIKEIG OTIG NEVOIUEG akpoylaAieg TnG NUxTag;
21" 6vopa Tng MAouTwVIKAG TG NuxTag, 1" dvoua oou!”
Kai To kopdkl anavrtnoe: “MoTe and ‘dw kail nma”.

ZenAdynka oav dkouod To axapo MOUAI
v’ akouel TOoov eUKOAa Ta 60a To pwToUOd
av Ki n MIKpR anavrnon nou pou ‘dwoe dev ATav
kaboAou IkavonoinTikn oTa 60a Tou NpwTOnd,
ylaTi noTe dev €TuXe va deI¢ peg otn {wr oou
€va NMouAi va KAabeTal o€ NPOTOUN YAUHMEVN
andvw and Tn nopTa oou va Agsi: “lMoTe ma”.

Ma To Kopdkl ano Kel Nou ATav Kabiopévo
Oev €ine AAAn A£EN nmia oa va ‘Tav n Yyuxn Tou
and Tig A&€gig: “MoTE mia”, yepdrn and kaipo.
AkivnTo kKaBoTave, Xwpic Eva TEPO TOU
va kivnBei oav apyifa va wibupilw auta:
“Toool pou iAol pUyave wg Kal auTteg ol EANideg
KI 0Tav B va ‘pBel To Npwi KI €0V BE va pou PUYEIG”.
Ma To nouAi anavrtnoe: “MoTé and dw kai ma”.

ETpopa&a otn ypriyopn anavrnon nou Hou ‘ne
navTa €Kei akivnTo oTn NPOTONNV ANAv®.
“Ziyoupa” okEPTNKA, “auTo nou Agel kal EavaAgel
Ba eival 6,TI €uabe and Tov KUPIO TOU
nou apeiAIkTn N KaTtaoTpo®n 6a Tou Koy’ To Tpayoudi
nou Ba ‘Aeyev OANMEPIG KAl TOU ‘KAME va AEel
AunnTepd 1o “MoTE ma” yia Tn Xauevn Anida”.

Ma n 6£a Tou EwTIKOU NOUAIOU W’ EPEPE YEAIO
KI apnadovTag To KAbiopa €kadioa unpooTa Tou
Kal BuBiopEvog o’ Ovelpa npoondbnoa va £Rpw
TI A€€l 4 TN Qpaon auTn, To yaupo To Kopdki,
To Axapo, T' anaiolo, o TPOHOG TWV avBpwnwy,
oav €Aeye TIG BAIBePEG TIG AéEeig: “MoTe Mia!”.

Ki €101 akivnTogG BaBid og paupec OKEWEIG INNKA
XWPIC Hia AEEN povaxa va nw €ig To Kopdki
nou Ta 6Ao Aoya PdTia Tou PeEG oTn kapdid Pe kaiyav
'ETO1 OKEQTOMOUV £XOVTAG 0TO BEAOUDEVIO HEPOC
Tou naAaioU kaBiopaTog YEPHEVO TO KEPAAI,



OTO MEPOG Mou To Xdideuav n Aapyn TnG KavtiAag,
€Kei 6nou n ayann pou dg B’ akoupnnoel nia!

ToTe 0 ayépag pAavnKe 0a va ‘'Tav JUPWHEVOG
and ‘va BupiaTtiplio adpaTo Nou ayyeAol
Kal Zepa@eip To koUvayav kai T aAappa Toug nodia
akoUyovTav oTo paAakd XaAi Tng kauapag pou.
“Nauayliopeve” pwva&a, “avaBoAn oou oTEAVEI
ME TOUG ayyEAouUc, o Oe0G Kal paupn Anopoouvn
yla Tn xagévn ayann oou Tnv opop®pn Asovopa.
Mieg an’ To paupo To NIoTO TNG ARBNG kal Anouova
eKeivnVv onou xabnke”. Kai To Kopdki €ine:
“MoT€ anod dw kai mial”.

Eina: “Mpo@nTn TwVv KAKwv, €iTe NouAi €ite daipwyv
€iTE TOU paupou NeEIPAcPoU anoCTAAUEVE GU
€iTe 0TNG Ayplag BUEAAAG TO paviaopa Xapeve,
aA\’ apoPe, oTOoV KOOHO AQUTOMNOU KATOIKEI 0 TPOHOG,
NeG JoU WE €IAIKpivela, unapxel dw oToV KOO0
TNG AUNNG kava BaAoapo nou divel n Ioudaia;
Meg pou!”, ya keivo anavTnoe:

“MoT€ anod dw kai mial!”.

“MpopnTn”, €ina, “daipgova, TNG ZuPopdc NOuUAi,
Mpo@nTNG OJwC navroTe, otov Oupavo o’ opkilw,
nou anAwveTal andé navw Pag napnyopnTpa awida,

€1G Tou OgoU To Ovopa nou ol duo Pag Tov AaTpeuouy,
neg Jou av atov MNapdadeico B v’ aykaAidow Keivn,
€KEiVN nou ol ayyeAol Tn Aev EAeovopa”;
Kal To kopdkl anavrtnoe:
“MoT¢ and dw kai ma!'”.

“Ac viv' n pyaupn @pdon oou To cuvenua va euyelg”,
€pwvaga aypiwnog NNdwvTag Kel JNpoaoTa Tou.
“Mryaive ndAl va xabeic oTnv aypia karaiyida

N yUpva oTi¢ akpoyiaAiEg TnG MAouTwveiou NUxTag
oUT’ éva paupo oou PTePO de BEAW Ow V' apnoEIg
evlupnon TNG @PAcNG oou TNG WeUTIKNG KAl NAAvag
BYAA’ an’ Tn d0AIa pou Kapdid To pAp@OG Nou ‘XEIG UNAEEl
Kal gUpE TN pavTacoTIKh Jopepr oou oTta okotadia!”
Kai To Kopdki anavrtnos:

“MoT¢ and dw kai ma!l”.

Kal To Kopdkl akivnTo oTn npoTourn 0Ao JEVE,
oTnG ABnvag Tn NpoToun anavw ano Tn nopTa
Kal T' ayplwnd Ta paTia Tou aa Tou AiaBoAou poialouv
OTav PJovaxog oKepTeTal. Kal To 8auno Auxvapl
PiXVEI OKIa OTO NATWHA gav nNeEPTel oTo Kopaki.
Kai n wuxn pou aviunopn ds 6a pynopécel nia
va Byel an’ Tov apifoAo Tov KUKAO TNG ZKIAG
nou gaiveral oTo NATwa.
MoT¢ and dw kai ma!
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The Raven

Once upon a midnight dreary, while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore—



While I nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
"“'Tis some visiter,” I muttered, “tapping at my chamber door—
Only this and nothing more.”

Ah, distinctly I remember it was in the bleak December;

And each separate dying ember wrought its ghost upon the floor.
Eagerly I wished the morrow; —vainly I had sought to borrow
From my books surcease of sorrow—sorrow for the lost Lenore—
For the rare and radiant maiden whom the angels name Lenore—
Nameless here for evermore.

And the silken, sad, uncertain rustling of each purple curtain

Thrilled me—filled me with fantastic terrors never felt before;

So that now, to still the beating of my heart, I stood repeating

"“Tis some visiter entreating entrance at my chamber door—

Some late visiter entreating entrance at my chamber door;—
This it is and nothing more.”

Presently my soul grew stronger; hesitating then no longer,
“Sir,” said I, “or Madam, truly your forgiveness I implore;

But the fact is I was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,
That I scarce was sure I heard you”—here I opened wide the door;—
Darkness there and nothing more.

Deep into that darkness peering, long I stood there wondering, fearing,
Doubting, dreaming dreams no mortal ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,
And the only word there spoken was the whispered word, “Lenore?”
This I whispered, and an echo murmured back the word, “Lenore!”"—
Merely this and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon again I heard a tapping somewhat louder than before.
“Surely,” said I, “surely that is something at my window lattice;
Let me see, then, what thereat is, and this mystery explore—
Let my heart be still a moment and this mystery explore; —
‘Tis the wind and nothing more!”

Open here I flung the shutter, when, with many a flirt and flutter,
In there stepped a stately Raven of the saintly days of yore;

Not the least obeisance made he; not a minute stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door—
Perched upon a bust of Pallas just above my chamber door—
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,

By the grave and stern decorum of the countenance it wore,
“Though thy crest be shorn and shaven, thou,” I said, “art sure no craven,
Ghastly grim and ancient Raven wandering from the Nightly shore—
Tell me what thy lordly name is on the Night’s Plutonian shore!”
Quoth the Raven “Nevermore.”



Much I marvelled this ungainly fowl to hear discourse so plainly,

Though its answer little meaning—little relevancy bore;

For we cannot help agreeing that no living human being
Ever yet was blessed with seeing bird above his chamber door—
Bird or beast upon the sculptured bust above his chamber door,

With such name as “"Nevermore.”

But the Raven, sitting lonely on the placid bust, spoke only
That one word, as if his soul in that one word he did outpour.
Nothing farther then he uttered—not a feather then he fluttered—
Till I scarcely more than muttered “Other friends have flown before—
On the morrow he will leave me, as my Hopes have flown before.”
Then the bird said “Nevermore.”

Startled at the stillness broken by reply so aptly spoken,
“Doubtless,” said I, “what it utters is its only stock and store
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore—
Till the dirges of his Hope that melancholy burden bore

ron

Of ‘Never—nevermore’.

But the Raven still beguiling my sad fancy into smiling,
Straight I wheeled a cushioned seat in front of bird, and bust and door;
Then, upon the velvet sinking, I betook myself to linking
Fancy unto fancy, thinking what this ominous bird of yore—
What this grim, ungainly, ghastly, gaunt, and ominous bird of yore
Meant in croaking “"Nevermore.”

This I sat engaged in guessing, but no syllable expressing
To the fowl whose fiery eyes now burned into my bosom’s core;
This and more I sat divining, with my head at ease reclining
On the cushion’s velvet lining that the lamp-light gloated o’er,
But whose velvet-violet lining with the lamp-light gloating o’er,
She shall press, ah, nevermore!

Then, methought, the air grew denser, perfumed from an unseen censer
Swung by seraphim whose foot-falls tinkled on the tufted floor.
“Wretch,” I cried, “thy God hath lent thee—by these angels he hath sent thee
Respite—respite and nepenthe, from thy memories of Lenore;

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!”

Quoth the Raven “Nevermore.”

“Prophet!” said I, “thing of evill—prophet still, if bird or devil!'—
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted—

On this home by Horror haunted—tell me truly, I implore—

Is there—is there balm in Gilead?—tell me—tell me, I implore!”
Quoth the Raven “Nevermore.”

“Prophet!” said I, “thing of evill—prophet still, if bird or devil!
By that Heaven that bends above us—by that God we both adore—
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore—
Clasp a rare and radiant maiden whom the angels name Lenore.”
Quoth the Raven “Nevermore.”



“Be that word our sign of parting, bird or fiend!” I shrieked, upstarting—
“Get thee back into the tempest and the Night's Plutonian shore!
Leave no black plume as a token of that lie thy soul hath spoken!

Leave my loneliness unbroken!—quit the bust above my door!

Take thy beak from out my heart, and take thy form from off my door!”

Quoth the Raven “Nevermore.”

And the Raven, never flitting, still is sitting, still is sitting
On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,
And the lamp-light o’er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted—nevermore!



