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O1 pwtoypa@icg Tov BiBAiov diatiBevton eEAeVOEPA yIa OTTOIOV
BéAel va TIg KaTteBAOEN!

TA MOYZEIA ME THN NMPOEAEY2H TON EPIQN

1. E©ONIKH NINAKOOHKH EAAAAOZ - IAIZIA, AOHNA
(16 pwTtoypa@icg)

2. MOYZEIO TEXNHZ BAZ. KAI EAIZ. TOYAANAPH
NArCKPATI - AOHNA

(4 pwToypaPiec)

3. NAYTIKO MOYSEIO EAAAAOY - MEIPAIAS
(0 pwtoypaieq)

4. MINAKOOHKH AHMOY AGHNAIQN - OHZEIO, AOHNA
(0 pwtoypaitq)

5. MOYSEIO BOPPE - MAIANIA ATTIKHS
(2 pwtoypagieq)

6. MOYSEIO MMENAKH - OAO¥ MEIPAIQY, AOHNA
(2 pwtoypagieq)

7. DAAIA BOYAH TON EAAHNON - SYNTACMA, AOHNA
(0 pwToypaPiec)

8. AAOIPA®DIKO MEAOM. MOYZEIO - NAYMAIO
(6 pwroypaitq)

9. SKIPONEIO KENTPO - KH®ISIA AOHNAS
(0 pwtoypagitq)

10. MINAKO®HKH AAE=. SOYTZ0OY — NAYNAIO
(0 pwToypaPiec)

11. IAPYMA INANNH TZAPOYXH - MAPOYZI, AGHNA
(109 pwtoypaicg)




12. MOAEMIKO MOYSEIO EAAAAOY — IAIZIA, AOHNA
(0 pwtoypaieq)

13. MOYSEIO AOM. OEOTOKOMOYAQOY - TOAEAO
(0 pwrtoypaieq)

14. MOYSEIO OEO®DIAOY — MYTIAHNH - AESBO¥S
(0 pwtoypaqitq)

15. MOYSEIO KAABOY & SOAQMOY - ZAKYNOOS
(0 pwToypa@Piec)

16. MINAKOOHKH AAE=. SOYTSOY - FOYAI - AOHNA
(0 pwtoypaieq)

(TA TAMMNEAAKIA KAI TA KEIMENA EINAI TON MOYZEIQN)




O lNavvng Toapoouxng (Meipaiag, 13 lavovapiov 1910 —
AOnva, 20 lovAiov 1989) r\tav

‘EAANVOCG {OYPAPOC KOl TKNVOYPAPOG. Ta TIPWTA TOV
Epya ta €€€0coe 10 1929 oto AcUAO Téxvng. H eTtituyia
TTOU CNMEIWOE TOV 0OYNOE GTH GUVEXEIN VO (POITHOEI
otnVv Avowtatn ZXoAn KaAwv Texvwv tou Metoofiov
MoAvutexveiov Katd ta €T 1929-1935, pe KAONYNTEC TOUG
lakwBidn, Bikdto Kol MoapBévn. MapdAANAd, KOt TO
oldotnua 1931-1934, paONTEVOE KOVTIA GTOV PN
KovtoyAov, o o1toiog tov ponoce otn pulavtivi
ayloypo@io, eV HEAETNOE TNV ACTKA OPXITEKTOVIKI Kol
evovpaoia. Mali pe toug Anuniten MNMikiwvn, PwTN
KovtoyAou Kol AyyeAIK Xat{nUIXGAN TtIPWTOCTATNOE
OTO AITNMO TNG ETTOXNG YIA TNV EAANVIKOTNTA TNG TEXVNG.
Tnv 1tEPi0d0 1935-1936, a@OU TIPWTA ETUCKEPTNKE TNV
KowvotavtivoOTtoAn, taéidePe ato Mapiot Kol otnv ItaAia.
ETUOKETTTONEVOC TO d1G@Opa povoEia NPOBE o€ eTTOPN HE
onuIovpyieg TG AvayEvvnong Kai

TOU IPTTPECIOVIOHOU KOBWE Kol ME TO oLUYXpPOoVva
KOAAITEXVIKA PEVHOTO TNG ETTOXNG TOL. AVOKAALYE TO
£PYO TOL OEOPIAOL KOl YVWPIOTE KAAMTEXVEG OTTWG O Avpi
Motic Kot 0 AAUTTEPTO T{OKOMETTI.

O lNavvng Toapouxng yevviOnke otov Meipoia to 1910,
OVTOG 0 OEVTEPOC LIOC TOU EUTTIOPOL €& APKOOINC
AOavaaoiov Toapouxn Kol tnE Mapioag Movapxidn pe
Kataywyn oartd 1o Woapd. To VEOKANGIKO KTiplo OTO OTTOio
€id€ Y10 TIPWTN POPH TO PWC, TN CULUUBOAR TNG
AEW@POPOL BACIAEWC Mewpyiov Pe TNV 000 AOUKA PAAAN,
eV vpioTatal Tua. MEPOC TV TTAISIKWVY TOU xpovoov




Metaéd, Kovta otn Bcia tov AéoTtoiva Metaéd, n oTtoix
NTav adep@n TG UNTEPUC TOL. MAPOTI N OIKOYEVEIN
TooapouXn METOKOMIOE TO 1927 otnv ABRva, o Meipaldg
pilwoe Badid péoa oToV KAOAAITEXVN, TOCO VIO TO
HEYOAONOTIKO TIEPIBAAAOV GTO OTIOIO OVATPAPNKE KOl
TOV ETINPENCE KOAAITEXVIKA, OGO KOl YIO TIG QTWXEG
AOKEC OUVOIKIEC OTTOL CLUXVA TIPAYHOTOTIOIOV0E
OTTOOPACEIC KOATA TO TIAIOIKA TOL Xpovia. To 1938, dvo
XPOVIO META TNV ETUICTPOPNH TOV
otTnV EAAAOO TIPAYHOTOTIOINCE TNV TIPWTN TOU OTOMIKN
¢€KOeon oT1o KAaTaoTnUa AAEEOTTOVAOL TNG 0000 NiKNG
otnv ABnva pe Epya TToL Ttapouaialav 1I010ITEPN
TIPOC WTUKOTNTA TTOU POV Ol TOTE TEXVOKPITIKOI
Martavtwviov Kot KATIETAVAKNG.
To 1940 £TUIOTPATEVTNKE KOl UTTNPETNOCE GTO MNXOVIKO.
ZTo XPovia TnG Katoxng, idpuoe Hid 1I81WTIKA GXO0AR
{WYPUAPIKAC, OTTOL QOoITNCavV YIa HIKPO XPOVIKO dIACTNHO
OPKETOI VEOL, TIOL apyoTEPO £yIvav dOKIpol {wypagollT,
OTtw¢ 0 KOOHAG =evAKNg, 0 Miviwg Apyupakng, o Nikog
Mewpylddng, aAAd Kol n Podita ZwkKov.
To 1947 TIPOYHUOTOTIOINCE 2 OTOMIKEG EKOETEIC
HME LOOTOYPUPIEC KOl OEATPIKA TTPOCXEDIN. TO 1950 pETERN
€K VEOUL oTo Mapict OTToL £va XPOVo PETA, TO 1951,
e&€0eoe oto Mapiotl Kot oto Aovodivo otn "PEt@pn
MKGAepL”, evw 10O 1953 vTtEypoaPe cLUPBOANIO HE TNV
VKOAEPi I0AaG NG N. YOPKNG. To 1956 uttiipée vttoPn@iog
yia 1o Bpafeio FKoOyKevxaiy Kot To 1958 TtipE MEPOG
otnv MTuievaAe tng Bevetiag. To 1967 eyKataoTAONKE
oto Mapiol. To 1982 sykaividotnke To Mouaoeio MNavvn
TooapoOXn oto MapoUal, O0TO GTUITI TOV KOAAITEXV, TTOL O
i010¢ peTETPEPE o€ MOUVOEIO TTAPAXWPWVTUC TNV
TIPOOC WTLIKK GUAAOYN TWV £PYwV TOU. MapadAAnAa
Ac1tovpyei 1o 1dpupa Toapouxn HE CKOTIO TN d1ddoon
EPYOoL Tou {WYPoO




‘Htov péAog touv ETtipEANTNPiov EIKNOTIKWVY TEXVWV
EAANGOOC (EETE).

MoapdAAnAa pe tn {wypa@ikn o MNavvng Toapouxng
0oXOANONKeE Ko YE TN OEaTPIK) OKNvoBeaia Kol paAioTo
OTTO TO 1928. ZX£di00E OKNVIKA KOl EVOLHOCIEC VIO TO
0fatpa "EBVIKO" ("BaoIAIKO"), "KoTtOoTTOUAN", "ANUOTIKO"
Mepoiwg K.A. 10IKA TIPOL0C, KABWC Kal YIO TO KAOCTIKO
épyo "Pwpaiog Kal lovAlEtTa” TToU avEBNKE TO 1954 oTOV
TOTE BOGIAIKO KATTO.

210 £pyo Tou MNavvn Toapolxn eKPPALETAl KUPIWE N
Xopd Kol To 0avpa tng {wn¢. NMNpooTtadnoe va
ICOPPOTINOEI TIC HEYAAEC TLAPUOOCEIC KO VO CUAAGBEI TIG
OIWVIEC KOAAITEXVIKEG 0éiec. OI TTIVOKEG TOU TTEPIKAEIOLV
O(POHOIWHUEVA TTOAAG AOTKA KOl AOOYPO@IKA GTOIXEid,
1010iTEPO TOU AIEVOC TOU MMelpaid. OswpEeital aTTO TOUG
MEYOAUTEPOUG oLYXPOVOULC 'EAANVEG {WYPAUPOUC ME
o1E0vn TtpoBoAn Kai 1Id1aitepa otn MNoAAio. MoapAAAnAd
OHWC EPYATONKE KOl WG TKNVOYPAPOC TOCO O EAANVIKA
000 KOl o€ EEva OEaTpa PE HEYAAN TTAVTO ETUTLYXIO. X’
OUTOV O@EIAETAI N KOBIEPWON, OXEOOV GE OAEC TIC OKNVEC
TOL EAANVIKOU KIVNHOTOYPHEOU TTOL YUPICTNKOV GE ANIKA
KEVTPO, TNG TIOPOVCING TOL VOUTN EITE O€ XOPO Eite OXI,
0cwpovpevn paAloTa Kal artapaitntn. To 1977 aveEBaoce o
i010¢ TIC TPWAdEC TOL ELPITTidn o€ SIKN TOL VEOEAANVIKA
artédoaor, HE SIKH TOL SIOACKOAI KOl OKNVOYPA@id.

https:/lel.wikipedia.org/wiki/
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Nnavvng Toapouxnc (1910-1989)

Nautng kai épwreg (BevrdAia), 1943
Téunepa kai peAévn oe E0Ao

Awped Kapdrou kai Aidng ApAidTn, ap. €pyou 5835

Yannis Tsarouchis (1910-1989)
Sailor and Cupids (fan), 1943

Tempera and ink on wood panel

Donated by Karolos and Lily Arlioti, inv. no. 5835







Navvng Toapouxnc (1910-1989)
Ke@pdAr véou, 1941
AGdy og EOMO

Awped Inupidwvog Xapokonou kai EvavBiag NeTpouTan
ap. €épyou 6179

Yannis Tsarouchis (1910-1989)

Head of a Youth, 1941
Oil on wood panel

Donated by Spyridon Charokopos and Evanthia Petroutsi
inv. no. 6179
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Navvng Toapouxng (1910-1989)
To lNveuua NS TexviKNG, 1960

Ydartoypagia pe k6AAa BivaBuA oe navi

ap. Epyou 2647

Yannis Tsarouchis (1910-1989)
The Spirit of the Technique, 1960

Watercolour with vinavyl glue on cloth

inv. no. 2647
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Navvne Toapouxng (1910-1989)

MNpoownoypapia ye xapriva avon, 1936
AGQd1 oe youoapd

Awped Tou KaAAITExvn, ap. Eépyou 4959

Yannis Tsarouchis (1910-1989)
Portrait with Paper Flowers, 1936

Qil on canvas

Donated by the artist, inv. no. 4959
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Navvng Toapouxng (1910-1989)

Kouvroupiwtiooa n l'uvaika ano
Tnv EAguoiva, 1948

Téunepa oe EVAo (ndpTa)

ap. €pyou 2355

Yannis Tsarouchis (1910-1989)

Koundouriotissa or Woman
from Eleusis, 1948
Tempera on wood panel (door)

inv. no. 2355







Navvng Toapoixng (1910-1989)
Avopag ue ykpido kooTouul, 1936

Aadi oe Upaocua

Adveio diapkeiag otnv EOvikr Mivako@rikn-Mouosio
AleEavdpou YoUtoou

ZTn pviiun Tou Baoiin |. Bakaunouc

Yannis Tsarouchis (1910-1989)

Man in Grey Suit, 1936
Oil on cloth

On permanent loan to the National Gallery-A. Soutsos Museum
In Memory of Vassilis J. Valambous




Navvng Toapouxng (1910-1989)
Tonio OAuuniac (npdoivo), 1934

Aadt o youoapad

Awped Tou KAAAITEXVR, ap. Epyou 4956

Yannis Tsarouchis (1910-1989)
Olympia Landscape (Green), 1934

Oil on canvas

Donated by the artist, inv. no. 4956
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Navvneg Toapouxncg (1910-1989)

Kapeveiov 10 Neov (NuxTa), 1965-1966
Aad oe youoapa

ap. Epyou 3498

Yannis Tsarouchis (1910-1989)
“Neon” Café (Night), 1965-1966

Oil on canvas

inv. no. 3498




2. MOYZEIO TEXNHZ BAZz. KAI EAIZ. TOYAANAPH
MArCKPATI - AOGHNA

(4 pwtoypoepiec)
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NMavvng Toapouyxng

Yannis Tsarouchis
(1910-198%)

Naumg nou kaBetal ovo Tpanelaki, povro pol

Sailor Sitting at the Table, Pink Background

1980

AGDI g KapPa enkoAAnpEvo o YapTov)
Oil on canvas laid down on board | 100 x 73 ¢m







Navvng Toapouyxng

Yannis Tsarouchis
(1910-1989)

AnoBrkeg naAaiou TeAwveiou otov MNeipaid

The Old Customs Warehouse of Piraeus

975
AdS ge kapfa | Ol on canvas | 72.5 x 100 em







[iavvng Toapouxng
‘Epwg, 1952

AGdI o€ uQaoua

Yannis Tsarouhis
Eros, 1952

oil on fabric







NMANNHZ TZAPOYXHZ (1910-1989)
2moudn yia tov Zedupo, 21-11-65
AQd\ og povoapa

1dpvpa Navvn Toapouxn

YANNIS TSAROUCHIS (1910-1989)
Study for Zephyr, 21-11-65

Oil on canvas

Yannis Tsarouchis Foundation







“fvvaika andé tTnv AtaAavtn” Qopeoia
™¢ ATaAdvTnG oTn veOTEPN TNG HOPPN).
lkovag o€ xapti Tou MNavvn Toapouxn
Awpea: lwavva lNMamavtwviov

“Woman of Atalanti”. Later costume
from Atalanti. Gouache on paper
by Yannis Tsarouchis

1989.14.9
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“fvvaika andé tTnv AtaAavtn” Qopeoia
™¢ ATaAdvTnG oTn veOTEPN TNG HOPPN).
lkovag o€ xapti Tou MNavvn Toapouxn
Awpea: lwavva lNMamavtwviov

“Woman of Atalanti”. Later costume
from Atalanti. Gouache on paper
by Yannis Tsarouchis

1989.14.9







“Tuvaika Tn¢ AtaAavtncg”

NaotéA oe xapti tou MNavvn Toapouxn
Avyouotocg 1987

Awpea: Navvng Toapoixnc

“Woman of Atalanti”. Pastel on paper
by Yannis Tsarouchis
August 1987

1987.14.1,1987.14.2
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MNp®TO NopTpaiTo TG Aéonoivag, 18 xpovwv, 1967
AGSI o€ navi, ap. eup. 689

H npoownoypadia Tn¢ Aéonoivag pe BorBnoe
vVa KAV OPICUEVECG SOKIMEC yIa TO MOPTPAITO Kal
N ouvepyaacia TnG Hou tav noAUTIKN. Nélape yia

npwTN Gopa 10 1967 ' Eva KOKKIVO pouaTavi apxaio
ap. eup. 689, yia SeUTEPN Popa yia Eva NopTPaiTo
T0 1968, ap. eup. 685. Ta nopTpaita deixvouv

TO EVBIAPEPOV Nou €ixe yia péva autd To HovTEAO.
[iavvng Toapouxnc. Zwypagikn, o. Xl







H Aéonoiva pe davreAévio pnAoulaki, 1968
AGSI o€ navi, ap. eup. 685

Despoina wearing a lacy blouse, 1968
Oil on canvas, inv. no. 685







H Aéonoiva pe xapnAwpéva BAEpapa,
kKopaAA&vio KOAIE kal youva, 1974-1975
AAd1 o€ navi, ap. eup. 1165

Despoina with cast down eyes, 1974- 1975
Oil on canvas, inv.no 1165







H Aéonoiva pe TpiavrapuAAi pouaTavi, 1977
Aadi o€ navi, ap. eup. 1163

Despoina wearing a pink dress, 1977
Oil on canvas, inv. no. 1163













Tpeig onoudég and ra padrjpara rou Bakép
ANo ra aplortepd npog Ta Se&id:
ap. eup, 2739 Addi oe xapri
ap. eup. 2748 naortéA or navl
ap.eup, 2749 naotéA oe xapri

QrakouoTrq o' éva xpwpatonwlAeio akovoa
bUo onoubaoTég va pAouv yia kanolov kadnynTr
nou SiGaoke TnNv Texvikr tou VAN EYCK
oTn BEAUX ARTS ...IlNapakoAouvBwvrag ta padrjpara
Tou Bakép weg akpoarriq onv xoAr) KaAwv TEXVwy
Tou lNapioiou 10 1975 £épada NnoAAG AAAa Kupiwe
Enaba ndoa ayvow.

Eye el mrwxde kai névne, 0eNI73

Three stydies from the lessons of VAN EYCK
From left to right:

Inv. no 2739 oil on paper

inv. no 2748 pastel on canvas

Inv. no 2749 pastel on paper

Eavesdropping in a paint shop, | heard two students
talking about a professor of theirs who taught ot
the technlque of VAN EYCK at tl'lc BEAUX ARTS....







AoknTriG, avtiypado and Tn Movr) BapAaap, MeTéwpa, 1931
Nepounoyia o€ xapTi, ap. eup. 15

O KovroyAou pe Tdpaée noAU ota vidTa pou
HE Ta napapuBia Tou kal Ta napapvBia Tou Meya.

T01931 €yIva pabnrig Tou.H BnrTeia pou Tpapnée
WG T01934.

H diakonr) Tng BuZavTivric TEXVIKNG Napadooewc
nrav, BéRaia, poipaia, aAAG €pepe olyyuon

0NV EAANVIKH Cwypagikr, n onoia HE Ta xpovia
Yivnke nArpnc. Otav nnya pabnric otov KévrtoyAou,
gixa nArjpn ENiyvwon tne enikivs Yvou ENIXEIPNOEWC
nou apxida, &ev eiya TNV apéAeia va VOoUIlw

0TI 8a avaoTnOei n Bulavtivy Enoxn, oav va HNV gixe
OUuei TinoTa.

ldvvnc Toapouync, ZWYpaoikn, oeh 28

Ayabov o e{ouo/\oyeioea:, O€A. 263


















AvTiypadr ano €pyo Tou Goya, 1968
Aadi og navi, ap. eup. 599

Copy of a painting of Goya, 1968
Qil on cloth, inv. no. 599







Avtiypado pwoaikou Kapxndovoc and To Aouppo,
(wypaPIoUEVO OE Tpia Kopparia, 1972
Aadi o€ xapTi, ap. eup. 14

Av BgAa va kpivw nolog EEpel T eival Zwypadikn
B8a Tov €Bala va avTiypayel auto TO Hwoaiko.
Xpovia négAa va To avtiypayw yia va dw nou
Bpiokopal. Qonou To avtéypaya Xwpic kaBaAéTo
yiaTi n ypageiokpatia Tou AoUBpou eV ENITPENE]
TO OTNOIMO KaBaAéTou o€ pia aiBouoa nou €xel
ayaApara kal pwoaika kai oxi eEhaloypadia

HE Kopvilec. H Zwypadikr ouadia gival To KATI

TO aB€aTo yia TOUC NEPICTOTEPOUC. TO HWOAIKO aAuTO
KaBwc¢ kal Eva aAAo nou BpiokeTal oTnv ABrjva

«H pédouoa Tou Melpaiwg», ennpéacav NoAu

TIC avalnTroEIC HOU NPOC TO KAQAOTIKO OXESIO Kal
XPWHa. AUTO Nou ol Xovdpoeldeig kal ol avideol
XapakTnpiouv wg oTpodr) Hou oTNV Avayevvnor.
Eya €1pi mTwxog kal mevng, 0eA.87




AUO anod TIC EPTA HAKETEC Nou PTIa&e o Palamidese
pe B€pa 1o Café Florian otn BeveTia, 0nou kail €peve.
AvaTEBNKE HE TNV pHopd1r) pabrjpatog and tnv Lila de
Nobili kai Tov Navvn Toapouxn. ‘OTtav o Palamidese
TeAeiwve KAOE pakeTa, TNV ayopadle o Toapouxng.

Ap. EUP. 2773, 2777 VEPOUNOYIA, O EUAO, XapTi Kal pndAoca
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TMHMA TOY NAPAINANQ EPIroy



ec i;l-e-donpa Ava, 1937 ;
| XpWOTIKEC OKOVEG HE Zwikr) KOAA O€ navi
16pupa Mavvn Toapouxn, ap. €up. 5

Madli pe TNV navrta ¢pavepn gnidpaon

Twv S1aPpnHicEWV TOU Kapaykiodn ¢paiveTal kaBapa
n npoonabgia TnNg Snuioupyiag evog oxediou VEOU,
aQVTIEAANVIOTIKOU, avTiavayevvnalakou nou va
gEUNNPETEI éva XTIOILO TOU EPYOU HE XpwHara.

To poOvTO Niow and To HOVTEAO gival Eva
§1aKOOHNTIKG TONIO TOU ZWTNPN rnabapn,
napayyeApévo ENiTNOEG yiava 1o XPTOIHOMNOIW

w¢ Badoc katd Tnv noZa. BEBaia o' 6Aa auTa unapxel
gnidpaon Marig, aAAd kai n avaykn va EKOPAOW
éva véo TUMNO avBpwnou nou €6NHIOUPYEITO

otnv EAAGSa, kabag kai pia npaypatikotnTa

fnou enipova ayvoouoav 1 NEpIGpovoucav T000

ol akadnpaikoi, 600 Kal «ol HOVTEPVOI»

Mou TOUC avTipgaxovrav.

Qc atpouBiov povddov eni dwpatog povdlov eni bwpatog, OEA.39

Aiyo npIv TOV NOAEPO Kal KUPIWG HETA TOV NOAEHO,
navel nia o evBouaiacopdg Hou yia TV HovTEpva
TEXVN, OXI YI' QUTT}V TNV HOVTEPVA TEXVN

nou pag épabe noAAG, aAAd yia Tnv Akadnpia

TNG MovTépvag TEXVNG.

Qg atpoubiov povalov emi dwpatoc povdlov emi dwpatog, 0EN.125



















TMHMA TOY NMAPATANQ EPIroy



i, ap. up. 591

nv EAAGSa 10 1967 Kal TEAEiwoEe
0170 1969. To £€6a90¢, KUPIWC, TO TEAEIiwoQ
apiol, He oxé€dia nou pou éoTelhav and
EAAGSa. O pwTIopoG Tou Alou gival Sekapiou
TEKQ, KAl KTUNAgl and apioTepd. MoAAEC
vayieg BuZavTivég kal noAAoi XpIoToi ival £€Tol
- QWTIOPEVOI. Znaviwg kataAaBaivoupe 4T
|0 PWTIOHOG TWV EIKOVWV NPoEpXeTal and NAIakS
- QWG. TuvexiZouv LE TOV TPANO AuTOV O BulavTivoi
- KATI nou ékavav ol Zwypadol NG Mopnniacg
Kcu Ol HaBNTEC Tou ANgAA.
~ Sailorin the sun, 1968-1970
~ Qilon canvas, inv. no. 591

~ Itbeganin Greece in 1967 and was completed in
~ Parisin1969. The ground, in particular, | finished in
- Paris, with drawings they sent me from Greece.
“The sunlight is ten thirty to eleven, and it hits from
- the left. Many Byzantine Virgins and many Christs
are lit up this way. We rarely realise that the lighting

icons comes from the light of the sun. It is the

the Byzantine painters continue something
lat was done by the painters of Pompeii
: € students of Apelles.
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Inoudrj yia To épyo «To ypappa», 1973
AAad1 o€ voBonav,ap. eup. 1147

O BepUEEp, EXEI Eva an’ Ta ONHAvTIKOTEPQ
OTOIXEiA NOU Sivouv NEPIEXOUEVO OTNV ENICTPOPN]:
TN ouvBeon. Ki €xel kal NOAU EpwTa. OAeC aQuTEC
0l OIWNNAEC YUVAIKEG, paTaleG Kal alayannTeg,
gival aAnBiva avTikeipeva opodpou épwTa.
‘Otav aioBavopal SUTIKOC 0 Beppéep gival yia
HEva o peyaAuTepoc {wypadoc. OTav gipal
geAnvoavaToAikog, p'apéoel o Znabapng

Kal 0 Aedoucapog wg {wypagdol.

Fiavvng Toapouxnc Zwypagikn, oA VIII

Study for "The letter”, 1973
Oil on chipboard

Vermeer has one of the most important features
that give meaning to returning: composition.

And he has a lot of love. All those silent women,
hopeless and lovable, are true objects of passionate
love. When | feel Western, Vermeer is the greatest
painter to me. When I'm Greek-Eastern, | like
Spatharis and Dedousaros as painters.

fidvvne Toapoiync. Zwypagiki, p. Vil







auTtng nou diapadel, 1981
\ad1 o€ xapTi, ap. eup.1596

ilor reading, 1980
l on paper, inv. no. 1596







* H avTiypagrj Tou Tioidvo, 1971
- Aadi o€ navi, ap. eup. 25

To 1971 pou npoTeive o Richard Buckle va kavw

€va EPYO EPNVEUCHEVO anod To HEYAAO TapnAS TNE
ApPTEHIBOC TOU TIOIAVO, NOU OKOTWVEI TOV AKTaiwva,
HE oKONO va ekTeBEI pe aAAa €pya KaAAAITEXVWV

w¢ diapapTupia yia Tnv niBavr) nOAnon Tou épyou
QUTOU OTNV APEPIKT). ANO 81APOPEC EKENAWTEIC

nou €yivav yia 1o id1o 8€pa kal and aAAec NnyEc
A0PaAwg, HaleUTNKE TO NOCO Kal £TOI AyOPACTNKE
TO €pyo Kal €peive otn National Gallery otnv AyvAia.
To TapnAS Tou Tioiavo €yive and pia kapTa.

fdvvng Toapouxne. Zoypagikr, o. XI

Copying Titian, 197
Oil on canvas, inv. no. 25

In1971, Richard Buckle suggested that | created

a work inspired by the large painting of Titian,
portraying Diana killing Actaeon, in order to exhibit
it along with other artists works as a protest
against a potential sale of this work in the U.S..

The necessary amount to buy the painting was

raised through several similar movements and
other sourses and, thus

. .itremained in the National
Gallery in England. The painting of Titian was made
after a postcard.

Yannis Tsarouhis. Painting, p. XI
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), NUITEAEC, 1968-70

TO NPWTO OX£S10 TOU «Kadeveiou
XEIPN akouapEAa Kal UoTEpPQ
VTKE 0TV cUAAoyr 16Aa.

va NoAU peyaAo «N€ov» Nou avriKel

nKn, napayyeAia Tou TOTe SieuBuvToU

aAAlya. Eniong o idlog naprjyyeiAe éva
TOU 18i0U peEYEBOUCG VUXTEPIVO.

a nponynBei pia pikpry onoudn

E TO «NEOV vUxTa». YNApPXE! Hia
oudr) Tou «N€ov vUxTa» NOU QVIKEl

a Navvn Toapouxn.

‘ee house (evening)
inv. no. 800

e the first draft of Café Neon. A rough
then the painting that belonged
lection. There followed a very

hat belongs to the National Gallery,
1ed by the then director Marinos Kalligas.
| _.mrnissioned another Neon,
ze, at night. It was, of course,
small gouache study with Café

Zwypagikr, oeA. Xl













TMHMA TOY NMAPATANQ EPIroy






TMHMA TOY NAPAINANQ EPIroy



TO APIZTEPO TMHMA TOY NMAPATIANQ EPIroy



TO AE=I TMHMA TOY lNMAPAINANQ EPIroy












TMHMA TOY NMAPATIANQ EPIroy



O Avyioc¢ zeaoTiavog, 1970
AAdi1 og navi, ap. eup. 812

To €pyo «Aylog ZeBaoTiavog Kal SU0 oTPpaTIWTECY,
fiTav EYNVEUCHEVO ano €va YEpHAVIKO Aaiko €pyo;
nou BpiokoTav oTo MoOUOEio AlIAKOOUNTIKWV TEXVMOV
oTo Napiol. To Epyo auTo £YIVE TO 1970 ME Toug SUo
OTPATIWVTEC VTUHEVOUCG PE EAANVIKEG OTOAECG

TNG ENOXrG(OTO YEPHAVIKO £PYO POPAVE OTOAEC
Eppikou B’). AUOTUXWG, EKAANT KAl TERHAXiOTNKE

O& TECOEPA KOPHATIA. AnO TNV acTuvopia BpéBnke
HOvVO TO €va. YNnAapxel kail pia napaAAayr) Tou €épyou,
idla diacTaon HE TO NPWTOTUNO), NOU AVHKEI

O€ 1I81WTIKI) cUuAAoyr). To €pyo Nou avrikel oTo’l6pupa
gival pwToypadia ToOU €pyou PE TNV Npoodnkn

TOU KOppaTIoU nou Bp€BnkKe an’ Tnv acTuvouia .

ravvng Toapouxnc Zwypagikr, ceA. X|

Saint Sebastian, 1970
Oil on canvas, inv. no. 812

The work Saint Sebastian and two soldiers

was inspired by a German folk painting,

which was in the Museum of Decorative Arts

in Paris. The work was made in 1970, with the two
soldiers wearing the Greek contemporary uniform
(in the German painting, they are in Henry |l
uniform). Unfortunately, it was stolen and cut
into four pieces. The police only retrieved one.
There is also a variation of the artwork

(in the same dimensions as the original),

which belongs to a private collection. The work
that belongs to the Foundation is a photograph
of the original, with the addition of the piece that
was found by the police.

Fdavvnc Toapouxnc Zwypagikr, oeA. X|
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